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In the exhibition front, we will see the 
first physical events in our industry.  
Prolight + Sound Guangzhou is scheduled 
to take place from August 21 – 24, 
followed by LED China Shenzhen from 
September 1 – 3. 

As there are still many restrictions for 
entertainment events, some companies 
have been putting in effort in creating a 

more immersive and dynamic virtual event space. Matt Chromatic, 
who has designed festival stages around the world has developed 
in conjunction with leaders in the festival, production and gaming 
industry to experience live events in a digital space, a virtual 
platform called INAVERSE. What makes this unique is that it is not 
just a live stream but a space where fans are invited to create their 
own customisable avatar and enter the world, move around, explore 
the space, dance, chat with friends or make new ones. Please read 
about it on our news page.

Creative Technology Middle East in the meantime has launched 
xR Virtual Event Studio. The studio offers a full turnkey solution, 
including state of the art audio, visual, lighting and communication 
technologies; while following all local OHS and Covid-19 guidelines. 
Designed to accommodate a wide range of productions from 
corporate meetings and live panel discussions to product launches, 
film, TV, entertainment and much more. CT’s studio functionality 
opens up a world of creative opportunities. Again you can read the 
full details on our news page.

It may be a while before we can see the return of pre-COVID-19 
gatherings. Where restrictions have been slightly eased, companies 
are collaborating to stream plays and concerts in a paid platform. It 
helps give some revenue to the venue, the production house as well 
as the artistes. Hopefully, consumers will consider paying to keep all 
involved “alive” till we get back on our feet.

Thomas Richard Prakasam
Publisher / Editorial Director
thomas@spinworkz.com
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NEW ZEALAND

Firefly LED Festooning Creates Gardens Magic 

Every year in New Zealand, Wellington’s Botanic Gardens is transformed 
into Gardens Magic featuring a free concert series with an eclectic mix 
of music from over 100 performers during 18 nights.

As the sun goes down, the Botanic Gardens transforms into a 
wonderland of lights, with colourful installations and displays created 
by MJF Lighting Limited.

This year, MJF Lighting had heaps of Firefly LED Festoon Lighting to add 
extra sparkle to the popular event. Designed for permanent outdoor 
use, Firefly LED Festoon Lighting can more than handle New Zealand’s 
temperamental weather!

“We did have some festoon lighting but it was the old school version 
so it was definitely time for an upgrade,” commented Blair McLaren, 
MJF’s Wellington Operations Manager. “Having festoon lighting with an 
outdoor rating plus LED technology makes all the difference!”

Blair added that an important factor when choosing Firefly LED 
Festooning was the fact that they didn’t have to lamp or de-lamp the 
strings of festoon which massively sped up install and bump out times. 

The lighting designer for the event was Will Smith who describes the 
Firefly LED Festooning as simply brilliant.

“The versatility it offers is amazing,” he continued. “I can easily string it 
between two points knowing I won’t need to get a ladder to add bulbs, 
so you can add it to so many more places previously inaccessible. We 
had it set up with some splitters off the connectors we have which 
makes it a lot more versatile in terms of feeding power to the strings. 
We can send three strings off one centre point on the one power 
supply. That’s great for when you have limited power locations.”

For Gardens Magic, the Firefly LED Festooning was used in an area 
where many young families congregate creating a nice, warm canopy 
over the lawn area. More Festooning was used to tie in the rest of the 
event to this area.

Firefly LED Festoon strings are made to order so you can have anything 
you like from 1m to 40m in one continuous string. The LED bulbs are 
designed to survive harsh as the shell is made from a smash proof 
polycarbonate material which comes in colours and a clear option 
which looks just like glass.

www.fireflylighting.com.au

http://www.e-techasia.com
http://fireflylighting.com.au/


THE POINT
SOURCE
LOUDSPEAKER
PERFECTED

Thinking. Inside the box.nexo-sa.com

Building on NEXO’s acclaimed expertise in compact, high output, point 
source loudspeakers, the P+ Series delivers pristine, full-range sound at 
even greater Sound Pressure Levels, along with unparalleled versatility, 
thanks to an ingenious system for varying HF coverage patterns. 

Dispersion characteristics can be 
changed in seconds through the 

addition of optional magnetic flanges 
(P12) or horns (P8/P10) to optimise 

cabinets for a wide range of fixed 
installations and touring applications, 

including wedge monitor.

ACTIVE

PASSIVE

VARIABLE
COVERAGE

http://nexo-sa.com


ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

AUGUST 2020
8

NEWS

AUSTRALIA

INAVERSE Fully Interactive 3D Event Virtual Platform Launched
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More at:A Ghostlight burns in empty theaters as a beacon against 
the dark and as a promise to soon retake the stage.

We will all return to the stage. Until then, GLP will keep its 
own Ghostlight burning for all of you.

ghostlight.glp.de

From the experience creator who has designed festival stages around 
the world, Matt Chromatic invites you to explore the digital world of 
INAVERSE.

INAVERSE is a virtual platform that has been developed in conjunction 
with the leaders in the festival, production and gaming industry to 
experience live events in a digital space.

This is not just a live stream, this is a virtual event where fans are 
invited to create their own customisable avatar and enter the world, 
move around, explore the space, dance, chat with friends or make 
new ones. The world can be enjoyed in full VR if you have a headset, 
or on your PC.  There will also be a view-only mode available on phone 
devices if you just want to watch, but it is highly recommended to 
create an avatar and join the party.

“With a dedicated team of industry professionals who are multi-skilled 
and fluent in live events, we are forging new pathways by creating a 
space for our rave culture to experience the best part of festivals in the 
comfort of their own homes,” commented Matt.

Understanding that VR is a growing industry and this interface is the 
way of the future for live entertainment, Matt has adapted his decades 
of experience in designing and building festivals and transferred this 
into the virtual world.

“In a time where coming together to dance, enjoy music and have 
adventures with our friends has been placed on hold and we have seen 
our live music industry come to a sudden and heartbreaking halt, we 
have had to find ways to diversify,” said Matt.

INAVERSE will host multiple rooms, with some of the biggest names in 
the industry set to perform and while this is a fantasy realm, the people 
in the world are very real - the DJs, the show-teams, the artist liaisons 
to name a few.

As the first events are announced and line-up’s revealed, fans then 
have the opportunity to purchase tickets and VIP experiences. Whether 
it’s a GA ticket or a backstage experience, fans will be able to enter 
the site via their computer or devices to explore this entirely new 
entertainment paradigm: not just a festival site but an interactive 
gaming world, choose their festival avatar, grab a drink at the bar with 
friends and then hit the stages to hear their favourite artists playing an 
exclusive set just as you would at any festival.

Matt utilised NW Group’s facilities to do a full dress rehearsal with the 
DJ being green-screened into the virtual world in real-time. They were 
also running graphics and FX in real-time from Resolume running their 
custom mapping file of the virtual venue.

By expanding his mindset and creativity, Matt has kept most of his real-
world team busy with this project and has also managed to engage new 
staff and work for the industry.

The first INAVERSE  took takes place on the weekend of 18 July with 
headliner MarLo leading the way into the digital space.

www.inaverse.com

http://www.e-techasia.com
https://www.inaverse.com/
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UAE

Creative Technology Middle East Launches xR Virtual Event Studio

CT Middle East has launched a xR Virtual Event Studio in the UAE, 
to enable their clients to continue to provide live events remotely. 
Using high-resolution LED screens, CT has created a stylish and 
multi-functional space which allows unlimited creative, immersive, 
and interactive possibilities. The studio offers a full turnkey solution, 
including state of the art audio, visual, lighting and communication 
technologies; while following all local OHS and Covid-19 guidelines. The 
space includes a social distanced control room, face masks, hand wash 
and sanitation stations to ensure the safety of all staff and clients. 

Designed to accommodate a wide range of productions from corporate 
meetings and live panel discussions to product launches, film, TV, 
entertainment and much more. CT’s studio functionality opens up a 
world of creative opportunities. 

Create your own stylish virtual stage design or use one of their many 
ready-made virtual environments. The wall to floor LED design allows 
presenters and performers to immediately step into the bespoke 
environment. Presenter foldback screens will help guide presenters 
through their presentation with ease, allowing one to present with 
confidence and real-time feedback. Multiple screens are set up to show 
any source, from show graphics, notes, and presentations, to live Q&As, 
polling and much more. 

Feed off delegate reactions, engage in exclusive Q&As and drive 
collaboration while lifting the atmosphere of any event by bringing in 
a live audience online. Through their unique interactive functionality, 

the online audience is an engaged part of an event, and contributors 
can appear onstage with the hosts just as if everyone were physically 
present. 

Clients can include presenters and performers from anywhere around 
the world through pre-recorded elements or live video conferencing 
platforms. Further, integration of CT’s Riedel communication 
system into any video conferencing platform will enable seamless 
communication between local crew, remote presenters, stage 
management and all other essential participants. 

At the core of the studio is a high-quality, jib-based HD camera system 
with star field tracking technology. Real-time tracking data is fed into 
disguise GX2-C media servers to give the physical camera position 
within the virtual world. Utilising the GX2-C’s onboard render engine, 
Notch; CT is able to render out the full 3d environment, live to the LED 
screens, and seamlessly extended into the virtual space.

“As a global operation, we’re well-placed to stream securely from 
anywhere and at any time. Encoding and delivering your show to one, 
or many online platforms simultaneously; existing platforms, or fully 
customised endpoints, we offer a wide range of solutions to bring your 
event online. Our video on demand solution also allows you to keep 
your event available online for your audience to view anytime,” said a 
CT spokesperon.   

Check out the video on the xR Virtual Event Studio: https://vimeo.
com/440980299

www.ctme.co

http://www.e-techasia.com
https://vimeo.com/440980299
https://vimeo.com/440980299
http://www.ct-group.com/me/en
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AUSTRALIA

DiGiCo’s SD9 Makes Light Work for The Cube 

DiGiCo consoles are finding additional life in the world of serious live 
stream events, thanks to their industry leading sound quality and ease 
of operation. One such place is in Australia for The Cube, a premium live 
streaming event space which is gaining serious traction in the world of 
live DJ streaming. 

The Cube is a truly impressive feat of light and sound and could be 
compared to an entire festival stage, expertly crammed into a compact 
streaming space. Its unique design is the combined effort of Melbourne 
AV retailer Concert Audio Visual, lighting and visuals specialists VizFx 
and Melbourne-based online radio station LESH FM. A DiGiCo SD9, 
supplied by DiGiCo’s Australian distributor, Group Technologies, was 
chosen for mixing pre-broadcast audio, as well as handling the stage 
monitor mix, DJ Booth audio and Front of House mix. 

Anthony Graziani, Concert AV’s Sales Manager and one of The Cube’s 
primary team members, says DiGiCo was the logical choice for the 
setup. 

“The SD9 can accomplish a lot from such a compact format,” he says. 
“The routing options and onboard signal processing mean we have 
something in place that is well suited for supporting DJ performance 
audio but can just as easily handle mixing an entire band for the stream, 
or whatever else you can throw at it.” 

The team’s in-house engineer, Oliver Coupe Sando, adds that the SD9 
was chosen for its sonic transparency. 

