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There is no doubt that the events industry 
has taken the brunt of the impact of 
COVID-19. A recent  “Night of Light” event 
in Germany was organised to highlight 
the plight of the industry to politicians as 
well as to the public. For the inspiration 
behind the “Night of Light” campaign and 
board of directors of LK-AG Essen, Tom 
Koperek, the entire event industry is on a 
life support machine. “The event industry 

will not survive the next 100 days! The current requirements and 
restrictions make the economic implementation of events practically 
impossible.” This affects not only organisers, but also venues as 
well as suppliers, and service providers of all shapes and sizes: 
technology companies, stage and exhibition engineers, outfitters, 
caterers, logisticians and artists from across the industry.

The above sentiment is felt by many event practitioners across the 
globe. In India the Event Equipment Services Association (EESA), 
instituted in Bengaluru about two years ago has now become a 
pan-India Association. “With the EESA going national, we shall now 
be able to represent ourselves to the Government in an efficient 
manner for any issue affecting this industry,” said Santana Davis, 
Vice-Present of EESA.

Despite this, we see signs that indicate a small glimmer of hope 
for the rental and staging companies. Our cover story is about 
worship services held in a drive-in format in India. Felix Remedios 
of Reynold’s Sound and Lighting company, says that it was a ‘divine 
intervention’ that their first event after the long lull happened to 
be in the Almighty’s Service. In Singapore, Facebook posts from a 
couple of production companies show that they have been involved 
in some work in recent days. We need to proceed with caution. It 
is a balancing act where everyone has to play a part to enable the 
events industry to get back on its feet quicker.

Thomas Richard Prakasam
Publisher / Editorial Director
thomas@spinworkz.com
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NEWS

INDIA

EESA Evolves Into Pan-India Organization

In what is seen as one of the biggest developments in the events 
industry in India, all small and regional rental and staging representative 
bodies have come under one single umbrella organization- the Event 
Equipment Services Association (EESA), instituted in Bengaluru about 
two years ago.

It was on 27 October 2018, that the event equipment and service 
vendors in the State of Karnataka had come together to form a 
representative body as EESA (under the Societies Act, XXI of 1960).
It began its journey accepting members from different aspects of rental 
and staging events industry from Karnataka. While it’s been a resilient 
journey thus far, the COVID-19 pandemic has come for the worst turn. 
With the lock-down imposition bringing the industry to a total nought, 
the associated economic downslide made life miserable for a large 
majority of event entities small and big.

Despite the substantial business volumes year-on-year, the un-
organized and fragmented nature of the industry operatives rendered 
them unable to put up a concerted front either for better business 
processes and management or represent any grievances with the 
authorities concerned. Also, given the nature of State, Central 
governments and division of subjects between them, it’s been a 
challenging task resolving every issue they face.

As an effective solution for all the multiplicity of concerns, different 
entities of the industry activity from across the country have decided 
to function under the aegis of EESA of Bengaluru. With the new cap 

of national identity, EESA brings together and represents companies 
from across the country that offer equipment and professional services 
for the event industry. It aims at being an umbrella that is open to 
everyone who is part of industry comprising:

• Sound
• Stage lighting
• LED & Video Displays
• Truss & Rigging
• Stage, Infrastructure, Decor & Floral
• Generators
• General Lighting
• SFX, Lasers, Pyro & Aerial Rigging

“EESA now represents the 
wide spectrum of event 
industry vendor community 
from across the country,” 
said EESA President Felix 
Remedios. “Bonding it all 
together under one umbrella 
on a national platform, 
helps bring recognition to 
the industry on a pan-India 
level, raise technical and 
safety standards through 

http://www.e-techasia.com
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education and workshops, and exchange dialogues with various event 
management associations for a better and more professional working 
relationship which will help raise the bar on the quality of Events in the 
country.” 

The very vision and purpose of EESA was to bring together all 
companies offering similar services in the event industry, so that all 
service providers can put up a common front and face, and pool our 
resources for the betterment of industry we work for asserts  Santana 
Davis, Vice-Present of EESA. “With the EESA going national, we shall 
now be able to represent ourselves to the Government in an efficient 
manner for any issue affecting this industry.”

With its pan-India strengths, EESA would now thrive to bring about 
unity among rental and staging industry operatives with ‘cross-rental 
support’ among members from different parts of the country, thereby 
working for a common good.

“Also, we would like to 
work hand in hand with 
the Event Management 
industry where we both 
would complement each 
other’s competencies 
and contribute to a 
shared growth,” said 
Santana. “Together, we 
achieve more, is the 
catchword,” he added. 
“Through collaboration, 
networking, international 

GLOBAL

SynAudCon Releases Two New Courses on Equalization

Course 130 on Equalization offers “A systematic approach to sound 
system tuning”. Developed by Pat Brown, these courses sum up his 30+ 
years of system tuning experience; hard-won knowledge and methods 
that work.

“Understanding measurement and room acoustics is the key to effective 
equalization,” says Pat Brown.

In a direct, systematic and orderly approach, this course covers the core 
concepts of measurement and room acoustics and applies them to the 
equalization process. This course will improve your proficiency on a 
simple 1/3-oct RTA or an advanced PC-based measurement system.

outlook, we learn from one another and benchmark standardized 
processes that will help represent our strengths with customers, 
international bodies, and government for larger benefit.”

www.eesa.in

Course 210 is an Advanced EQ offering “Greater breadth and depth”. 
This course replicates the Course 130 material but includes additional 
lectures that address the finer points of measurement, filters, and the 
system tuning process.If you are ready for a deeper understanding 
of electro-acoustic measurements this course is for you. Additional 
lectures on phase, group delay, wavelets, IIR and FIR filters are included. 

This course is an excellent prep for training on specific measurement 
platforms.

For full details on both the courses click on the link below:

www.prosoundtraining.com/equalization

http://www.e-techasia.com
http://www.eesa.in/
https://www.prosoundtraining.com/equalization/
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time with music. Digital walls where guests contribute to the 
collective artwork. 360-degree �lms that whisk audiences away to 

�ctional worlds, and through time and space.

What technologies are enabling such jaw-dropping activations? 
This November, see boundary-pushing Professional AudioVisual 

and Integrated Experience innovations at InfoComm India 2020. 
Here is where global technology innovators will showcase their 

next-generation solutions. Industry experts will also share their 
knowledge at the Summit’s complimentary educational sessions.

Take the Lead with Transformative Technologies
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SOUTH KOREA

FESTIVAL OF LIGHTS Adds Claypaky Sharpy Plus to its Inventory

South Korea’s FESTIVAL OF LIGHTS, an entertainment lighting company 
founded in 2013, has added 70 Claypaky Sharpy Plus fixtures to its 
inventory.  

The firm designs and operates lights for numerous concerts, festivals 
and television programs. As the K-pop phenomenon has gone global, 
FESTIVAL OF LIGHTS has also done overseas tours for Korean musical 
artists. Its comprehensive services range from rentals to design, 
installation, operation and maintenance. The company has particular 
expertise in show operations, and its young operators are known for 
their creative lighting designs.

Claypaky’s Sharpy Plus is the first true 100 percent hybrid unit able to 
be a perfect beam light and a perfect spotlight. It is suitable for every 
occasion, with an extraordinary luminous efficiency, which ensures 
substantial savings through lower power consumption.