“When we stream, we’re looking to introduce as little tone shaping and 
colour to the sound as possible, so that we can translate what we’re 
hearing in the space, to people’s headphones and living rooms, with 
the maximum amount of clarity available to us,” he explains. “DiGiCo 
consoles are perfect for that, making the audio unobtrusive, so viewers 
can just focus on what they’re watching without having to worry about 
whether the sound quality is up to par or not.” 

The SD9’s versatile mix architecture, combined with a wealth of I/O and 
industry-leading sonic quality, provide a solid backbone for The Cube, 
helping the team deliver superb audio for a stage that sounds as good 
as it looks. 

www.grouptechnologies.com.au

http://www.e-techasia.com
http://grouptechnologies.com.au/
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GLOBAL

GLP Announces 12-Month Global Extension of Product Warranties Due 
to COVID-19 Pandemic

German based automated lighting manufacturer GLP (German Light 
Products), has taken an unprecedented step in its determination to 
support customers during the ongoing COVID-19 pandemic.

The manufacturer announced an automatic 12-month product 
warranty extension for any GLP product whose original warranty was 
due to expire between April 1, 2020 and March 31, 2021. The company 
has been using the hashtag #keepthelighton (and #KTLO) since the 
beginning of the pandemic, and is living up to this motto by taking this 
important decision. 

“GLP recognises and understands that the vast majority 
of our products have been sitting idle for many months, 
and will continue to do so in anticipation of their next 
call to duty,” declared Udo Künzler, Managing Director of 
GLP GmbH. “Therefore, we wanted to make a full show 
of support to our loyal customers, whose livelihoods 
depend on those fixtures being used.”
The year-long extension is being applied to every 
product within the GLP portfolio. Furthermore, in order 
to simplify the process, this extension has already been 
registered through every GLP office and those of their 
distributors. Customers need take no action in order to 
ensure that the extension will be applied – it’s already 
been done.

“As a global manufacturer, supporting our customers and our products 
around the world is of paramount importance to us,” continued Udo 
Künzler. “Whilst the pandemic continues to wreak havoc amongst our 
users, we wanted to bring a level of reassurance that they are not going 
to lose out on warranty status through the time that products are not 
being actively used.”

Any questions regarding this policy should be directed to the local GLP 
office, or GLP distributor.

www.glp.de

SINGAPORE

MA Lighting Asia Pacific Moves to New Location
To accommodate its growth, MA Lighting Asia Pacific has 
moved to bigger premises in Singapore.

Just a stone throw away from its earlier office location, the 
new office is located at REDHILL FORUM, 16 Jalan Kilang 
Timor, #06-02 Singapore 159308. The company’s office 
telephone number will remain the same as +65-6513 1897. 

“Our new and larger office space allows us to add more 
functions to serve our customers better,” said Franco Zaghini, 
Director of Business Development, MA Lighting Asia Pacific.

www.malighting.com

http://www.e-techasia.com
https://www.glp.de/en/
https://www.malighting.com/
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CHINA

Prolight + Sound Shanghai 2020 Deferred to Allow Exhibitors to 
Concentrate Resources on Sister Fair in Guangzhou

To allow industry resources to be focused more precisely, and thereby 
better assist the recovery of the AV entertainment industry, the 2020 
edition of Prolight + Sound Shanghai (PLSS), originally scheduled to take 
place during the final week of October, has been deferred. The move 
allows industry players to focus their marketing budget and manpower 
exclusively towards the larger scale Prolight + Sound Guangzhou (PLSG) 
event, particularly those who had decided to exhibit at or visit both 
events. Participants will thereby benefit from opportunities to network 
with a larger pool of potential business partners in Guangzhou. The 
two upcoming editions of PLSG will take place in August 2020 and May 
2021. 

A sister event of the Shanghai fair, Prolight + Sound Guangzhou was 
previously postponed from February to August 2020 in the wake of the 
COVID-19 pandemic. This postponement created a packed calendar for 
the AV entertainment industry in China, with three Prolight + Sound 
branded events scheduled to take place within the space of just ten 
months.

Ms Judy Cheung, Deputy General Manager, Messe Frankfurt (HK) 
Ltd, explained: “With the AV entertainment industry still struggling 
to recover from the impact of COVID-19, channel players require the 
strongest possible platforms to spur new business. Balancing the 
considerations of timing and location, it makes sense to pool resources 
towards two larger scale events: the 2020 and 2021 editions in 
Guangzhou – China’s core manufacturing base for audio and lighting 

products. This will not only deliver greater business value for the 
industry, but it will also allow exhibitors to channel their marketing 
budgets more effectively.” 

In place of the deferred Shanghai fair, from 28 – 31 October an online 
conference will take place to provide the industry with extra stimulus as 
well as support those who cannot travel to Guangzhou. With the goal of 
facilitating business matching and learning, the conference will feature 
a programme of product promotions, educational seminars, and online 
technological demonstrations – streamed via social media channels as 
well as the official fair website.

Dedicated platforms for the AV entertainment industry in Asia
With a focus on recording and production, as well as the entire 
supply chain of professional audio, lighting, entertainment and event 
technology, Prolight + Sound Shanghai is a landmark event for the 
entertainment industry in Asia. Fostering technological innovation and 
collaboration, its previous edition attracted over 30,000 professional 
trade visitors as well as more than 600 exhibiting brands from 22 
countries and regions.

Larger in scale, its sister fair in Guangzhou is the biggest event of its 
kind in China with close proximity to China’s manufacturing base. 
It is therefore the ideal platform to kick start the AV entertainment 
industry’s recovery. The upcoming editions in August 2020 and 
May 2021 will cater more effectively to the marketing schedules of 
exhibitors as well as the sourcing calendars of trade buyers, who will be 
able to conduct all of their business activities in one trip.

Giving professional trade visitors a more extensive array of sourcing 
options, the fair has long been a favoured destination among 
contractors and system integrators, thanks to its close proximity to 
renowned AV manufacturers in Guangdong province.

The upcoming edition, which takes place from 21 – 24 August, will 
place a stronger emphasis on online streaming, webcasting and 
conferencing systems – reflecting an uptick in demand following the 
COVID-19 pandemic.

Prolight + Sound Shanghai is an annual international exhibition for the 
music, event, media technology and entertainment industry in Asia. 
The show is organised by Messe Frankfurt (HK) Ltd and the Shanghai 
Intex Exhibition Co Ltd (Intex), and is a brand event of the Prolight + 
Sound exhibition in Frankfurt, Germany. 

www.prolightsound-shanghai.com

http://www.e-techasia.com
https://prolight-sound-shanghai.hk.messefrankfurt.com/shanghai/en.html
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INDONESIA

Clear-Com Partner 86 INC Upgrades Inventory to Include HelixNet and 
FreeSpeak II

Clear-Com Partner 86 INC, an Indonesia-based rental company 
specializing in communications equipment for broadcast, event 
productions and live shows, has decided to expand their inventory 
in response to growing demand. Company owner Edwino “Dino” 
Gonggalang has been using Clear-Com’s solutions since 2010 and has 
recently invested in the addition of HelixNet digital network partyline 
and FreeSpeak II digital wireless intercom systems to meet the growing 
complexities of communications networks in their customer base. 

Dino established 86 INC in 2006 while pursuing his law degree at Atma 
Jaya Catholic University Jakarta, where he began his production work 
supporting various campus activities from seminars to sporting events 
and live music. From there Dino established his business 86 INC, and 
just a year into its tenure, the company was landing major projects 
such as the Indonesia National Christmas Celebration, Dreamfields 
Festival, the IMF-WB Annual Meeting, the ASEAN GAMES and artists like 
Metallica and BTS. 

With increasingly sophisticated productions demanding more from 
intercom systems, 86 INC made the decision to expand their analogue 
systems with the latest digital intercom solutions from Clear-Com. 
“Clear-Com offers a variety of flexible solutions for the communications 
needs of our clients that are only becoming more complex,” explains 
Dino. “The addition of HelixNet and FreeSpeak II empowers us to 
address any application with complete confidence in the result.”

HelixNet enhances familiar analogue partyline system concepts with 
additional operational and infrastructural flexibility. “We decided to 

expand to HelixNet as the product offers 
great flexibility without being difficult 
to use or set up,” said Dino. “One of 
our favourite features is that HelixNet 
completely eliminates ground loop hum, 
which has been a long time request of 
our customers.”

FreeSpeak II is a five-channel, full-duplex 
wireless intercom solution that is the 
obvious choice for large-scale, complex 
designs or specialized applications. 86 
INC provides support for some of the 
most technologically demanding live 
events in Indonesia, thus requiring 
a robust intercom solution with the 
advanced capabilities of FreeSpeak II. 

Both HelixNet and FreeSpeak II can 

also be easily integrated with existing products and are backward 
compatible with Clear-Com legacy products, which is a cost-effective 
advantage for customers. 

“Due the current global situation, we haven’t been able to deploy our 
latest equipment, but we are sure they will be in high demand when 
live events are able to return,” concludes Dino. 

www.clearcom.com

http://www.e-techasia.com
https://www.clearcom.com/
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UNITED KINGDOM

Zero 88 and iLight Manufacturing for the Future

UK entertainment and architectural lighting control manufacturers 
Zero 88 and iLight have consolidated and streamlined the production 
facilities and processes at their shared factory in Cwmbran, Wales.

This is to generally boost efficiency and ensure full compliance with the 
new post Covid-19 health and safety at work directives related to social 
distancing and general hygiene.

Products from both brands – Zero 88 for entertainment and iLight 
for architectural / built environments - are fully designed and 
manufactured in the UK and - proudly - a British industry success story. 

Furthermore, with both brands now operating under the Cooper 
Lighting Solutions umbrella, this recent reorganisation offers 
complimentary ranges of lighting control solutions for a diversity of 
projects, scenarios and applications.

Having the fully integrated workspace in Cwmbran means Zero 88 and 
iLight product volumes can quickly and easily be ramped up and custom 
projects can be undertaken more cost-effectively, offering all clients 
better value and service.

With the PCB manufacturing also in house, the shortening of supply 
chains has become further refined, a move giving Zero 88 and iLight full 
control, ultimate flexibility and a real edge over the quality control and 
the complex technologies involved to build their market leading ranges. 
They also have the capacity to accelerate new product designs and 
implementation.  

The recent increase in production capabilities saw a 17% increase in the 
workforce last year with new employees taking on numerous roles from 
production to finance, and several of them being based locally has also 
been an additional morale boost!

Product marketing manager Jon Hole, comments “All our hardware, 
firmware and software design and developments in-house equal a large 
investment in our facilities, local community and the future.”

Being part of CLS is another huge plus as a dynamic and progressive 
thinking global enterprise dedicated to making lives and environments 
safer, smarter, and more sustainable.

Having been sister brands for nearly two decades, Zero 88 and iLight 
are now more closely aligned than ever, and the “stronger together” 
philosophy is underscored by the recent rationalisation of resources 
and talent, together with R ‘n’ D and product development. 

Having this full control over the production process has been 
instrumental to this achievement, especially in the current climate, 
where methodology has had to change as the world adjusts to life after 
the pandemic, and the entertainment and leisure industries explore 
ways to restart and return to business as well as seeking out new 
markets and opportunities.

Zero 88 will celebrate 50 years of enterprise and product creativity in 
2022, a landmark that everyone is relishing.

The company’s origins lie right at the essence of the modern 
‘production and entertainment technology’ industry and reinforce 
a great history of innovation in the world of entertainment lighting 
control solutions.

Numerous and fertile long-term business relationships have been 
established via a stable and effective international dealer network – 
chosen for great customer support among other attributes - which 
constantly ships products to over 90 countries worldwide.

Zero 88 has also been dedicated to providing proper and genuine 
people-focused customer relations and superlative client service from 
the get-go, complete with a wide variety of in-person product training 
and awareness programmes and initiatives to support that approach 
and maintain another cornerstone of the company’s enduring market 
presence.

Zero 88 products today are still known for being user friendly and 
intuitive, designed for new users to quickly get up to speed and more 
experienced lighting professionals to easily programme complex 
lighting effects.

www.zero88.com

http://www.e-techasia.com
https://www.zero88.com/


What’s Next
in Live Entertainment?

Immersive experiences – this is what you, the events professional, 
now need to deliver. Think projection mapping that moves in real 

time with music. Digital walls where guests contribute to the 
collective artwork. 360-degree �lms that whisk audiences away to 

�ctional worlds, and through time and space.

What technologies are enabling such jaw-dropping activations? 
This November, see boundary-pushing Professional AudioVisual 

and Integrated Experience innovations at InfoComm India 2020. 
Here is where global technology innovators will showcase their 

next-generation solutions. Industry experts will also share their 
knowledge at the Summit’s complimentary educational sessions.

Take the Lead with Transformative Technologies

19 – 21 November 2020
Bombay Exhibition Center, Mumbai

19 November
(Thursday)

10am – 6pm

20 November
(Friday)

10am – 6pm

21 November
(Saturday)

10am – 4pm
InfoComm India

Admission is FREE

Register your visit at

infocomm-india.com

Organizer: A Project of: Supported by:

http://infocomm-india.com
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AUSTRALIA

Astera Gets an Elite Touch in Australia

Astera LED sales have been rocking in Australia since the brand was 
fully introduced there at the start of 2019, with several leading lighting 
rental companies investing … one of which is Elite Event Technology 
based in Canberra, ACT. 

Elite, headed by owner and founder Darren Russell, will typically supply 
a full production package – lighting, audio, video rigging and staging – 
to its clients, embracing all sectors of the industry, from music events to 
corporates and industrials, TV and theatre productions.

Last year Elite purchased 96 x Astera AX1 PixelTubes in kits of 8 with 
“all the bits”, supplied by ULA Group, Astera’s exclusive distributor 
for Australia and New Zealand. More recently – and in spite of the 
pandemic - the company has invested in another 48 AX1’s and 48 
x Astera AX5’s with a full complement of accessories which are for 
general stock, delivered by Astera’s Australian distributor, ULA Group.

Darren explained how he and his lighting team were initially looking 
around for a multi PAR-style fixture to replace the various types of 
older multi PARs they had accumulated in hire stock. He first saw Astera 
products at a trade show, and at some stage during this period he had a 
“lightbulb moment” … and they decided instead of buying LED PARs to 
put their money where their mouths were … and invest in a substantial 
quantity of the Astera AX1s. The first 48 AX1 units were purchased for 
general stock and proved so popular and useful that they were quickly 
followed by another 48. 

One of the first AX1 events where Elite used all 96, was a gala dinner 
at Parliament House, the seat of the Australian government, for which 
Elite is the in-house audiovisual supplier. 

The lights have proved ideal for numerous 
applications from room lighting to table centres, from 
architectural illumination to highlighting gardens and 
pathways, thanks to the IP rating which makes them 
very usable outdoors, and from stages and music 
shows to car launches and brand activations.

When lighting foyers and washing walls and other 
public areas for events, the AX1s are perfect for 
both decorative and practical lighting. “They are so 
lightweight and handy that there is almost no limit to 
how and where they can be used,” Darren enthuses. 
He believes the Astera App control is a genius idea 
and at Elite they use this extensively in conjunction 
with iPads – “it’s a very quick, straightforward and 
cost-effective way of getting lighting up-and-running 
without the need for a console.”

For the recent Master Builder Awards at the Canberra National 
Convention Centre, Elite used AX1s to light the concrete pillars in the 
foyer for the pre-dinner drinks. When the time came to getting guests 
into the main dining room – always a tricky task at highly social events 
like this – the main cast of the Australian production of Jersey Boys, 
who were the opening act, started the process by bursting into song, 
picking up the AX1s in their hands ... and leading the guests – Pied 
Piper-style – into the dining room.

Darren appreciates that the fixtures can be used very creatively and are 
a “fantastic cost-effective solution” … for room lighting small to medium 
events – for e.g. 200-person cocktail scenarios – of which Elite does 
a lot – where as little as 16 tubes can transform a room into a funky 
colour-changing and kinetic effect space.

So far, Elite has always used its Asteras wireless, but they all appreciate 
the flexibility of being able to run them wired if necessary. Venues like 
Parliament House have a limited power supply for an effect like a room-
wrap in light, and it’s also much easier to achieve without having to run 
cables over doorways and across floors. They created another artwork 
out of AX1s at the National Film and Sound Archive of Australia (NFSA) 
for the launch of an expo about the life and work of one of Australia's 
most acclaimed and beloved actors, Heath Ledger. This time the AX1s 
were hung all around the ceiling of the foyer at different random 
heights.

astera-led.com

(L-R) The Elite Team in this photo are - Jaal Hanley, Ruben Pereira, Steven Forrest, Michael 
Hardy, Darren Russell, Neil Whiteley, Denis Vrkic, Tauno Napritson and Blake Watkin.

http://www.e-techasia.com
https://astera-led.com/


m i c r o p h o n e s
EMBRA   E™C

Bend and trim EMBRACE 

Microphones to fit any ear, 

and color match to hair 

or skin tone for a flawless 

finish. EMBRACE conceals 

with practically no effort–

and mic placement is 

always consistent regardless 

of head movement.

You won’t see EMBRACE on stage, 
but you can see them here:  

POINT-SOURCEAUDIO.COM

PICTURE-PERFECT MICROPHONES  

IN SEC:00NDS

U.S. Pat: D786,220 and 9,706,285

®

For sales inquiries, contact AS Audio: 
+65 8777 2944 or alex@asaudio.de
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On The Road With Robe #2

CHAUVET DJ Pack-N-Go Power: 4Bar 
Series

L-Acoustics: Presenting M1 
Measurement

Shure: How to Mic Talent

The second episode showcases the preparation and final look from 
“The Who – Moving On Tour”. The series features nice high production 
values. Taking responsibility for the lighting for the concert that was 
held in Seattle Washington, USA, were Lighting Designer, Tom Kenny; 
Lighting Director, Jim Mustapha; Lighting Crew Chief, Iesytn Thomas.

Join CHAUVET DJ Product Manager Rick Peeples on a tour of the 
4Bar family of Pack-N-Go wash and effect light products perfect for 
bands and other mobile entertainers on the go.  Rick runs through the 
different 4Bar solutions – the USB version, Flex Q and the LT Quad BT 
version. The package includes a three-pedal foot switch, adjustable 
tripod, packing bag and transport case. Each of the four low-profile 
lights can be positioned independently.

Scott Sugden, Product and Technology Outreach Manager of 
L-Acoustics, presents the release of the M1 suite of measurement tools 
from L-Acoustics. M1 will be available via a free software update to LA 
Network Manager V3 and a free firmware update to the Milan-certified 
P1 AVB audio processor.

The video is around one and a half hours long, so hunker down 
comfortably to view this webinar. Join the Shure Pro Market 
Development team for a discussion with veteran A2s as they describe 
how they mic up their talent.  Learn about their placement techniques, 
favourite lav elements, must-have tools, how they work with different 
mixers and sound designers from project to project, and how they 
manage the unique challenges of Theatre, Broadcast, and Live Sound.

http://www.e-techasia.com
https://youtu.be/2Qfd4qUsVxw
https://youtu.be/0H-gWWMphW8
https://youtu.be/fPBsw69I4UM
https://youtu.be/PX9SlQhfwu0
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Analog Way Releases Major Software Update for LivePremier 4K/8K 
Presentation Systems

ENNOVATION

Analog Way announces the release of a major software update for the 
LivePremier range of 4K/8K multi-screen presentation systems and 
videowall processors. The LivePremier software version 2 includes 
dozens of new features and major enhancements for all Aquilon 
systems, including innovative real-time SDR/HDR conversion, boosted 
input and output capabilities, improved multiviewer and auxiliary 
functionalities, an even more intuitive and efficient Web RCS user 
interface, and much more.

Realtime SDR/HDR conversion and mixing 
With this major update of the processing engine, all LivePremier 
systems are now compatible with the BT.2020 Wide Colour Gamut 
(WCG) as well as the HDR10 and HLG standards. But more importantly, 
they accept simultaneously sources of different types (SDR, HLG or 
HDR10) and convert them without any added latency to the desired 
standard. This conversion allows for all the sources to look correct and 
to mix HDR and SDR content in the same screen without requiring any 
additional outboard converters and adding any latency.

Input and output group management 
The new input and output group management implemented in the 
version 2 of LivePremier systems allows significant savings in processing 
resources. The number of layers available can be doubled, even tripled 
in certain cases, for large displays combining several outputs in full HD 
(LED walls or multi-projector panoramic displays). Supporting 4K input 
and output signals over one, two or four cables allows the internal 
processing to use a unique 4K pipeline instead of four HD pipelines. For 
example, a single 4K source can be used as the background for a group 
of four HD outputs.

Support of Analog Way’s 4K video processor DPH104
The LivePremier systems are now compatible with the DPH104, Analog 
Way's 4K video processor, allowing a DisplayPort 4K60 output signal 

to be converted to four independent full HD outputs. In the case of a 
large display application requiring multiple HD outputs, combining the 
DPH104 with an Aquilon will not only save processing layer resources 
but also significantly increase the number of synchronized full HD 
outputs directly controlled by a single chassis (up to 48 full HD outputs 
in the same screen for a fully loaded Aquilon C+).

Intuitive and efficient Web RCS user interface
Numerous improvements and features have been added to the 
onboard HTML5-based user interface in order to make it even more 
intuitive and efficient. Among the new features, the version 2 of the 
Web RCS now offers simplified configuration, password protection, 
resizable workspaces and custom views memories.

Screens, AUX, HDCP and others
Many improvements related to screens and auxiliary outputs have also 
been implemented in the LivePremier new v2 release.

Four independently configurable timers, countdown and clocks are 
now available in the system and can be used as sources for the screens 
and the auxiliary outputs. This is particularly helpful for informing the 
audience or speaker of the time remaining without having to use an 
external computer for this purpose. 

The users now can create resizable layers on the auxiliary outputs 
without using processing resources (adjacent outputs can be used 
to increase the layer count up to eight HD layers). This is extremely 
useful to combine several types of information on one display (screen, 
sources, timers) in order, for example, to drive a downstage monitor 
(DSM) or to dedicate an output for recording or streaming the event. 

The new layer memories feature brings even more flexibility to the 
layer management, allowing saving all or part of the properties of a 
layer as a template and applying them to any selected layer(s) by a 
simple drag and drop. 

With this new software release, the LivePremier live presentations 
systems are now fully compliant with HDCP 2.2 et HDCP 1.4, both for 
HDMI and DisplayPort inputs and outputs.