The Sharpy Plus has two independent operating modes. In beam mode, 
it offers enhanced aerial effects and an extraordinary power output 
(over 300,000 lux at 10mt distance). In spot mode, the light is diffused 
in a more even way, which means visual effects can be projected with 
excellent uniformity. The fixture’s 3° to 36° (1:9) zoom covers the entire 
range linearly, both in spot mode and beam mode. This feature makes 
the Sharpy Plus unique on the market.

“Sharpy Plus is true to its name as a 100 percent hybrid fixture with 
beam and spot functions,” says Executive Director Yundo Kim with 
FESTIVAL OF LIGHTS. “We love to use the fixtures in spot mode and 

wide zoom, as well.  Where other common beam spots have too much 
concentrated light at the center, Sharpy Plus has a soft and clear spot.”

Recently, FESTIVAL OF LIGHTS utilized Sharpy Plus fixtures on the 
broadcast programs JTBC ‘Phantom Singer 3’.  “We preserved the 
atmosphere of the set by evenly spreading soft light in the Sharpy Plus 
spot mode,” Yundo explains. “By also using the wide zoom and prism, 
we created beautiful scenes that filled the stage with light.”

TONGSUH Technology Co., Ltd is the Claypaky distributor in South 
Korea.

www.festivaloflights.co.kr

www.claypaky.it

http://www.e-techasia.com
http://www.festivaloflights.co.kr
https://www.claypaky.it/en/home/
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   /GermanLightProducts      www.glp.de

More at:A Ghostlight burns in empty theaters as a beacon against 
the dark and as a promise to soon retake the stage.

We will all return to the stage. Until then, GLP will keep its 
own Ghostlight burning for all of you.

ghostlight.glp.de

http://ghostlight.glp.de
http://www.glp.de
https://www.facebook.com/GLP.German.Light.Products/
https://www.instagram.com/germanlightproducts/?hl=en
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KUWAIT

Brainstorm AR Graphics Created by Mena Features at Rafa Nadal 
Academy Opening Act 

Sports Services provider Mena produced all graphics and Augmented 
Reality content and streamed the event live

Brainstorm, leading manufacturer of real-time 3D graphics, augmented 
reality and virtual studio solutions, and Mena, a Sports Services 
Provider and system integrator from Egypt and Kuwait, were involved 
in the live broadcast of the Opening Act of the Rafa Nadal Academy in 
Kuwait, providing augmented reality content and graphics. 

Spanish super star tennis player Rafa Nadal is taking his methodology 
to the Middle East with the recently inaugurated Rafa Nadal Academy 
in Kuwait. The objective of this academy is to become a leading tennis 
centre in the Middle East and to support the Kuwait Tennis Federation 
in the development of a programme that drives the sport with a 
formative project.

The Opening Act celebrated in February consisted of a series of 
presentations and tennis exhibitions followed by a tennis match 
between Spanish top players Rafael Nadal and David Ferrer. More than 
1,500 people attended the ceremony and watched the game on-site 
and at the same time the full Opening Act was broadcast live by Kuwait 
Sport TV to millions of viewers at home.

For the live production of the event, Kuwait Sport TV contracted the 
services of Mena, a renowned sport services provider and system 
integrator, and also Brainstorm’s official reseller in the region.
"Aston gave us the ability to create, modify and animate all required 
templates and create the Augmented Reality scenes in combination 

with InfinitySet, Brainstorm’s virtual set solution. As we weren’t able to 
use a tracked camera due to scheduling constraints, we took advantage 
of the Aston Locator feature, which allowed us to do last-minute 
modifications to avoid changing camera position. All graphics were 
controlled and sent to air via Brainstorm's OnDemand, which is an 
amazing and easy to use playout solution for live production, including 
live replacing of templates and texts", explained Maged Mahmoud, 
Mena’s Project Manager. Omar Al-Zanki, Mena's General Manager, 
also added, "It was a pleasure to work with Brainstorm. InfinitySet 
and Aston are wonderful software applications which allowed us to do 
whatever we wanted without any limitation. Another important factor 
was the flexibility offered by the Brainstorm's team: they were always 
available to support us at any time."

The whole team performed at its best, the live broadcast was a great 
success and Kuwait TV also expressed their satisfaction with the results. 
Mohamed Alteny, KTV’s Sports Director Manager pointed out: "I have 
worked for many international broadcasters and used many on-air 
engines, but still Brainstorm’s Aston is the most powerful, flexible and 
most developed system and is one step ahead of the others. It suits all 
graphic designer types, whether they like Photoshop, 3ds Max or any 
other creative software application, and the amazing Unreal Engine 
allowed us to achieve impressive photo-realistic GFX. Many other 
software companies push you to buy a lot of plug-ins to create a basic 
template like tickers or weather graphics, whilst Brainstorm includes 
everything and there's no limitation.”

www.brainstorm3d.com

http://www.e-techasia.com
https://www.brainstorm3d.com/
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NEW ZEALAND

Industrial Sessions Live Streaming and Recording Studio Uses Claypaky 
Fixtures

Industrial Sessions, a new live streaming and recording studio in 
Queenstown, New Zealand, has equipped its space with Claypaky HY 
B-EYE K15 and Mythos 2 fixtures. The studio marks a collaboration 
among TomTom Productions for lighting, video and set design, 
Soundpeople for audio and multi-track recording, and Shotover Media 
for camera and direction. It is located in the TomTom Productions 
warehouse.

“Our purpose is to bring high-quality live streaming to Queenstown and 
the world by giving local and national musicians a space to perform 
and connect with their audience in a time when they can’t perform as 
usual,” says Hamish Edh, Managing Director of TomTom and Co-Creator 
of Industrial Sessions. “The space is also used for corporate meetings, 
a pretty popular usage given the COVID-19 restrictions on gatherings. 
We do one or two Industrial Sessions a week and convert the space for 
multi-track recording, webinars and virtual conferencing.”

Edh notes that he and his collaborators have had to be very creative in 
carving out the studio from warehouse space with low ceiling heights 
and second-floor support pillars. “We built a 3.6 x 5.4m stage inside a 
4x5.5m truss structure as we don’t have the ability to fly from the roof. 
The video design has a back wall of Martins VDO Sceptron and VuePix 
DB2.6mm LED panels. The lighting design is from the stock we own 
in the warehouse, with 12 Claypaky HY B-EYE K15s and five Mythos 

2 comprising the base rig and more K15s and Mythos 2 available to 
create slightly different looks each session.”

Six K15s are rigged forward of the top chord of the truss on pipe, 
another six K15s on the bottom front chord and five Mythos 2 in the 
spaces on the US chord.

“We’ve had the Mythos 2 fixtures for two-and-a-half years,” Edh 
reports. “We chose them for their light output, weight and flexibility on 
a variety of shows – they’re a true hybrid fixture.”

His company bought the K15s after they were introduced in 2019.  “We 
were looking for a new wash unit and were impressed with how little 
the fixtures spill light compared to other washes,” Edh notes. “The 
macros on the K15 have been a game changer, too, particularly on 
daylight festivals: They offer a whole new way of lighting design.  We’ve 
found them to be great in the studio as eye candy for low-track camera 
shots, as well.”

Edh has also been pleased with the lighting support he’s received 
from Show Technology NZ, the Claypaky distributor.  “Any problems or 
questions we have are sorted right away,” he says.

www.claypaky.it

http://www.e-techasia.com
https://www.claypaky.it/en/home/
https://www.claypaky.it/en/home/
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JBL BRX300 Series Self-Powered 
Modular Line Array System

CHAUVET DJ - Powerful Streaming 
Wash with Freedom Cyc

ADJ Vizi Beam 12RX Features Video

GLP 10 Out Of 10:

The versatile JBL BRX300 Series makes the power of line array 
technology accessible to anyone. Perfect for bands, DJs, rental firms, 
houses of worship and anyone who needs a compact, portable system, 
BRX300 Series offers superior fidelity, high output, consistent coverage, 
plug-and-play simplicity, built-in corrective signal processing and much 
more.

Taking into consideration the current video streaming activities, 
Chauvet DJ presents the Freedom Cyc. The Freedom Cyc brings your 
live stream to a whole new level. The battery-operated floor based 
fixture comes with pre-set built-in colour temperature including 
pure white. The wider form factor with the reflecting glass enables 
the colour beams to spread out wider. It is time to pump up your 
presentations where you are not in a shadow or have some colour 
background to create the ambience.

The new ADJ Vizi Beam 12RX represents a major step forward in both 
brightness and features for a compact beam fixture. Joining ADJ’s 
extremely popular Vizi Series of professional moving head luminaires 
as its new flagship beam model, this powerful lighting instrument is 
designed to generate piercing mid-air effects for concert stages, dance 
events and large-scale nightclubs.

GLP launched in June a new series of short form, fun and informative 
interview videos with lighting designers from around the globe. Each 
lighting designer is asked the same 10 questions with the videos not 
longer than 15 minutes. It is light, refreshing, thought-provoking 
and most importantly kept short:) The series kicked off with Justin 
Kitchenman.

http://www.e-techasia.com
https://www.youtube.com/watch?v=vC6jq-fIs5I
https://youtu.be/DfMs8AiQQCM
http://www.youtube.com/watch?v=i1zySos2ox0
https://www.youtube.com/watch?v=PUy-roRk66I&feature=youtu.be
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Analog Way Unveils New Midra 4K Series Presentation Switchers

Analog Way has launched its new range of powerful 4K60 multi-layer 
video mixers and seamless presentation switchers, the Midra 4K series. 
Ideally tailored to small/medium-sized fixed installations and live 
environments, the new series offers the highest reliability, the lowest 
latency, unrivaled ease of use, optimal image quality and state-of-
the-art live 4K processing features. The range includes four products: 
QuickVu 4K, QuickMatrix 4K, Pulse 4K and Eikos 4K.

The Midra 4K series presentation switchers feature ten inputs, including 
eight 4K60 inputs (four HDMI 2.0, two 12G-SDI and two DisplayPort 1.2) 
and two 1080p inputs with user-selectable HDMI and SDI connectors. 
They also have two 4K60 outputs, each with mirrored HDMI and SDI 
connectors. Depending on the product, these two outputs can be 
combined to create a dual-output edge-blended display or configured 
as two independent Program outputs or one Program output and one 
Auxiliary output. In all cases, a dedicated multiviewer with resizable 
widgets is available to monitor the Program & Preview screens and all 
the connected sources.

Based on the extremely robust and reliable Midra 4K platform as 
well as on Analog Way’s 5th generation scaling engine inherited 
from the LivePremier presentation systems, the Midra 4K series 
features ultra-low latency 4K60 10-bit 4:4:4 image processing, genlock 
synchronization, uncompromising video quality, true seamless 
switching, HDR support and HDCP 2.2 compatibility.

The Midra 4K series presentation switchers offer dozens of powerful 
functionalities to produce stunning AV presentations: custom output 
formats, areas of interest (AOI), Luma and Chroma keying and advanced 
video effects, to name a few. They come standard with the ability to 
easily de-embed or embed digital audio on all the inputs and outputs. 
An option is also available to add support for Dante™ audio networking.

The Midra 4K presentation switchers are designed to be entirely 
operated from the easy-to-use front panel keyboard and graphic 
display. Ease of setup and flawless control of the presentations are 
ensured by the unmatched, on-board intuitive Web RCS, an HTML5-
based user interface with live source thumbnails. 

All products in the range feature Ethernet control via a standard TCP/IP 
socket connection supported by all major third-party control systems. 
Additionally, they can be operated by a comprehensive range of remote 
control panel options such as the powerful event controller RC400T or 
the compact Control Box² and Shot Box². 

www.analogway.com

http://www.e-techasia.com
https://www.analogway.com/apac/
https://www.analogway.com/apac/
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PATENT PENDING

TWO identical, factory matched — and 
waterproof — elements uniquely deliver a 
confi dence boost for any live mic application.

Get the benefi ts of BUILT-IN BACKUP
with petite mic styles in headset, lavalier 
and earmount.
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For sales inquiries, contact AS Audio: +65 8777 2944 or alex@asaudio.de

BACKUP HAS ARRIVED . . . in style

DiGiCo S Series Software Update Delivers Multiple New Features

ENNOVATIONS

DiGiCo latest software update, V2.6, for its S Series consoles delivers a 
number of significant new features. These include control of the A164D 
Wall LCD and A168D Stage for networked audio in installations via the 
Dante 64@96 DMI, and support for the acclaimed DMI-KLANG, both of 
which were launched at this year’s ISE show in Amsterdam. 

A164D Wall LCD, a 16 input 4 output I/O Expander, and A168D Stage, a 
portable 16 input 8 output I/O Expander, delivering all the connectivity 
of the original A164 Wall LCD and A168 Stage, but with the additional 
advantage of Dante connectivity. This not only adds the flexibility 
and familiarity of the Dante network protocol, but also means that 
consultants and integrators can take advantage of existing network 
infrastructure to drop I/O anywhere on the network.

With a Dante DMI 64@96 card installed in an S Series console, access 
to 64 channels of I/O to or from the Dante network is provided. This 
allows control of both racks and can be set to either be in Full Control 
mode or Receive Only mode in the audio routing menu. In full control 
mode, socket properties can be changed from the console, whereas in 
receive only mode, socket property values are only received from the 
Dante IO device, and not transmitted by the console. 

This can be utilised when sharing inputs with another console; one can 
have full control of socket properties whereas the other cannot control 
them, but still receives the value in order for gain tracking to be used. 

The DMI-KLANG takes KLANG:fabrik’s immersive in-ear mixing core 
and rebuilds with today’s latest FPGA technology to deliver immersive 

mixes of 64 inputs for 16 musicians. This is the highest input count of 
any KLANG product to date, with a processing latency of just a quarter 
of a millisecond. The DMI-KLANG connects directly to DiGiCo consoles’ 
internal audio stream without any additional hardware I/O overhead.

By adding support for the DMI-KLANG to S-Series consoles, the DMI-
KLANG card enables audio to be routed from the console to the card 
and vice versa. 

The release of V2.6 also sees the addition of an RTA (Real Time 
Analyser) added to the channel EQ view of S Series consoles, which can 
be toggled to be shown/hidden using the button in the top bar. The 
RTA meters are taken post-EQ, meaning that any adjustments in EQ are 
reflected in the RTA’s metering.  

Under the global scopes view (accessible from the Snapshot list view), 
there is now a separate scope for Control Group names, which enables 
Control Group names and Channel names (for input, aux, group and 
matrix channels) to be selected separately. Both sets of name scopes 
will follow that state of the ‘name’ scope for sessions created in older 
software versions, which means that functionality remains unchanged.