The two 4K multiviewers have also been improved: they now offer up 
to 64 resizable widgets per output as well as a new leaner information 
frame around the widgets to optimize the available pixel space.

Many other improvements are available in this version, such as the 
support of 90° step output rotation or the support of geometric screen 
test patterns. 

www.analogway.com

http://www.e-techasia.com
https://www.analogway.com/emea/
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disguise r17.3 Offers New Key Features for More Streamlined and 
Efficient Workflows

disguise takes on the new ‘normal’ with the launch of r17.3, its latest 
software release that delivers an improved workflow for enhanced 
efficiency and successful completion of projects post-lockdown. New 
features include Indirections, Multi-layer Editing, Object Assignment 
Hotkeys, Crossfaded Loop Section Mode as well as a number of 
improvements and bug fixes to further streamline the user experience.

Headlining the release is the introduction of ‘Indirections’, which gives 
all new flexibility to change keyframe objects. Users can now quickly 
and easily change keyframe objects such as mappings, video clips, 
textures and configurations remotely via third-party protocols such as 
OSC, DMX or a dedicated API. This functionality unlocks new workflows 
for esports, making changes to the visual experience in response to 
gameplay, for example, to spotlight who is leading the match at any 
given time.

The new ‘Multi-layer Editing’ feature, allows users to edit multiple 
layers quickly, saving time sequencing and simplifying workflows by 
assigning common parameter values across layers. The ability to select 
multiple layers and keyframe values to layers simultaneously allows 
users to respond to feedback fast, and ensure time onsite is maximised.

Also included in r17.3 is ‘Object Assignment Hotkeys’ allowing users 
to tailor their workflows for speed and ease of use by assigning your 
own custom keyboard shortcuts for supported objects. Quickly iterate 
through layers to make creative changes, and keep up the momentum 
to deliver the production.

The addition of a ‘Reference Point Manager’ allows users to stay on 
top of multiple projectors by viewing projector calibration points in a 
list format which makes muting, unmuting and locking points easier to 
accomplish.

r17.3 also offers time savings in post-production with the new 
‘Crossfaded Loop Section Mode’. Decide how media will loop in the 
moment, crossfade from the end of the section to the beginning, or 
jump to the right place in the track for a take without having to play 
through the entire clip.

In addition to the above, r17.3 also has a wide range of other 
improvements guaranteed to streamline workflows including: 
    • NDI SDK has been updated to version 4.5
    • The ability to point manager at a template project 
    • Alt-drag in the feed mapping editor
    • Clicking a tag or note now jumps the exact frame where the tag is 
placed
    • Dither parameter added to the gradient texture tool to help reduce 
banding
    • You can now pause the playback of a Notch block
    • Import and Export of feed maps

disguise r17.3 is available to download now from www.download.
disguise.one

http://www.e-techasia.com
https://download.disguise.one/
https://download.disguise.one/
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ETC Announces ColorSource Spot jr

ColorSource Spot jr is the newest addition to the ColorSource family 
of affordable ETC fixtures. At only 12 lb (5.5 kg) ColorSource Spot jr is 
nearly half the weight of a full-sized ColorSource Spot fixture. And it’s 
not only half the size, it’s also about half the price. 

Like the other ColorSource fixtures, Spot jr offers stunning colors and 
precise dimming at an irresistible price. Spot jr is available in two 
array options - Original for subtle pastels and beautiful white light 

to enhance skin tones, and Deep Blue for more saturated, dramatic 
colors. Like all ColorSource fixtures, Spot jr includes ETC’s color integrity 
technologies so you can be sure the colors you set in rehearsal are 
the same colors you see during the show. This includes thermal droop 
compensation, third-party lifetime testing, and comprehensive factory 
color calibration.
Spot jr has built-in 25-50-degree zoom which is ideal for small stages, 
club spaces, and retail with both longer and shorter throws.

ETC offers an impressive 5-year warranty on the entire fixture, and an 
astonishing 10-year warranty on the LED array. Pair that with ETC’s 
unmatched 24/7/365 phone support and you’ll never regret buying a 
ColorSource Spot jr.

With over 5,700 lumens of brightness ColorSource Spot jr gives you 
more of what you love at a fraction of the cost AND a fraction of the 
size. Download the MyETC:Photometrics app for full photometric and 
color information on this, and all other ETC fixtures.

etcconnect.com

D8plus Ultra – The Most Compact Chain Hoist on the Market

The ChainMaster Ultra series 
consists of D8plus chain hoists 
in direct control, which comply 
with the SQ P2 standards 
introduced in October 2018, and 
have been developed to securely 
hold loads above persons in 
everyday rigging use or in fixed 
installations. According to the 
company's own research, the 
low tare weight and dimensions 
make these chain hoists the 
most compact hoists currently 
available on the market!

The new D8plus Ultra 500 kg is particularly noteworthy. Its weight and 
dimensions compare to the previous D8plus 320 kg model. In order to 
achieve the required static safety factor of 8:1, a 5.4x15 mm sectional 
steel chain is used, which is driven by a specially manufactured chain 
wheel. The motor has a low power requirement of only 0.4 kw. In 

addition, the level of standard protection has been increased to IP55, 
with an optional IP66 version available for brand-new units.

The models covering the range of 250-1000 kg load can be operated 
using ChainMaster standard controllers from the CM-801, CM-802 
and CM-820 series. In addition, special equipment such as contactor 
control, limit switches, distance measurement and load detection are 
available so the chain hoists can be configured for specific projects. 
The Ultra Series is therefore suitable for plug & play integration into 
existing complex control systems such as D8plus StageOperator CM-850 
and Protouch StageOperator CM-880. When it comes to planning new 
installations, ChainMaster's highly experienced staff are on hand to 
support planning offices and operators worldwide from the very first 
step right through to commissioning and operator training.

www.chainmaster.de

http://www.e-techasia.com
https://www.etcconnect.com/
https://chainmaster.de/en/
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Martin Professional Expands ELP LED Ellipsoidal Fixture Family with IP65 
Variants

MARTIN Professional 
has expanded the ELP 
Series of LED ellipsoidal 
fixtures with IP65-rated 
variants. 
 
The Martin ELP WW IP 
(Warm White) fixture 
provides industry-
leading colour rendering 
and brightness, while 
ELP CL IP (Colour) 
delivers rich, saturated 

colours and class-leading output. Now, both fixtures are available in 
IP65-rated variants, which offer water resistance and complete dust 
protection while still providing the same quality of light, performance 
and ease of use. 

Featuring optic assemblies designed in Denmark by the team behind 
MAC Encore, ELP IP are designed to maximize efficiency and deliver a 
flat field of illumination for smoother blending and mixing between 
fixtures. The ELP WW IP delivers 7,000 lumens of output and an 
industry-leading 97 CRI at 3000K-colour temperature, for the truest 
colour representation on any surface. The ELP CL IP fixture offers 
an impressive 6,900 lumens and a CRI of 85 in High Output mode, 

and 5,900 lumens and 90 CRI in High Quality mode, with a colour 
temperature of 6,000K (open white). Both models offer flicker-free 
operation for consistent light output—on and off camera. 

Martin ELP IP fixtures feature industry-first advances in lighting 
functionality, including the highly efficient gear-based Fine Focus 
adjustment knob and the Fast Focus feature, which allows fixtures 
to be focused without data, flow. ELP IP also offers 16-bit dimming 
with four selectable curves and 26 color presets that match industry-
standard color filters. ELP IP fixtures available in black or white, can 
be configured from a choice of four Martin lens tubes with static 
beam widths, or two recently released zoom lenses. ELP IP fixtures 
can also be configured with a wide range of accessories, including gel 
frames and gobos, offering exceptional flexibility in lighting design and 
inventory management. 

“The Martin ELP IP is the leading LED ellipsoidal fixture in its class, 
thanks to groundbreaking features like Fine Focus and Fast Focus, 
along with superior output, optics and colour rendering,” said Mark 
Buss, Product Manager, Entertainment Lighting Solutions at HARMAN 
Professional Solutions. “We’re thrilled to raise the bar even higher with 
IP65-rated variants, which offer water resistance and protection from 
dust and other particulates.”

Martin ELP WW IP and ELP CL IP LED ellipsoidal fixtures will be available 
through authorized resellers starting in Q4, 2020 

www.martin.com/en-US/product_families/ELP

Hippotizer Updates Software to V4.5.4

Hippotizer Version 4.5.4 is an improvement release for all V4 and V4+ 
systems running V4.5.3. This version introduces a series of fixes and 
enhancements in response to user feedback.

 4.5.4 Fixes key issues in 4.5.3:
* ZooKeeper will now notify a user when DPI scaling is on, as it prevents 
ZooKeeper from working correctly.
* Improved support for Stream Deck in MultiController.
* In the DMX personalities editor, default ordering has been changed to 
order by channel.
* Problems with unintended fading of content has been fixed.
* Remote updater can now install SHAPE.
* Background images are saved in VideoMapper and PixelMapper.
* Importing Fixture CVS has now been improved.
* Discovery of LabJack sources in MultiController has been improved.

www.green-hippo.com

http://www.e-techasia.com
https://www.martin.com/en-US/product_families/ELP
https://www.green-hippo.com
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Optocore Extends M-series with Sample Rate Conversion

Optocore has further extended its highly successful M-series of 
interfaces, with the announcement of the MADI-SRC.

This exists in the shape of two new hardware boards with either four 
fiber or four BNC MADI SRC (Sample Rate Converter) ports. This means 
that any combination of devices from the M-series (comprising M8-OPT, 
M8-BNC, M12-OPT, M12-BNC, M12-OPT/BNC) can be now equipped 
with these Sample Rate Converters for MADI streams.

With this new feature customers can use stand-alone or networked 
MADI routers, with streams in different sample rates. In addition, 
the new M-series SRC will be available in DiGiCo mode, and can be 
connected to the DiGiCo optical loop providing MADI SRC streams.

Speaking of this latest development, Optocore Application Engineering 
Manager, Maciek Janiszewski, stated: "MADI SRC is a very useful and 
unique feature. Our R&D team worked tirelessly to ensure all existing 
M-series devices would function seamlessly with the addition of 
Sample Rate Conversion. 

“It means that customers can now interconnect and route MADI signals 
from different clock domains and with different sample rates. In terms 
of flexibility, this moves our solution to the next level.”

www.optocore.com

Ayrton Unleashes Karif-LT – The Creative Wizard

With much of the world having 
been at a standstill due to 
COVID-19, Ayrton has continued 
to innovate, spending the hiatus 
in preparation for when we are 
all back to full strength. Now, 
with the first tentative signs of 
global recovery, Ayrton is excited 
to showcase Karif-LT, its ultra-
compact 300W LED beam-spot, 
and the first in Ayrton’s brand-
new line of LT (Long Throw) 
products dedicated to long-range 
applications.

Karif-LT is equipped with a 168mm frontal lens offering a zoom ratio 
of 17:1 and an incredible 2.8°- 47° zoom range, the narrowness of 
which is unprecedented and unmatched in an LED fixture. A new high-
efficiency, low-etendue, compact LED module delivers an ultra-intense 
beam which, calibrated at 8500K, can generate powerful metallic white 
light and deep, vivid colours. Karif-LT has an overall output of 13,000 
lumens at a colour temperature of 7500K, and a centre-beam luminous 
intensity of 3,500,000 candelas.