There is also the option to disable the double tap to flatten the EQ 
band, Control Group Spill set can now be recalled with presets, and the 
default value for Control Group Faders is now to 0dB.

www.digico.biz

http://www.e-techasia.com
https://digico.biz/
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TWO identical, factory matched — and 
waterproof — elements uniquely deliver a 
confi dence boost for any live mic application.

Get the benefi ts of BUILT-IN BACKUP
with petite mic styles in headset, lavalier 
and earmount.
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For sales inquiries, contact AS Audio: +65 8777 2944 or alex@asaudio.de

BACKUP HAS ARRIVED . . . in style
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Sully – The New Classic by Robert Juliat

Robert Juliat launches a brand-new range of luminaires – and the latest 
introduction to its LED lines – Sully.

Sully is a new family of LED products based around the same exclusive 
115W white LED engine, with an output that equals or exceeds that of a 
traditional 1kW tungsten fixture.

Robert Juliat has developed a new LED compartment which will enable 
customers to upgrade current traditional profile installations to LED 
by simply swapping the tungsten lamp base on their existing RJ 600SX 
Series for the new T650SX LED module. The new accessory is also 
compatible with Robert Juliat’s Aledin Series, Figaro, and Quincy, and 
with its tungsten Cricket and MSD Buxie followspots.

This ingenious new development is kinder to the planet as well as your 
budget. Any 600SX Series profiles can be transformed from tungsten to 
LED sources whilst retaining the iconic, ergonomically-designed, steel 
bodywork that has become synonymous with the Robert Juliat name. 
By simply changing your existing tungsten lamp base for a Sully T650SX 
LED base, you can have a new LED rig without the cost, inconvenience 
and waste of replacing your existing rig. What’s more, you can retain all 
your existing 600SX Series accessories (iris, gobo holders, etc…) which 
are compatible with the new module – recycling at its best! Your reward 
for helping to save the planet? Lower power consumption and running 
costs too! 

The newly-developed Sully LED compartment is also the key element in 
a whole new range of fixtures from Robert Juliat which offers a choice 
of profiles, beam spots and a followspot in both cool and warm white 
versions. 

Sully RJ 650SX profile series is an LED alternative to the classic 1kW 
theatre zoom profile. This variable zoom profile range features

a high-quality 115W warm white LED 
source. It delivers a first-class white 
light (CRI of 96 / TM-30 Rf=92 Rg=98 / 
TLCI of 97) and an output comparable 
to a 1000W tungsten luminaire. A cool 
white LED version is also available that 
is perfect for times when ‘daylight’ 
rendering is required.

Combining this new LED engine with 
the proven optics of Robert Juliat’s 
renowned 600SX Series, Sully profiles 
offer accurate framing with clean shutter 
cuts and superb gobo projection. 

With its silent operation, Sully 650SX 
offers three zoom options (28°-54°, 16°-
35° and 11°-26°) and is equally happy 
on stage, overhead, on side booms or 

prosceniums, in opera houses, theatres and studios. 

Sully RJ 305LF and RJ 305LPB are multi-purpose LED single lens fixtures 
with a choice of interchangeable Fresnel or Pebble Convex lenses. 
Providing a multi-faceted solution in compact packages, Sully 305LF 
and Sully 305LPB luminaires combine the high-quality 115W white LED 
source with either a single 150 mm / 6’’ Fresnel or a Pebble Convex 
lens, both of which can be easily interchanged. These little units are 
especially valuable in multi-purpose venues and rental companies 
where the interchangeable lenses can be put to full use. With uniform 
light, a very wide beam and premium colour rendering, Sully 305LF 
Fresnel and Sully 305LPB Pebble will easily substitute 1000W tungsten 
models. They offer an affordable and lightweight LED alternative with 
renowned build quality and overall performance.

Sully RJ 1156 followspot is an affordable entry point LED followspot 
with a wealth of RJ features and no compromise on quality. With a 
10.5°-22.5° zoom range, Sully 1156 is the perfect introduction to Robert 
Juliat LED followspots for discerning schools, amateur dramatics and 
smaller venues. Its optical excellence, ultra-compact dimensions and 
low power consumption make it a reliable and easy-to-use luminaire.  

A big advantage of Sully’s LED source is the lack of heat it generates 
which adds to the comfort and safety of the operator. Controlled 
both locally and remotely by DMX, this little followspot is definitely 
accessible to beginners as well as skilled operators. 

Like the rest of the Sully range, Sully followspot is available in cool white 
or warm white versions.

www.robertjuliat.com

http://www.e-techasia.com
http://www.robertjuliat.com/
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Altman Lighting Introduces the Next-generation PHX3 LED Profile and 
Zoom Luminaires

L-ISA Brings Object-based Mixing to Yamaha’s Newest Console 
Worksurfaces

With immersive audio fast becoming the “gold standard” for modern 
live sound reinforcement, L-Acoustics has announced that its 
L-ISA Immersive Hyperreal Sound technology will soon be natively 
controllable via Yamaha Professional Audio’s entire lineup of RIVAGE 
PM digital mixing systems, including the newly launched PM5 and PM3, 
thanks to a DeskLink co-developed by the two manufacturers. 

As an exciting feature of RIVAGE PM firmware version 4.0, which will 
be released simultaneously with the PM5 (CS-R5) and PM3 (CS-R3) 
hardware in the coming months, DeskLink enables Yamaha’s newest 
consoles to be fully capable of controlling L-ISA mixes, just like their 
larger siblings, the flagship PM10 and PM7 mixing systems. 

Within the RIVAGE PM desks, for every mono or stereo input channel, 
direct control of L-ISA Objects or Groups will be available on the console 
control surface and touch screens. The five main L-ISA parameters—
Pan, Width, Distance, Elevation, and Aux send—will also be stored for 
each object in the console Scenes, with dedicated recall scope. 

“More than three decades ago, Yamaha helped pioneer the digital 
mixer market, and has since remained one of the premier live console 
manufacturers,” says Sherif El Barbari, Director of L-ISA Labs. “With the 
recent additions of the PM5 and PM3 to their RIVAGE range, Yamaha 
can now accommodate a much broader user base and allow them 
to each experience the future of live sound reinforcement in a very 
intuitive way, via L-ISA’s object-based mixing approach.” 

www.l-acoustics.com

Continuing to innovate the technology behind their popular PHX 
LED ellipsoidals, Altman Lighting is proud to announce the new 
PHX3 LED Profile and PHX3 LED Zoom luminaires.  Ideal for theatres, 
special events, television studios, or any location where superior, 
energy-efficient lighting performance is required, the 340W PHX3 LED 
ellipsoidals enhance your design versatility and efficiency without 
sacrificing performance.

Utilizing a 340 Watt (RGBL) Red, Green, Blue, and Lime LED engine, the 
PHX3 luminaires output just over 10,000 lumens for a true front-of-
house workhorse fixture. Available in 5°, 10°, 19°, 26°, 36° and 50° fixed 
focus Profile Spot models, as well as 15-35° and 30-55° Zoom Spot 
models, the fully locking shutters and 360° rotating barrel helps you 
keep the PHX3 fixture focus intact with virtually no light leak. Providing 
multiple on-board control options such as color fades and strobes, 
PHX3 luminaires also offer a console-free stand-alone Player Mode, and 
8-bit or 16-bit virtual dimming for smooth, high quality blackouts and 
color shift minimization during dimming.

“Looking for a lighting solution that could give the fixed installation and 
rental market a powerful yet affordable LED ellipsoidal, we are very 
excited to be launching the new PHX3 Profile and Zoom luminaires,” 
added Jason Osterman, Altman Global Specifications Manager. “Our 
engineering team has really taken the time to create a versatile 
lighting solution which will allow designers to overcome the challenges 
presented in a wide range of entertainment venues.” 

Want more information. Click HERE

http://www.e-techasia.com
https://www.l-acoustics.com/en/
https://www.altmanlighting.com/product-category/ellipsoidal/
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Full Range of UV-C Disinfection Products Available from GOLDENSEA UV

In our new landscape following the global COVID-19 outbreak, the 
need for reliable control of harmful viruses is paramount. Viruses, 
bacteria and mould are ubiquitous and pose potential health threats. 
The current Coronavirus crisis has brought this into sharp focus and the 
need for a fast and reliable means of disinfection to help minimise its 
transmission has never been more important. 

GOLDENSEA UV’s products can help you achieve this easily and 
economically, with its complete new range of UV-C disinfection 
lamps designed specifically for domestic and commercial use. UV-C 
technology is proven, efficient and safe and, when used in combination 
with normal cleaning regimes, provides the best results in minimizing 
bacterial and viral spread.

UV-C disinfection, or germicidal ultra-violet irradiation (UVGI) as it is 
known, was first introduced in the 1900’s, and remains in practise to 
the present day where it is widely used in hospitals as part of standard 
disinfection protocols. Compared to familiar disinfection methods that 
use liquid and powder-based disinfectants, ultraviolet disinfection 
lamps are extremely efficient and most convenient to operate. 

GOLDENSEA UV products are easy to use and affordable. The full 
range has been designed to handle all applications, from consumer 
to industrial needs. The UV-C system can be used safely to disinfect 
surfaces and objects in hotels, factories, schools, gyms, clinics, theatres, 
restaurants, and many other places. 

GOLDENSEA UV disinfection lamps are environmentally friendly as 
UV-C disinfection is a physical process that uses no chemicals, leaves 
no residue or by-products, and therefore leaves little environmental 
footprint.

GOLDENSEA UV products make use of ‘no touch’ UV-C technology. UV-C 
technology is documented to deliver “a sustained reduction in surface 
microbial contamination, a reduced cross-contamination, and reduced 
spread of multi-drug resistant bacterial infection.” [

As ultraviolet light can cause damage to eyes and skin, safety 
precautions are very important. All GOLDENSEA UV products come with 
full inbuilt safety features that include a motion sensor, audio alarm, 
start delay and remote control as well as visual indicators, making 
them safe to operate. All personnel, animals and plants must leave/ 
be moved from site during use. GOLDENSEA UV has a comprehensive 
training programme to ensure safe use of its product.

As we come through this global pandemic, every industry is looking 
for ways to rebuild their business in a rapid, safe and responsible 
way. GOLDENSEA UV products can help you to safeguard the working 
environment for your staff and regain the trust of your customer 
base by providing them with the safest possible space to work in and 
congregate.

GOLDENSEA UV is manufactured by industry leading, hi-tech lighting 
design and manufacturer Golden Sea Professional. Their large team 
of experts ensures quality, safety and performance are of the highest 
level. All GOLDENSEA UV’s products are CE, ETL and FCC compliant and 
listed.

www.goldenseauv.eu

http://www.e-techasia.com
http://www.goldenseauv.eu/
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Adamson Launches CS-Series of Intelligent Powered Loudspeakers, 
Software & Rack Systems

The CS-Series brings the heralded performance of Adamson’s sub-
compact S-Series loudspeakers into the networked future with onboard 
amplification and DSP, plus Milan-ready AVB connectivity. Rounding out 
the series are a suite of CS rack-mounted systems and a dedicated CS 
software solution.
 
The CS-Series loudspeaker offerings are available as standalone 
products or as an upgrade to existing S-Series enclosures. Their Milan-
ready AVB architecture offers a seamless transition into the future of 
network integration and boasts built-in network redundancy contained 
in a single cable to relay audio and control signal, as well as assurance 
of long-term viability as part of an IEEE standard.
 
The new CS-Series is comprised of: the ultra-compact CS7 two-way, full-
range array enclosure; CS7p point-source enclosure; and companion 
CS118 subwoofer, along with the sub-compact CS10 two-way, full-range 
array enclosure; CS10n narrow-dispersion array enclosure; CS10p point-
source cabinet; and companion CS119 subwoofer.
 
CS-Series loudspeakers feature the same form factors as their S-Series 
counterparts, and their fully compatible sonic signatures are uniform 
with the S-Series and IS-Series, ensuring scalable configurations from 
portable corporate solutions to high-performance touring and installed 
systems.
 
Meanwhile, the turnkey CS Upgrade Kit allows any existing S-Series 
cabinets to be easily converted to CS models in minutes by simply 

removing four screws, connecting the CS Jackplate with the provided 
wiring connectors, and switching the front grille.
 
Also included are four rack-mounted products designed to provide 
the necessary tools to get the highest level of performance out of 
the CS-Series. The CS Gateway is a 16 x 16 matrix with 16 channels 
of DSP, containing dual-LAN, Milan-ready AVB, AES/EBU, and analog 
connections. The NDS is a network and analog patch bay that allows 
users to send redundant audio and control to CS loudspeakers on a 
single network cable. The PDS ensures that all CS-Series systems receive 
ample power, regardless of region, and also allows the user to monitor 
consumption data, both per power output as well as overall draw. 
The CS Bridge is designed to replace existing network infrastructure in 
Adamson's E-Rack, allowing users to seamlessly integrate the CS-Series 
into their existing inventories by converting dual-LAN, Milan-ready AVB 
signal to AES/EBU, while also offering six channels of DSP per unit.
 
Finally, Adamson’s new CS software enhances the user’s ability to 
design, deploy, control, and monitor systems in mobile and installed 
environments with a simplified workflow and easy-to-navigate user 
interface that moves logically from design and simulation through to 
patch, control, metering, optimization, and diagnostics.
 
Want more information. Click HERE

http://www.e-techasia.com
https://adamsonsystems.com/product/cs-series
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The series, which includes the BRX308-LA Line Array Element, 
BRX325SP Powered Subwoofer with DSP, BRX308-ACC Transport Kit, 
BRX308-AF Array Frame and BRX308-PM Pole Mount and Adapter Kit, 
provides versatile sound reinforcement solutions for bands, DJs, A/V 
rental firms, houses of worship and anyone who requires pro-grade 
fidelity, class-leading output and seamless front-to-back coverage in a 
simple, scalable sound system.

The BRX300 series takes the guesswork out of system setup and 
operation, thanks to its built-in corrective processing, smart transport 
system and simple rigging hardware. And, because systems are self 
powered and self contained, there’s no dealing with amp racks, 
crossover calibration or long cable runs—just add input cables and a 
mixer and you’re ready to go.