Karif-LT is a creative wizard: its rich feature set includes a CMY colour 
mixing system, a patent pending multi-position CTO wheel with 7 
different colour correction filters, a wheel of 13 complementary colours 
for infinite pastel hues and saturated colours, 9 interchangeable 
rotating HD glass gobos and a new innovation in the form of a wheel 
with 39 fixed gobos (patent pending).

Karif-LT also has a glass monochrome multi-position, bi-directional 
effects wheel, and a prism effect system comprising 4 combinable 
rotating prisms which, coupled with an ultra-intense beam, can achieve 
amazingly complex effects. Standard features also include light and 
heavy frost filters, a dynamic animation effect with speed and fade 
adjustment and an electronic dimmer for perfect fades.

Karif-LT is shipping with immediate effect.

www.ayrton.eu 

http://www.e-techasia.com
http://www.optocore.com/
https://www.ayrton.eu/
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ArKaos and NovaStar Team Up to offer HDR Playback Solution

ArKaos, a leading real-time live visual technology innovator, and global 
LED display control solutions provider NovaStar Tech have teamed up 
to announce a strategic collaboration.

With the new release of ArKaos’ flagship MediaMaster 6.0 video 
control software platform, and NovaStar’s HDR (High Dynamic Range) 
ecosystem, much more of the world is coming to everyone.

The preview version of ArKaos’ MediaMaster 6 is available immediately 
and allow users to test this HDR implementation.

While HDR content is still rare, MediaMaster is ahead of the game, and 
will happily play standard videos and make them compatible with HDR 
hardware on the fly. 
NovaStar, as a pioneer of HDR technology in the LED display field, aims 
to bring better image quality experiences to customers through the 
upgrade of control systems. 

The NovaStar HDR solution increases the dynamic range of the display 
image quality by nearly 5 times (from standard SDR systems), and 
the grayscale by 4 times, and up to 10 bits. The colour is fuller, the 
images look more exquisite and more realistic. The NovaStar MCTRL 4K 
Controller + A8s / A10s Plus receiving cards bring accurate analysis and 
the perfect display of HDR standard film sources. 

The MediaMaster 6 preview version is free of charge to all 
MediaMaster 5 users for three months, after which a paid update will 
be available.

MediaMaster users can benefit from all the visual advantages that 
using NovaStar’s HDR display technologies brings to their work, a 

platform designed specifically to emulate the 
intricacies and detail of the human vision system 
(HVS) more closely.

MediaMaster 6 connects directly to the NovaStar 
MCTRL 4K Controller – whereas previously, an 
additional piece of hardware was needed – with 
extra costs and hassle! 

Connecting directly to the media server unlocks all 
the beauty and precision of HDR and ensures that 
the highest levels of quality and dynamic range can 
be attained. 

This smart integration massively simplifies the HDR 
video setups for live events, performance shows 
and presentations of all types by directly importing 
the file settings from the LED screen into the media 
server. It will be quicker, more straightforward, and 
efficient for AV technicians everywhere.

Video mapping has always been a cornerstone of MediaMaster’s 
operational philosophy and ensuring that this creative technique can be 
achieved quickly and painlessly is a key feature using the ArKaos video 
mapper. 

MediaMaster 6 can read direct mapping files generated by NovaStar’s 
SmartLCT software. 

Once the setup of the video wall is completed with SmartLCT, the 
information is imported into the MediaMaster 6 video mapper, saving 
more precious time during the show prep and programming periods 
when time is short and pressured.

The HDR output is available on the Windows version of MediaMaster 
and needs a recent AMD or Nvidia GPU.

www.arkaos.com

SDR HDR
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Astera Launches NYX Bulb
Leading wireless 
LED lighting 
manufacturer 
Astera launches its 
newest innovation 
– the NYX Bulb – a 
name inspired by 
NYX, Greek Goddess 
of the Night, a 
mysterious figure 
of exceptional 
power and beauty, 
feared even by Zeus 
himself!

NYX Bulb – the same size as a standard LED bulb – is the first colour-
tuneable LED bulb for professional film, stage, and event productions. 
It comes complete with a CRMX receiver for wireless DMX, plus RF and 
Bluetooth modules for control via the Astera App on a smartphone or 
Tablet. 

It is lightweight, hugely flexible, and highly controllable, and as always, 
Astera keeps the standards of quality and innovation top of the agenda.

NYX Bulb is designed for gaffers, DoPs, lighting and set designers, 
visual artists and anyone needing stunning ‘practicals’ or outstanding 
feature lighting bulbs … anytime, anywhere. In addition to movie shoots 
and television studios, it is perfect for theatrical sets and for scenic 
elements on tour shows and live events.

Sized like a regular LED bulb, NYX Bulb can be powered via an E27 
socket (E26 in the US version) or with a standard power bank. Due to 
its compact form, it is the first Astera light source with external battery 
options (rather than inbuilt).

Its Titan LED engine delivers precise colours and authentic white tones 
with an ultra-high CRI and TLCI and it emits an impressive 750 Lumens, 
comparable to a conventional 60W bulb, yet drawing just 10W of 
power!

The RGB + mint + amber LED engine is the same as that of Astera’s 
award-winning Titan Tube – another name embracing the power 
of Greek gods and mythology – so these sources can be seamlessly 
mixed and matched together, and NYX Bulb offers the same excellent 
colour rendering – with CRI & TLCI at 96-98 and 3200 to 6500° Kelvin 
respectively, and a full range of beautiful, precise colours unlocked 
through digital calibration. 

The tuneable white range goes from 1750 – 20,000K, and a full range of 
precise gel filter numbers can be accurately reproduced.

Control includes inbuilt LumenRadio wireless DMX which can be run via 
any lighting console, as well as more locally from the quick and intuitive 
Astera App.

The inbuilt Bluetooth receiver is a new feature allowing users to control 
NYX bulbs directly from their smartphones without needing an Astera 
ART7 Box, and will be available via a software update in the second 
half of the year. The first Astera NYX Bulb that is connected via the 
Bluetooth signal enables the control of all the other NYX Bulbs in the 
range.

A dual power option offers more versatility! This can be either 90-240V 
AC via an E27 socket (E26 in the USA) … or a DC socket is available for 
connecting external batteries or power banks, for which a USB cable is 
included with the NYX Bulb.

CupBouncer is another nifty accessory! When NYX Bulbs are used in 
conjunction with lampshades or other coverings, this is attached to 
the bulb via a suction cup and reflects light back towards the base 
controlling the light spread.

The Astera PowerStation is an essential multifunctional accessory which 
has an inbuilt battery unit for powering NYX Bulbs. The PowerStation 
can also be used to programme the NYX Blubs with parameters like 
DMX addresses, colours and other settings via its display and keyboard, 
and when the NYX Bulb is disconnected, these settings are retained.

Rear-side magnets for hanging the NYX Bulb together with an 
integrated airline track where several mounting grips and accessories 
can be connected all enhance the practical options for how and where 
NYX can be installed.

Currently available through Astera’s global distribution network, NYX 
Bulbs are available as single units or in sets of eight, complete with a 
PowerStation inside the case for charging and programming the Bulbs.

The PowerStation is also available as a single stand-alone unit or as a 
set of 8 x PowerStations in a charging case, for setting up 8 x NYX Bulbs 
super quickly and efficiency.

astera-led.com
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More Hybrid Powered Solutions From Outline

Outline have announced further additions to their well-respected 
V-Series range of portable loudspeakers. Designed specifically for users 
who transport and operate their own sound systems, the V-Series now 
comprises five separate pre-configured rigs, all of which major on speed 
and simplicity of setup, ease of transport and superb audio quality.

From the super-compact V6.5 kit (weighing under 40kg for the 
complete system, which will fit comfortably in the back of a small car 
but which has a maximum power output of 3,000w) through to the 
mighty V15 kit which pumps out 12,000 watts while still an easy one-
man lift, there is V-Series kit to suit virtually any portable application. 

Equally applicable to bands, solo musicians, presenters, entertainers, 
comedians, DJs and many other user-operators, Outline’s V-Series 
offers the opportunity to step up to truly pro-audio performance at an 
extremely attractive price point.
Outline’s V-Series systems (like all their products) are 100% made in 
Italy from top-grade components. Very unusually at this price point, all 
the loudspeaker enclosures feature high quality birch ply construction 
(NOT plastic), finished in a super-tough polyurea coating, in fact the 
same materials and finishes as Outline’s flagship touring systems. These 
factors help deliver the class-leading audio quality and long working life 
for which Outline’s products are recognised globally and which help set 
these systems far apart from the competition at this price level.

The V-Series also shares its ‘sonic fingerprint’ with the rest of the 
Outline range, so if you need to augment your own system with 
additional gear for larger events, it’s easy to add extra units. Best of 
all, and despite their incredible power, audio quality and versatility, 
Outline’s V-Series are genuine ‘plug and play’ solutions - the absolute 
minimum of connections and adjustments to make before you get on 
with your performance.  
If you have to carry and operate your own sound system then take a 
close look at the V-Series from Outline - there’s no better way of taking 
your talent to an audience. 

solutions.outline.it

Magmatic Atmospheric Effects Powered by Atmosity Fluid

To complement its 
growing line of special 
effects machines, 
Magmatic atmospheric 
effects is pleased to 
offer a complete line of 
high-quality fluid called 
Atmosity. Atmosity 
universal fluid has been 
specially formulated 
for use in Magmatic’s 
Magma and Thermatic 
haze and fog machines, 

Polar snow machines, Rocket CO2 cryogenic simulation effects, and 
other specialty effects products. 

Atmosity is a high-quality, professional fluid series formulated for use 
with all types of effect machines. Rigorously tested for consistency and 
controlled to ensure it is the most pure atmospheric fluid available, 
Atmosity fluid is treated, filtered and then quality checked for purity, 
color, density and acidity. The result corresponds to a purity level 
equivalent to water used by medical laboratories specializing in the 
production of vaccines.

Magmatic atmospheric effects are designed, engineered and exclusively 
distributed by Elation Professional. Built for professionals from the 
ground up by a passionate and proven R&D team, Magmatic effects are 
strong solutions that are on-the-road tough and made to endure. 

www.magmaticfx.com 
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GOLDENSEA UV Products Available Through Total Solution Marketing

GOLDENSEA UV offers surface and aerial disinfection products using 
ultraviolet lamp technology to destroy and/or inactivate harmful 
bacteria and viruses. Compared with familiar disinfection methods 
using liquid and powder based disinfectants, ultraviolet disinfection 
lamps are widely used, extremely efficient and more convenient to 
operate. UV light does not only disinfect surfaces, air and water, but 
also eliminates mildew and mites.

UVC is short wavelength ultraviolet radiant energy. It forms part of the 
non-visible segment of the photobiological ultraviolet spectral band, 
between 200 and 280 nm. UVC with a wavelength of 200nm-280nm 
has proved to be the most effective disinfectant wavelength in the UV 
Spectrum. GOLDENSEA UV uses the ultraviolet spectral wavelength 
253.7nm. 