The BRX300 Series can be configured to accommodate a range of live 
music events, receptions and corporate functions. Systems are available 
in minimum one-subwoofer/two-top or one-subwoofer/four-top 
configurations and can be stacked, pole mounted or hung to provide 
seamless coverage in every scenario. Deploy in minutes and experience 
optimal sound out of the box with components engineered for superior 
sonics and ease of use:

The BRX308-LA Line Array Element 
features dual 8-inch LF drivers and 
a 3-inch titanium compression 
driver, providing full-spectrum 
coverage, class-leading 136 
dB output and ultra-wide 110° 
horizontal dispersion, with variable 
interbox angles for fine-tuning 
vertical coverage.

The BRX325SP dual 15-inch 
Powered Subwoofer extends 
low-frequency energy to 32 
Hz, with built-in 1,000-watt, 
6-channel amplification providing 
136 dB output and powering up 
to four BRX308-LA Line Array 
Elements; sophisticated internal 
DSP handles EQ, filters, driver-
protection circuitry and crossover 
management. Built-in casters 
simplify transport.
The BRX308-ACC Transport Kit 

provides a self-contained transport system for four BRX308-LA Line 
Array Elements and includes padded covers for the cart, BRX3255 
Powered Subwoofer and required speaker cables.

The BRX308-AF Array Frame supports one BRX325SP Powered 
Subwoofer or up to eight BRX308-LA Line Array Elements in flown 
configuration, and is tested for a safety factor of 4:1, while the BRX308-
PM Pole Mount and Adapter Kit mounts up to two BRX308-LA Line 
Array Elements, expanding system configuration options. 

The BRX300 Series’ rugged, tour-tested cabinet designs feature all-
wood construction with a Duraflex coating that protects against wear 
and tear.

The JBL BRX300 Series will be available in July, 2020 only for customers 
from APAC, China and India region. 

jblpro.com

http://www.e-techasia.com
https://jblpro.com/en-US
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The New CHAUVET Professional 
Maverick Silens 2 Profile is a Silent 
Powerhouse
CHAUVET Professional’s 
Maverick Silens 2 Profile 
will never be noticed 
because of its sound. The 
100-percent convection 
cooled LED PCB fixture is 
virtually silent, attracting 
no attention to itself in 
studios for live stream 
broadcasts, recital 
halls, theatres or other 
applications where 
absolute quietness is 
essential.

However, this 560W profile unit will be a standout performer as a 
lighting source, thanks to features like CMY+CTO color mixing with 
CRI, R9, CQS, and TLCI all between 91 and 97 (depending on the color 
temperature mixed).  Other features that speak volumes about this 
silent powerhouse of a fixture include a four-blade framing shutter 
system with rotation, a color wheel, animation wheel, a 10:1 zoom, 
prism, two frosts, static and rotating gobo wheels, and 16-bit dimming 
with selectable red shift. 

The innovative design of the Maverick Silens 2 Profile features a 
doughnut shaped ring of white LEDs with an RGB LED in the center for 
toning (+/- green for on-camera use) and red-shift in dimming.  Offering 
an impressive level of color rendering versatility, the fixture can 
create beautifully rich saturates, while also producing subtle pastels.  
Throughout the spectrum, the colors rendered are extremely realistic, 
as is evidenced by the fixture’s pure red tone with no trace of orange.

Combining high CRI LEDs with precision optics, the Maverick Silens 2 
Profile has an output of over 11,000 lumens. With an optimal throw 
distance of 30-50 feet, the fixture is right at home in a variety of studio 
and stage applications. In all cases, it delivers smooth and even edge-
to-edge coverage.

Thanks to its advanced engineering, the Maverick Silens 2 Profile 
offers an unprecedent level of accurate and detailed control in lighting 
applications. For example, its frost ranges from barely perceptible, all 
the way up to completely diffuse. Its + or – 60 degrees rotation framing 
shutter system supports a wide array of framing positions, while its 10:1 
zoom covers 5-50 degree beam angles --  and its fully wiping blades can 
create an assortment of shapes.

www.chauvetprofessional.com

Following the recent expansion of Yamaha’s flagship digital console 
series with the new RIVAGE PM3 and PM5, the latest firmware for 
the entire range, V4.0, is now available as a free download, providing 
even more powerful tools for mix engineers.

Yamaha’s commitment to listening to customers, providing more 
flexible systems and improved mixing environments has resulted in a 
number of important user interface and function updates in RIVAGE 
PM firmware version 4.0. These include Eventide’s SP2016 premium 
reverb plug-in which, in addition to a large selection of top-quality 
presets, allows detailed editing for engineers who want to customize 
their sound.

The new firmware improves the mixing capacity of the RIVAGE 
PM7, expanding the number of input channels from 120 to 144 and 
increasing matrix outputs from 24 to 36, allowing the construction of 
even larger systems.

It also provides compatibility with the MonitorMix iOS/Android app 
that has been praised by users of Yamaha CL and QL series digital 
consoles, as well as with remote control of the RMP-D8 premium 
microphone preamplifier from Rupert Neve Designs and control of 
L-ISA systems from L-Acoustics, allowing the creation of more flexible, 
convenient mixing environments.

Further improvements include enhanced flexibility of HY expansion 
slots, as well as improved operation and visibility.

To download the free RIVAGE V4.0 firmware click on the website: 
www.yamahaproaudio.com

New Firmware Brings Even More 
Features To Yamaha RIVAGE PM 
Series

http://www.e-techasia.com
https://www.chauvetprofessional.com/
https://www.yamaha.com/2/proaudio/
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ChamSys Now Supports XYZ Positioning in MagicQ Consoles And 
Software

any of these protocols, lights can be made to follow performers 
automatically in real time, track lighting of moving set pieces, and make 
compensations for lights on moving trusses.

For those that are more adventurous, MagicQ allows the use of 
dynamic tracking inputs in its inbuilt automation system.  Automation 
events can be built-up to trigger events when received Trackers move 
in and out of areas on the stage, allowing changes in intensities, zoom, 
colours or any attribute to be triggered automatically.  

Areas are created simply by adding and positioning objects such 
as rectangle and circular forms into MagicVis. The user can choose 
whether events snap in and out as the Tracker enters the object area, 
or changes proportionality as the Tracker moves from the edge to the 
centre of the object.

ChamSys MagicQ software can be downloaded from HERE

ChamSys has added a whole new dimension (quite literally!) to building 
lighting designs on its award-winning MagicQ series of consoles and 
software. The company’s just-introduced XYZ positioning feature makes 
it simple for designers and programmers to achieve the looks they 
envision in 3D space, without getting slowed down adjusting fixture pan 
and tilt parameters.

Building on the company’s existing Focus Point and Focus Line, the new 
feature allows MagicQ users to store XYZ palettes referencing static 
positions, dynamic trackers, and Visualisation objects.

MagicQ supports direct import of patch and XYZ information from 
popular 3D Visualisation packages, such as WYSIWYG, Capture, 
Depence, L8, and Vectorworks.  (ChamSys has recently implemented 
the emerging industry standard GDTF MVR protocol enabling direct 
import from Vectorworks.) 

Using MagicQ PC free software on Windows, Mac or Linux, a designer/
programmer can create, visualise, and pre-program a full show of 
virtually any size with MagicVis or 3rd party visualiser software. 