There are a series of six commercial based UV products to fit the needs 
of different requirements and environments. They are the UVL72, 
UVL150, UVL220, UVT72, UVM216 and UV4C. All of them offer high-
power disinfection for spaces ranging from 20sqm to 240sqm. The 
UV4C is a UV cabinet with a capacity up to 59L that allows multiple 
items to be disinfected. All the  products are designed with safety in 
mind.

The  UVL72, UVL150, UVL220, UVT72, UVM216 have a motion 
sensor that detects any movement within 5 meters and immediately 
deactivates the lamp and sound an alarm. The systems also ensure a 
safe start by providing the user a two minute delayed start with audible 
alarms, one the disinfection time is set. This gives anyone within the 
premises enough time to leave the space. The manufacturers highlight 
that it is Ozone safe not leaving any residue as long as it is used in 
accordance with manufacturer instructions. All the products offer 

remote control that can be used through a wall and high quality lamp(s) 
with quartz glass tube that allows full transmission of ultraviolet light

The UV4C cabinet also offers safe design. When the sensor detects the 
door open, the lamp is immediately deactivated. There is also a buzzer 
alarm to remind the end of disinfection. The cabinet comes with three 
drawable shelves. 

The UVL72, UVL150, UVL220 and UVT72 offer wall and floor mounting 
options as well as accessories to allow the fixtures to be hung from a 
ceiling or placed on a tripod. The UVM216 is encased in a structure 
with integrated wheels for easy relocation. The UVM 216 has the 
added safety of detecting movements of more than 45 degrees, it will 
automatically power off, thus preventing heat damage to surrounding 
objects should the lamp fall over. The UV products are versatile to be 
used in any space including hotels, schools, theatres and gyms.

GOLDENSEA UV is manufactured by industry leading hi-tech lighting 
design and manufacturer Golden Sea Professional. Our large team of 
experts ensures quality, safety and performance are of the highest 
level. All GOLDENSEA UV’s products are CE, ETL and FCC compliant and 
listed.

Total Solution Marketing represents the product in Singapore and 
Thailand with Concept Audio appointed to  handle the sales for the 
Malaysian market.

www.tsm-int.com

www.goldenseauv.eu/industrial
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SRI LANKA

JBL Professional Audio Solution Delivers Pristine Sound for ‘BNS’ 
Drive-in Concerts
JBL Performance Manager Software and Soundcraft ViSi Remote app play important role in audio synchronisation between the PA and broadcast 
feed

Hosted by pop duo Bathiya and Santhush, the productions featured 
JBL Professional VerTec Series loudspeakers as well as other JBL 
Professional, Crown audio and Soundcraft products.

To deliver excellent sound and provide fans with an unforgettable 
experience, Universal Sound Productions equipped the BNS Drive-in 
Concerts with a world-class HARMAN Professional audio solution that 
included an array of JBL Professional VerTec Series loudspeakers.

Treating fans to their first live music experiences since the COVID-19 
outbreak, the BNS Drive-in Concerts were the first ever drive-in 
concerts in Sri Lanka and the first in South Asia since the lockdown. 
The large-scale events, which were put together by the Sri Lankan 
entertainment television station, TV Derana, in addition to Bathiya and 
Santhush, were recently held at the Colombo International Airport. 
Affiliated with the “Restart Sri Lanka” initiative, the concerts were 
designed to motivate the community and serve as symbols that the 
Sri Lankan entertainment industry is recovering from the effects of 

COVID-19. The concerts enforced strict health and security guidelines, 
while the proceeds from ticket sales were donated to the Itukama 
Healthcare and Social Security Fund.

“Since these were held at an airport, the venue had many challenges 
to overcome,” said Malinda Lowe of Universal Sound Productions. 
“The stage was directly facing massive aircraft hangers and many of 
them were made of metal structures, so we had to work with JBL 
Line Array Calculator (LAC) to get rid of all the slap back with accurate 
measurement. We were also not in a position to deploy towers, as they 
would obstruct the view, so we managed to deliver the required vertical 
coverage despite the heavy surrounding wind. One thing I love about 
the JBL loudspeakers is their HF/MF waveguides and power handling.”

With a talent lineup that featured popular artists such as Umaria, 
Wasthi, Yohani De Silva as well as Infinity, the concerts drew more than 
6,000 fans in more than 1,200 vehicles each night. To ensure safety for 
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everybody in attendance, guests were not allowed to leave their cars, 
so the audio was broadcast on a special FM high-definition radio station 
in addition to the venue’s loudspeakers. Instead of clapping or cheering, 
fans honked and flashed their headlights to show their appreciation 
during the performances.

“The other challenge was to match the PA feed with the broadcast 
feed, as BNS wanted the audio to be synchronized perfectly,” Lowe said. 
“The JBL Performance Manger software and Soundcraft ViSi Remote 
app played major roles in accomplishing this task. By measuring a few 
vehicles running pinknosie through the radio feed at different locations, 
we managed to match the radio broadcast with the PA and outer fills.”

Delivering excellent, consistent audio across the venue, Universal 
Sound Productions deployed 40 JBL VT4888 3-way high-directivity 
loudspeakers. Both the left and right arrays comprised of 12 speakers, 
while the remaining 16 were equally divided and positioned in four 
ground stacks. For powerful, accurate low-frequency response, 
Universal Sound Productions positioned 24 VTX G28 dual 18” 
subwoofers across the front stage and eight VT4882 midsize 
subwoofers on the sides. The system also featured eight SRX712M 12” 
two-way stage monitors and one PRX618S 18” self-powered subwoofer.

To power the complex solution, Universal Sound Productions relied on 
9 Crown VRack 4X3500 HD amplifier racks as well as 20 Macro-Tech 
i Series and six XTi 6002 power amplifiers. JBL LAC was essential in 
designing and configuring the system to achieve ideal coverage and SPL, 

while Performance Manger helped Universal Sound Productions tune 
the system. The show was mixed through a Soundcraft Vi3000 digital 
console, while a Soundcraft Realtime Rack and two dbx DriveRack 
4800 loudspeaker management systems ensured peak sound quality 
throughout the concerts.

“As usual, the sound system delivered pristine audio with the clarity 
and punch we desired,” said Bathiya Jayakody of BNS. “We have been 
using HARMAN products via our audio and venue sound partner 
Universal Sounds Productions for over 10 years now. We’ve had 100% 
satisfaction from our clients, who rave about the sound quality at our 
events.”

“I have a long history of working with HARMAN Products, using them 
for almost every event we have done,” Lowe said. “We have used JBL 
for all the international acts that have happened in Sri Lanka during the 
last 10 years, including many top artists such as Jason Derulo, Enrique 
Iglesious, Shaggy and many more. When you deploy a JBL system with 
proper configuration for the application, you get a great sound with 
consistent coverage.”

pro.harman.com
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With live switching between studios almost 900 kilometers apart, tight 
bands, razor sharp witty comics, and full production visuals, “Delivered 
Live” has, in many ways, the look and feel of a television entertainment 
special. But the Saturday night broadcast, can’t be seen on Nine, Foxtel 
or any of Australia’s other networks, it comes to viewers via a YouTube, 
Facebook and Zoom livestream from “studios” created in Harry The 
Hirer warehouses in Melbourne and Sydney.

Teaming up with the Hand Shake Agency and the governments of 
Victoria and New South Wales, Harry The Hirer began streaming its 
“Delivered Live” broadcasts in mid-March. The first one ran for five 
hours, subsequent weekly editions are half that long. Viewing is free, 
but people are encouraged to “buy” virtual tickets, which are equal to 
the price of admission to a comparable live gig.

People who pony up for those V-tickets certainly can be assured of 
getting their money’s worth. Aside from the top flight music and 
comedy, viewers are also treated to an engaging Marcus Pugh designed 
lightshow that features CHAUVET Professional Maverick MK2 Profile 
and Ovation E-910FC fixtures that Harry The Hirer purchased from 
Showtools International.

“We feel it’s very important to provide a great viewing experience to 
encourage the sale of the virtual tickets,” said Pugh, who notes that the 
money raised from the sale of these tickets goes to the on-stage talent 
and production crew of the Delivered Live broadcast, with another 
share going each week to a different live venue and touring road crew 
that have been impacted by the COVID-19 lockdown.

“The people involved in each show, vote on the venue and road crew 
who will receive the ‘outsider’s share’ of the money the livestream 
makes,” explained Pugh. “We want to help as many people as we can. 
Toward this end we also have mental health experts giving advice each 
show in a way that is informative, but also easy to watch.”

Support the diverse on-stage mix that may go from a rock band, to 
a comic, to a psychologist requires a versatile lighting system. Pugh, 
who was a touring LD before he became the Business Development 
Manager at Harry The Hirer, described how he is getting the needed 
versatility from the fixtures in his rig: “The Mavericks excel at serving 
a multitude of purposes,” he said. “I use six of them on the rear truss, 
four along the floor at rear of stage, and a further two from my front 
truss. These front two are often used as shaping shutters, and for front 
lighting the talent that moves out of usual positions.

AUSTRALIA

Australia’s “Delivered Live” Brings Lockdown Relief With Harry The Hirer
Engaging Lightshow Created with CHAUVET Professional fixtures
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“I also used these to put movement and break up gobo looks on the 
stage, as well as on what we call the checker boards, which are situated 
on either side of stage,” continued Pugh. “This show has a lot of close 
up shots on the talent and not many wide shots, so I use the Maverick’s 
gobos and beams through the air to break up the backlight on the 
bands and comedians. This creates some movement and change in 
the light hitting the back of their shoulders, hair and head. I also try to 
create layers in the frame with the talent in the foreground.  Then I add 
a beam with a slow-moving gobo in the mid-ground and put a pattern 
on the background with one of my front Mavericks.”

Pugh has 14 Ovation E-910FC units in his rig: four with 19° lenses, eight 
with 26° lenses and two with 36° lenses. The RGBA-Lime ellipsoidals 
provide most of the front light during the livestream. “I elected to go 
with the Ovation E-910FC rather than a Fresnel because it gives me the 
freedom to adjust color temperatures on the fly,” he said. “Plus, I can 
even throw in some bold front lighting colours for effect.”
Like the fixtures in his rig, Pugh fills a variety of roles during the 
production of the livestreams. In addition to serving as lighting designer 
and running the console, he is the technical producer and venue 
manager, ensuring that safety rules are followed. 

For social distancing sake, the number of people in the 250 square 
meter studio at any one time is limited to 10. Tape and LED tubes 
are used to mark off the stage so band members don’t get within 1.5 
meters of one another. All equipment is sanitized and temperatures 
are taken before anyone is allowed into the studio. “We worked closely 
with the government to ensure safety,” said Pugh. “We take this virus 
very seriously.” 
But even though COVID-19 is serious business, people need time to 
escape and have fun. By providing them with that, Delivered Live is 
making them stronger for the fight. 

www.chauvetprofessional.com

http://www.e-techasia.com
https://www.chauvetprofessional.com/


ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

AUGUST 2020
38

LIVE

NEW ZEALAND

L-Acoustics K1 is Clear, Crisp and Controlled at New Zealand’s First 
Post-isolation Live Concert
Reggae Band L.A.B. Performs Stand Out Show at Sold-out Spark Arena

Marking the country’s much anticipated return to live music events, 
chart-topping band L.A.B. played a sold-out show for 6,000 fans at 
Spark Arena in Auckland. Moved from its originally scheduled theatre 
venue, such was demand, this was the first major concert since 
lockdown. College Hill Productions supplied an L-Acoustics K1 system, 
bringing an energy to the group’s audio that offered the enthusiastic 
crowd a celebratory performance. 