Dynamic trackers can be received from external inputs over industry 
protocols such as Esta E1.59 Object Transform Protocol (OTP), 
PosiStageNet (PSN), or ChamSys simple open tracking protocol.  With 

http://www.e-techasia.com
https://secure.chamsys.co.uk/mqdownload/
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d&b Soundscape Builds On Market-Leading Capabilities for Immersive 
Audio

d&b audiotechnik has announced the introduction of a new set of 
performance enhancing capabilities for the company’s market-leading 
d&b Soundscape audio platform. The updates further enhance a 
user’s ability to deliver outstanding multi-dimensional audio imaging, 
resolution and emulated acoustics.

A Soundscape system has three elements: DS100 Signal Engine, the 
hardware platform with comprehensive matrix functionality that can 
operate in a standalone system configuration mode or be combined 
with one or both of two software modules, En-Scene, an object-based 
positioning tool, and En-Space room-emulation software.
The latest feature updates are: Scenes – hardware-based scene 
memory capabilities within the DS100 Signal Engine and for the 
Soundscape software platform; two new room signatures within 
En-Space; and a configurable ‘Spread factor’ for function groups in En-
Scene.

Scenes enables snapshots of all DS100 and Soundscape parameters 
(Matrix / En Scene & En Space) to be stored within the DS100 hardware 
memory. The user can create scenes in R1, d&b's remote control 
software, offline without the DS100 for later transfer to the DS100 
hardware memory. These scenes can be recalled from there using R1, 
but also via OSC commands - either as a direct call to a desired scene 
number or by stepping through the Scene list step by step using the 
"Next" / Previous" function. These OSC functionalities allows d&b 
systems to be easily integrated into third party control systems - from 
advanced show control software such as Q-Lab up to creation of UIs on 
a tablet or smartphone with e.g. TouchOSC.

En-Space room emulation software is an in-line technology, meaning 
to generate or expand the acoustic environment it does not use 
microphone feedback loops. Its outstanding simple setup and 
operation, make access to some of the world's most acoustically 
renowned performance spaces a reality for installation and touring 
both indoors and outdoors.

Two new rooms, from Ravenna Italy join the existing seven concert 
and recital halls, significantly extending the scope of En-Space room 
emulation. With the very short and "dry" reverberation of 1.3 sec 
from the Alegrie Theatre and the (massive & manifold) 5.6 sec from 
the Cathedral of San Vitale, users now have two new environments at 
their fingertips. These additional Space options are distinctly different 
from the extraordinary concert halls already available and open up new 
applications and new creative possibilities for existing designs.

Uniquely, the Soundscape software allows for loudspeakers to be 
combined into Function Groups. This ability to organize and address 
loudspeakers by groups - according to their function within the whole 
loudspeaker system (like mains, front fills, delays, etc) is one of the 
things that ensures the incomparable flexibility and simple operation of 
a d&b Soundscape system. The new "spread factor" further increases 
the functionality and flexibility of these function groups: With an 
individual spread factor per function group, the user can now adjust 
how the spread setting of the objects are handled by the various 
function groups, thus determine the energy distribution between the 
loudspeakers within the different function groups according to the 
specific needs of the setup.

This Soundscape toolkit is fully integrated into the d&b workflow, so it 
can be used with an existing d&b system in the familiar ArrayCalc and 
R1processes and routines, similar in operation to any conventional 
d&b loudspeaker system. The extent of the loudspeaker system 
configuration is in the hands of the user: the more loudspeakers used, 
the greater the resolution and stability of the sound over the audience 
area. The system configuration can be extended to a full 360 surround 
design for venues the size of an arena, enveloping the entire audience 
in exceptional clarity and detail.

www.dbaudio.com

http://www.e-techasia.com
https://www.dbaudio.com/global/en/
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SphereLabs Launches multi-use LED ‘PZ Sphere’

New interactive LED sphere technology company SphereLabs has 
launched a unique, futuristic LED display and interactive solution for the 
entertainment and corporate markets, called the PZ Sphere.

Standing two metres tall, the PZ Sphere’s precision-engineered frame 
is seamlessly covered with a tessellated arrangement of bespoke LED 
panels at a high-resolution 3mm pixel pitch.

It has been meticulously designed by SphereLabs, which is a new-to-
market collaboration between Light Initiative’s Bryn Williams, and 
Dave Stevens and Steffan Jones of production and design company, 
Production Zync.

The company believes the product has the potential to add a new 
'wow factor' to a wide range of entertainment environments, and will 
appeal to a wide range of customers, including production companies, 
agencies, record labels, producers, production houses, directors and 
designers.

In addition, it has the potential to increase visibility and engagement 
with displays in settings such as airports and attractions, while with 
added interactivity, it can also as a unique touchpoint 360˚ information 
resource for information or navigation in venues such as shopping 
centres.

“We’re thrilled to bring the PZ Sphere to market,” says Williams. “It’s 
the result of many months of input from talent at the forefront of 
LED sphere innovation and has the capability to transform the way 
information is displayed and experienced.”

SphereLabs says it is ready to roll out the PZ Sphere in both sales and 
hire capacities.

“With hire, we will manage, deliver, and execute the A to Z of technical 
production for anything live, be it an event, a concert, a sport half-
time show, a tour, TV, music and so on,” Williams continues. “That can 
include not only the sphere itself, but the lighting, audio, video, staging, 
special effects, trucking, logistics and crew - a true end-to-end offering. 
Alternatively, the sphere element, with the associated resources, can 
be provided to another supplier as part of a production package.”

The PZ Sphere is the first-born spin-off of superstar DJ Eric Prydz’s EPIC 
HOLOSPHERE, which debuted at the Tomorrowland festival in 2019. The 
8m tall, video-mapped 3D HOLOSPHERE was a triumph of millimetre-
accurate precision engineering, created by a multitude of talent, 
including Williams’ Light Initiative.

“The PZ Sphere is a scaled-down version, retaining HOLOSPHERE’s 
precision-engineered structure, robustness and creative video-mapping 
potential,” says Stevens. “But where HOLOSPHERE had been a semi-
transparent, low-resolution LED construction designed as part of a 
stage set to be viewed by a large festival audience, the PZ Sphere is 
designed as a smaller sphere with a high-resolution LED video screen, 
designed for close-up engagement and even interaction.”

www.sphere-labs.com

http://www.e-techasia.com
https://www.sphere-labs.com/
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New Strand Theatrical Luminaires are Now Shipping

Strand, has announced that their new line of LED theatrical luminaires 
are now shipping. The new fixtures, which include an updated Leko LED 
Profile, feature an RGBALC colour system and target theatres, houses of 
worship, TV studios and other performance spaces.

SmartColor Control on the new Strand luminaires allows programmers 
to quickly leverage the full power of the RGBALC (red, green, blue, 
amber, lime and cyan) colour mixing system with less effort using 
traditional CYM+CTO controls. The Strand Leko LED Profile and Cantata 
LED Fresnel are also available in two white output versions—a warm 
tunable white (2700K to 4500K) and cold tunable white (4000K to 
7000K) variety—for better reproduction of skin tone and other colors 
on stage. The tunable white fixtures offer a consistent CRI exceeding 94 
across all color temperatures, as well as high TM30 and TLCI values.

The following luminaires and now shipping:

* Strand Leko LED Profile - the modern successor to the iconic Strand 
Leko that inspired generations of designers, this profile fixture is 
available in full color, warm tunable white and cold tunable white 
varieties, with >94 CRI, TM30, & TLCI and variable fan control across all 
models. To simplify installations, the Leko LED will use the SPX Smart 
Gate found on legacy Selecon fixtures and will be compatible with 
existing SPX lenses.