L.A.B.’s label and management, Loop Media, is a long-time client of 
College Hill Productions, its preferred supplier for all things audio. Loop 
is headed by Michael (Mikee) Tucker, with Dan Clist and Scott Tindale 
assisting him. When the call came to supply a sound system for the 
world’s first arena concert after the COVID-19 lockdown, the team at 
College Hill was thrilled to be involved. 

“The show was originally scheduled as a smaller club-style show to 
happen later in the year. Once COVID-19 hit New Zealand, we weren’t 
sure when the industry was going to pick up again,” says College Hill’s 
Audio Production Manager, James Thompson. “When Mikee contacted 
us to say he was planning on shifting the concert to Spark Arena, and 
making it the first arena concert back, we got our planning books out 
and waited until the all clear was given to host mass gatherings.” 

In the background, quotes, plans, and logistics were being formulated 
by Thompson, alongside the College Hill team which consisted of Front 
of House System Design and System Engineer Johnny Keirle, Senior 
Systems Engineer/Audio Crew Chief Kevin Bennett, Monitor System 
Engineer David O’Brien, PA Rigger and Patch Tech Tracey Dorn, and 
PA Rigger and Patch Tech Brooke Paterson from their home offices. 
Once restrictions were lifted, they had approximately a month to pull 
everything together, working closely with the band to select the right 
equipment to cater for their needs.

College Hill’s inventory has a full complement of products, from the 
flagship K Series systems, through to smaller coaxial enclosures and, as 
far as Thompson is concerned, it was a no-brainer to use L-Acoustics for 
the concert.

“We chose L-Acoustics because the products across the range offer 
superior coverage at greater distances, as well as having exceptional 
vertical and horizontal pattern control,” he explains. “The K Series 
products are an extremely well-designed set of tools that allow us to 
fill large spaces with uniform coverage, whilst focusing that coverage at 
the audience and away from surfaces with low absorption coefficients.”

Using L-Acoustics Soundvision 3D modelling software, a preliminary 
design was made to evaluate cabinet counts and configuration options, 
then refined on-site to a more detailed prediction for inter-box angles, 

L-Acoustics K1 system brings sheer energy to the reggae band L.A.B.’s stand out show at Spark Arena in Auckland
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as well as FIR filter and Air Compensation starting points. Using SPL 
mapping and probes, Keirle was able to predict in advance how the 
PA would respond in an empty, dry room, as well as where he foresaw 
any problematic areas caused by different atmospheric conditions 
during the show. Soundvision allowed him to verify his sub array design 
visually, again allowing him to see in advance any areas he might want 
to focus on when approaching alignment and optimisation of the 
system. 

The final configuration comprised left / right hangs of eight K1, four K2 
and four K1-SB subs. Eight K2 were deployed for side fill, with additional 
fill from 12 dV-DOSC and six ARCS, while 24 SB28 subs were floor 
stacked.

“The flown system was configured with a K1-SB extension to increase 
throw and directivity of low frequency energy in the array,” says 
Keirle. “The speaker configurations were designed to maximise 
coverage uniformity both in terms of SPL and tonal balance, as well as 
frequency distribution and response. The side hangs of eight K2 at 90º 
(asymmetric) were required to fill just a small section of seating outside 
the coverage of the main hang.”
 
L.A.B. front of house engineer, Ritchie Allen, and monitor engineer, 
Charlie Bronson, were relieved to hear that College Hill Productions was 
looking after them for their shows. “They complimented the quality of 
PA setup and told us it definitely lived up to the L-Acoustics reputation 
of being the finest audio system in the world,” said Thompson.

Feedback from the audience was equally enthusiastic. “The crowd 
could really feel the energy of the band through the PA, which was a 

fantastic result. We were told by several attendees that it was good to 
be back at a concert with great sound,” Thompson continues. “The buzz 
is real!” adds Tucker. “The sound was the best we have heard in Spark 
Arena, clear, crisp and controlled.”

The College Hill team followed up their support of L.A.B.’s Auckland 
show with another sold-out performance in Hamilton, New Zealand a 
few days later.

“It was a great feeling for us all to be back in the workforce,” concludes 
Thompson. “Whilst we adjust back to this ‘new-normal’, we do feel for 
our friends and family all over the world who are still coming to grips 
with the uncertainty of our industry. Stay strong, be kind and we can 
get through this together!”

www.l-acoustics.com

 College Hill’s extensive product inventory includes anything from the flagship K Series systems, through to smaller coaxial enclosures, so it was a 
no-brainer to use L-Acoustics for the L.A.B. concert

The main system for L.A.B. in Auckland comprised eight L-Acoustics 
K1, four K2 and four K1-SB subs, with eight K2 were deployed for side 
fill.
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DUBAI

Afterlife 2020 Debuts in Dubai with 100 Claypaky Sharpys
Claypaky Fixtures Help Deliver Signature Afterlife Look

The Afterlife series of worldwide electronic music festivals arrived in 
Dubai, UAE, for the first time in February at the Hangar 4 industrial 
warehouse event space. Lighting Designer Pascal Bach of VEM 
Visionemotion GmbH utilized 100 Claypaky Sharpy fixtures to deliver 
the evening’s signature Afterlife look within the monumental space. 

Italian DJ duo Tale of Us were the hosts of the show, which featured 
performances by  Âme, Mind Against, Fideles, Kas:st and Innellea. 
Pascal Bach created the lighting design and handled the operation of 
lights and lasers during the show. 

“The main part of the design was a 60-meter truss in the center of the 
100-meter hangar. The truss was filled with 50 Sharpys and additional 
wash lights,” says Bach. “The idea was to create a massive array of light 
beams that behaved as one single object in an organic way. In general, 
the Afterlife shows are more relaxed and focused on nice looks and 
moods instead of crazy and hectic effects. People should feel the music 
in combination with the visuals and lights without everything making 
them crazy.” 

The setup contained 50 fixtures on the main center truss and 25 more 
on each of the two side trusses. Additionally, 30 ClayPaky B-EYE K10s 
were used to create a side glow and illuminate the hanging Afterlife 
man, the iconic visual element of the show. 

“Sharpy is a widely used fixture and was the only one available in the 
quantity I needed for a reasonable price,” Bach notes. “It also had 
everything I required for the show. It needed to be small, fast and not 
too heavy. Furthermore it has a nice colour selection, thin beams and a 
frost.” 
The functionality of Sharpy, its stability, and compact size and weight 
were decisive in the fixtures’ selection, Bach emphasizes. “There aren’t 
so many fixtures on the market which can produce a super strong, thin 
beam in a small body like Sharpy does,” he reports. 

Afterlife Dubai 2020 was produced by encodetalent with stage design 
by Andrea Cuius of Nocte, visuals by Michael Titze, art direction by 
Roberto Rosolin and technical direction by Christopher Lundie. 

LighTech in Dubai was the equipment supplier for Afterlife. 

www.claypaky.com
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System Tuning  - Part Three

ALEX COLUMN

So we have arrived at the point 
where the P.A. is all set up, properly 
time aligned and even tuned to the 
room. This is the point, where you 
hand over the system to the Front of 
House Engineer for sound check and 
show. However your job is far from 
done. Here is where the cream starts 
and where we will jump in today. 

For us to be able to understand 
why your job is not done yet at all, 

we need to understand and recognize a few things, which are related 
to sound. There are three major parameters which will change a lot 
between System Tuning and Showtime and they all impact the system 
quite dramatically, especially in any in-door environment. Allow me to 
elaborate on this. The three factors are Room Volume, Humidity and 
Temperature and all three do have a major impact on the sound of the 
P.A. and Room system and the way sound travels.

With the audience coming in, the room volume will get smaller since 
the bodies consume space. This means any standing waves in the 
room will tune to higher frequencies. This means that your filters, 
which you used to correct any room modes, will need some center 
frequency adjustment as well. All those sweaty bodies also mean that 
humidity goes up quite a bit, which is actually good as sound travels 
faster in a humid environment and free air loss is a bit less in a humid 
atmosphere. Last but not least the temperature will likely go up, which 
again has an impact on the way sound travels.

From here it looks like all the work that you did during the system 
tuning period is now down the drain, as so much is changing. No, 
it isn’t and what you have done so far is a great base for the next 
steps. All time alignment will not change. Since the physical distance 
between components has not changed at all. This can be checked off 
the list - phew! If you intend to make any adjustments around the 
entire system, then you need to make sure that you have testing points 
where you want and need them and this means multiple measurement 
microphone positions and the ability to switch in between them for 
your evaluation. You can do all this by physically plugging and re-
plugging, or you can use one of the offered solutions for switching mic 
test signals to the respective input of your analyzer software. I happen 
to have a dedicated switcher for up to eight Microphones and eight 
zones, which will then determine what I am looking at on the analyzer. 
Here is a picture of what I use.

Join the conversation and share your thoughts with Alex. Alex can be 
reached at alex@asaudio.de

This is a APOGEE SOUND CORREQT (Computer Optimized Room 
Resonance EQualization Technique) Switcher along with an older 
hardware FFT Analyzer (HP 3582 A FFT Analyzer). This setup is very 
similar to the well-known Meyersound SIM (Source Independent 
Measurement System). The HP Analyzer these days will be replaced by 
a software analyzer, but the switcher still makes perfect sense for multi-
point measurements.

However you won’t be able to use any pink noise, M-Noise or other 
periodic test signal during the walk in or during showtime, so how 
can you work? It is considered a valid approach, that any music signal 
in average has an equal amount of all frequencies involved. We 
know that depending on style and music, this is not true, but we can 
average the measurement signal over a period of time and then see 
a frequency response of the system under the changed environment. 
Considering any style relevant frequency response, this can then be 
catered for in the system filtering. Most currently offered measurement 
software solutions do provide a solution for this and allow some sort of 
averaging function. 

There is nothing that will radically change in your general systems 
approach, but tuning your filters and possibly changing the gain 
between main P.A. in relationship to each other system in your setup 
might be the result of your ongoing improvement process.

Understanding that all those parameters will change along your 
working day, is important to remember and if you continue to monitor 
your system during the show, you will see all of the above showing 
up on your screen too. By this time you are well set up to handle any 
system tuning challenge. If you still feel you want some advice or to 
discuss any specific task or challenge, you are welcome to approach me 
direct and I will be happy to share my experience and knowledge base 
with you. We are all constantly learning and expanding our knowledge.

http://www.e-techasia.com
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Communicating During a Pandemic: How the Pro Audio Industry Must Adapt
By Nicole Mehr, Head of Global Communications at d&b audiotechnik

The pro-audio industry is all about 
delivering an experience. It’s one 
thing to talk about the amazing 
capabilities of a large-scale 
professional audio system, but 
experiencing a system during a live 
performance, immersed in a crowd 
of cheering fans produces the 
science of sound reinforcement and 
engineering in a way that nothing 
else can. But right now, this is not 
an option.

While we all wait for this crisis to pass, we must acknowledge that we 
can no longer communicate with our partners, clients, and potential 
customers in the same ways we did pre-pandemic. Will industry trade 
shows ever be the same? Who knows when the stadiums, concert 
halls, theaters, and night clubs will reopen. But as we all do know well 
— the show must go on.

I’m fortunate to work for a company that is very customer- and 
service-centric. Over the last few months, we have gone through a lot 
of evaluation to adjust our communications to stay engaged with the 
industry. This has been no small task, and we continue to learn and 

adapt, but I want to take a moment to share some of our conclusions, 
and I ask others to join in this conversation so we can all benefit by 
keeping our industry vibrant during this unprecedented time.

Work Toward Total Transparency

It is now more important than ever to foster transparent, open, 
2-way communications with all audiences. Employees, partners, and 
customers all need a comfortable, open avenue for asking questions 
and providing feedback. 

Trust in communication can only exist when all parties are valued for 
their insights. Brands need to take the initiative and spend time with 

VOICE BOX

 COVID-19 has impacted the events and rental and staging industry severely
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their audience to listen and learn. Remember, actions speak louder 
than words. By working with their audience, companies can create 
engaging, thoughtful content that will strengthen their relationship 
with their audience.

Be Honest and Be Human

As much as brands want their message to be optimistic, it’s important 
not to sound contrived. A disingenuous message can quickly backfire 
and do more damage than if a brand were to simply say nothing. It 
is impossible for brands to understand what each person of their 
audience is going through in their unique situation. Constantly seeking 
to relate or acting too buoyant can come across as insincere and 
lose trust. Problems cannot be solved through a vague, stand-alone 
statement in a rapidly changing environment.

Instead, don’t be afraid to acknowledge that we’re all in this together 
and that we are all searching for answers. This honesty will help instill 
confidence going forward. Brands need to be prepared to continually 
evolve their message based on market realities and sentiment. Issues 
that occurred a couple of weeks ago may not apply today, and they 
probably won’t apply tomorrow.

Plan for Long-term Consistency

For brands to keep their messages strong and take the necessary steps 
toward genuinely engaging their audience, they must develop strategic 
communication initiatives to guide them. A communications strategy 
needs to be both omni-platform and multichannel. Every channel 
should have an initiative, and every initiative should be able to move 
across platforms. A brand’s message should be so consistent that 
whether it’s promoting a PR initiative on social media or a social media 
initiative in PR, the audience can still hear that one consistent message.

Act on What You Learn

Let’s face it, there’s no point in listening, learning, and creating strategic 
plans if we don’t follow through on them. When a brand provides 

content, it should give the audience value and provide them an easy 
way to follow up with questions, comments, and concerns. Content 
shouldn’t be posted just for the sake of posting. Brands should stay 
clear of over-sharing and instead assess how their statement, article, 
post, or other content delivers value and helps their audience. At the 
same time, an excess in content can drive an audience away. Brands 
have to find the delicate balance between saying too much and 
losing momentum. A company’s actions need to be beneficial for the 
audience and fit their immediate needs, and this can only be achieved 
by careful listening.

Brands should consider all audience feedback and respond accordingly. 
Are the tactics actually affecting the audience? Does the audience feel 
they can comprehend and relate to what is being presented? Do they 
feel like they’re connecting with the brand? By listening to the feedback 
and adjusting accordingly, brands can elevate existing audience 
relations and continue to build trust. 

Listening is Still Our Most Powerful Tool

Even in the absence of large-scale system demonstrations, 
performances, trade shows, product shootouts, artist clinics, and more 
— listening is still our most powerful tool. As audio professionals, we 
need to now turn our trained ears toward our employees, partners, and 
the market as a whole in order to communicate effectively and move 
our industry forward.

This crisis will pass, and business will eventually return to normal. With 
transparent, open, 2-way communication among us all, our industry 
can emerge into a post-pandemic world more connected, with more 
empathy toward our respective concerns and points of view, ready 
once again to wow audiences with amazing sound experiences.

VOICE BOX
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EVENTS CALENDAR 

EVENTS CALENDAR 2020

Aug 21 – 24
Prolight + Sound Guangzhou
Venue: Area A & B, China Import and 
Export Fair Complex, Guangzhou

Sep 28 – 30
InfoComm China Beijing
Venue: China National Convention Centre 
(CNCC).

Oct 19 – 25
Exhibition starts on 23 Oct
LDI 2020
Venue: Las Vegas Convention Centre, USA

Sep 01-03
LED China 2020 - Shenzhen
Venue: Shenzhen Convention and 
Exhibitions Center

Sep 29 – 01 Oct
ConnectechAsia (Incorporating 
BroadcastAsia)
Venue: Virtual Exhibition

Oct 29 – 31 
Broadcast India Show
Venue: Bombay Exhibition Centre

Sep 06 – 08
Plasa 2020
Venue: London Olympia

Sep 29 – 01 Oct
ConnectechAsia (CommunicAsia and 
NXTAsia)
Venue: Virtual Exhibition

Nov 19 - 21
InfoComm India
Venue: Bombay Exhibition Centre, India

Sep 17 – 19
LED China 2020 - Shanghai
Venue: Shanghai New International Expo 
Center

Oct 07 - 09
LED Expo Thailand (Incorporating Light 
ASEAN)
Venue: IMPACT Exhibition and Convention 
Center, Bangkok, Thailand

Please Click on Event Name to View Site

2021

Jan 21 - 24
NAMM Show 2021
Venue: Anaheim Convention Centre, 
Anaheim, USA

Feb 2 - 5
Integrated Systems Europe 2021
Venue: Fira de Barcelona, Gran Via, 
Barcelona, Spain

Feb 24 – 26
Live Entertainment Expo Tokyo
Venue: Makuhari Messe, Tokyo, Japan

Apr 13 – 16 2021
Prolight + Sound Frankfurt 2021
Venue: Messe Frankfurt, Frankfurt, 
Germany 

Apr 11 – 14
NAB SHOW
Venue: Las Vegas Convention Centre, 
USA

May 19 – 21
InfoComm South East Asia
Venue: Bangkok International Trade and 
Exhibition Centre (BITEC)

(Correct as of date of print)

http://www.e-techasia.com
https://prolight-sound-guangzhou.hk.messefrankfurt.com/guangzhou/en.html
http://www.infocomm-china.com/en/
http://www.ldishow.com/
http://www.ldishow.com/
https://en.ledchina.com/shenzhen
http://www.connectechasia.com/broadcast-asia/
http://www.connectechasia.com/broadcast-asia/
http://www.broadcastindiashow.com
http://www.plasashow.com/
https://www.connectechasia.com/communic-asia/
https://www.connectechasia.com/communic-asia/
http://www.infocomm-india.com
https://en.ledchina.com/shanghai
http://www.facebook.com/LEDexpoThailand/
http://www.facebook.com/LEDexpoThailand/
https://www.namm.org/exhibit/wn21
http://www.iseurope.org
http://www.live-event.jp/en-gb.html
http://pls.messefrankfurt.com/frankfurt/en.html
http://www.nabshow.com/
http://www.infocomm-sea.com/en
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FOR ENQUIRIES OR TO LIST YOUR USED 
EQUIPMENT CONTACT 10K USED GEAR  
ASIA CONTACT BASED IN SINGAPORE: 

MANOJ CHAMANLAL  
manoj.chamanlal@10kused.com

MA Lighting GrandMA2 Light Lighting 
Console
€16,500.00
For sale a used MA Lighting GrandMA2 Light 
Lighting Console available in good condition. 
Price is for 1 x Console including flight case.

10K fEEbEE LED RGBACL Engine
€ 830.00
10K fEEbEE LED RGBACL Engine: Retrofit into 
original ETC Source 4 luminaire. Protocols: 
DMX/RDM . 5-pin XLR  in/out. PowerCon 
connection. Coloured RGBACL. Min CRI 98 
3200K S4 19˚6m 2822 Lux 1.8m dia; Min CRI 
98 5200K S4 19˚6m 2822 Lux 1.8m diameter.

Guiteng P3.9mm Indoor Led Video 
Wall
€27,780.00
For sale a used Guiteng P3.9mm Indoor 
Led Video Wall package (112) in excellent 
condition. Price shown is for the complete 
package.

Robe Pointe Lighting Fixtures 
€1,300.00
For sale used Robe Pointe lighting fixtures in 
good condition. Price above is per piece only 
sold in sets of 4.

Soundcraft MH3 Audio Mixer
€1,000.00
For sale a used Soundcraft MH3 Audio 
Mixer that is in fair condition and includes a 
external PSU and cases and the price shown 
is for 1 x Mixer.

Soundcraft Vi600 Digital Mixing 
Console
€15,000.00
For sale a used Soundcraft Vi600 Digital 
Mixing Console with Local Rack in good 
condition. Price shown is for 1 x Console with 
Local Rack and Stage Rack

Meyer Sound UPA-1P Loudspeakers
€975.00
For sale used Meyer Sound UPA-1P 
Loudspeakers that are in good condition. 
Price above is per piece. Sold only in pairs.

Enquire

Enquire

Enquire

Enquire

Enquire

Enquire

Enquire

Enquire

MARKET PLACE

Panasonic PT-DZ110X Projector
€4,415.00
For sale a used Panasonic PT-DZ110X 
Projector in good condition. Price shown is 
for 1 x Piece and includes Stacking frame, 
Case, remote and cable.

PRICE MIGHT DIFFER AT WEBSITE DUE 
TO DYNAMIC PRICING MECHANISM

Martin Atomic Strobe 3000 DMX 
Lighting Fixtures
€1,000.00
For sale used Martin Atomic Strobe 3000 DMX 
Lighting Fixtures, 200-260V version in good 
working condition. Price above is for package 
of 6.

ARRI L5-C LE2 Black
€740.00
We have for sale used ARRI L5-C LE2 Black 
available in excellent condition. Price above 
is per fixture.

Enquire

Enquire

http://www.e-techasia.com
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https://www.10kused.com/product/ma-lighting-grandma2-light-28-lmdg-30932/?mc_cid=b3bec88f7c&mc_eid=f3d47bb3b0
https://www.10kused.com/product/guiteng-p391mm-package-112-lxfo-97853/?mc_cid=b3bec88f7c&mc_eid=f3d47bb3b0
https://www.10kused.com/product/robe-pointe-lgvf-38939/?mc_cid=b3bec88f7c&mc_eid=f3d47bb3b0
https://www.10knew.com/product/10k-led-rgbacl-engine/
https://www.10kused.com/product/panasonic-pt-dz110x-lxxy-82031/?mc_cid=b3bec88f7c&mc_eid=f3d47bb3b0
https://www.10kused.com/product/meyer-sound-upa-1p-lkoi-07392/?mc_cid=b3bec88f7c&mc_eid=f3d47bb3b0
https://www.10kused.com/product/soundcraft-mh3-2-lbws-75834/?mc_cid=b3bec88f7c&mc_eid=f3d47bb3b0
https://www.10kused.com/product/soundcraft-vi600-with-local-and-stage-rack-lgwh-74476/?mc_cid=b3bec88f7c&mc_eid=f3d47bb3b0
https://www.10kused.com/product/martin-atomic-strobe-3000-dmx-package-6-lgzm-43699/?mc_cid=b3bec88f7c&mc_eid=f3d47bb3b0
https://www.10kused.com/product/arri-l5-c-le2-black-lrhf-66373/?mc_cid=b3bec88f7c&mc_eid=f3d47bb3b0