* Strand Cantata LED Fresnel - this theatrical Fresnel is available in full 
color, warm tunable white and cold tunable white varieties, with >94 
CRI, TM30 & TLCI across all models. Fixtures include onboard camera 
controls, variable fan control, and 10° to 55° mechanical zoom. An 
optional 8 leaf barndoor is also available.

* Strand Coda LED Cyc - the full colour Strand Coda LED Cyc light offers 
an output of over 11000 lumens at a high >94 CRI, TM30 & TLCI along 
with a fanless design, split zone control, and steerable beam control.

* Strand Aurora LED Strip - for full colour theatrical graze lighting, the 
Strand Aurora LED Strip is available in 4- and 12-cell configurations and 
features a fanless design and pixel mapping control.

* Strand Leko LED Outdoor Profile - a version of the Leko LED luminaire 
in a sturdy IP65 housing with a host of dedicated features that address 
the needs of outdoor performances. Available in a full color version and 
higher output cold white version, the fixture offers an onboard zoom 
and focus that can be adjusted manually or via DMX.

www.strandlighting.com

The new Leko LED Profile and Cantata LED Fresnel luminaires

http://www.e-techasia.com
https://www.strandlighting.com/global
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ETC Announces ColorSource Spot jr

ColorSource Spot jr is the newest addition to the ColorSource family 
of affordable ETC fixtures. At only 12 lb (5.5 kg) ColorSource Spot jr is 
nearly half the weight of a full-sized ColorSource Spot fixture. And it’s 
not only half the size, it’s also about half the price.

Like the other ColorSource fixtures, Spot jr offers stunning colours and 
precise dimming at an irresistible price. Spot jr is available in two array 
options - Original for subtle pastels and beautiful white light to enhance 
skin tones, and Deep Blue for more saturated, dramatic colours. 
Like all ColorSource fixtures, Spot jr includes ETC’s colour integrity 
technologies so you can be sure the colours you set in rehearsal are 
the same colours you see during the show. This includes thermal droop 
compensation, third-party lifetime testing, and comprehensive factory 
colour calibration.

Spot jr has built-in 25-50-degree zoom which is ideal for small stages, 
club spaces, and retail with both longer and shorter throws. ETC offers 
an impressive 5-year warranty on the entire fixture, and an astonishing 
10-year warranty on the LED array. In addition you get unmatched 
24/7/365 phone support.

With over 5,700 lumens of brightness ColorSource Spot jr gives you 
more of what you love at a fraction of the cost AND a fraction of the 
size. Download the MyETC:Photometrics app for full photometric and 
colour information on this, and all other ETC fixtures.

To read more or request a demo, visit etcconnect.com

Axiom Releases Touring Grade Column

The AX12C Line Array is a passive system equipped 
with twelve 3.5” neodymium transducers with 
waterproof cones, designed for portable and 
permanently installed applications where high 
power and clarity are needed. The aluminum 
frame box structure ensures lightweight and 
strength, while the shape features a back-loaded 
transmission line design with clean mid-bass 
reproduction and natural cardioid behaviour. 

The Front Diffraction Waveguide (FDW) delivers 
wide and stable horizontal 100° dispersion, while
the Transmission Line back-loading technique 
effectively cancels some of the low frequency 
energy behind the speaker array. 

The construction techniques is based on Aluminium frame structure 
with integrated Fast and easy-to-use suspension system. AX12C can be 
flown using the KPTAX12C flybar, making it a Touring Grade solution. It 
can also be combined with the AX6C in heightrestricted spaces.

The AX12C line array module has been designed to be combined with 
the SW2100A, a compact and lightweight 21” subwoofer, equipped 
with a 4000W Class D amplifier, CORE DSP which can be remotely 
controlled by PRONET AX software, making it the perfect solution for 
high-performance portable sound reinforcement applications.

Axiom is a brand of Proel.

www.axiomproaudio.com

http://www.e-techasia.com
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Creative Productions Australia Brings A New Energy

Creative Productions Australia is a new full-service technical production 
facility providing design, equipment - lighting, video and audio - plus 
crew for all shows, tours and live events, created by the merger of 
two leading Australian rental houses – Gold Coast based Creative 
Productions and Melbourne based MPH Australia.

The new enterprise also unites the energy, passion, imagination, 
and drive of two well-known and popular industry characters – Dave 
Jackson, founder of Creative Productions and Matt Hansen founder of 
MPH Australia.

After many years of both collaborating and competing, and around 
two years of serious discussions about the merits of consolidating 
their aggregate experience, knowledge and client bases in an exciting 
business venture, Dave and Matt now head up an independently owned 
and operated tour de force engineered to take the art of technical 
production to new levels!

Three bases – Gold Coast, Melbourne, and Sydney – are ideal for 
offering clients the best and most cost-efficient coverage and continuity 
of service, kit, and personnel across the whole country, and in particular 
the busy south eastern Australia region. 

Melbourne and Gold Coast will be the two main touring hubs.

With these considerable resources to hand, lighting, video, and audio 
rigs can be duplicated or triplicated and trucking costs reduced allowing 
Creative Productions Australia to offer a fantastic service that is 
competitive and viable. 

It also makes Creative Productions Australia the largest stockholder of 
Robe moving lights in Australasia – and possibly the Asia Pacific region – 
with over 2000 fixtures. Both companies have steadily invested in Robe 
in recent years.

Creative Productions’ most recent Robe purchases include Robe BMFL 
WashBeams, Spiiders LED wash beams and MegaPointes, while MPH’s 
include MegaPointes and RoboSpots delivered by Robe’s Australian 
distributor Jands, so they have a good cross section of Robe products 
which they see as reliable and robust rental items that will give great 
service.

Dave and Matt enjoy a great synergy. They share core values as well 
as expansive senses of humour and reputations for straight-talking, 
and both directors of the new company fuse their lively and proactive 
management styles, with Dave as CEO and Matt as head of Business 
Development. 

“It’s a bit of a crazy time to do this in some ways” comments Dave 
referring to the coronavirus pandemic, explaining that the original 
plan was to announce the merger at Prolight+Sound in Frankfurt on 
April 1st, but once the pandemic went global in March, the expo was 
cancelled and most of the world went into lockdown.

“We both see this time as a great chance to prepare a strong and stable 
operation able for moving forward as the lockdown starts being lifted 
and the industry gets restarted. We are confident for the future.”
Matt comments, “Both companies were in a similar position when 
we started talking! We both wanted to expand, and we had similar 
inventories, outlooks and goals and a lot of mutual respect! Joining 
forces enables all of us – all employees of both companies remain 
in place – to grow, develop and continue being at the forefront of 
production excellence for many years to come.”

In addition to the equipment, resources, logistical and strategic 
advantages, there will be substantial investments on the horizon to 
ensure Creative Productions Australia keeps ahead of all the latest 
technologies.

Dave Jackson Matt Hansen

http://www.e-techasia.com
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“Being privately owned and in control of our own destiny will ensure 
that we can make agile and smart decisions and take opportunities 
swiftly and decisively” emphasises Dave.

Right now in the world of Covid-19, Dave and Matt see a long road 
ahead for rental companies until it’s deemed safe to lift the restrictions 
substantially on public gatherings, and until that time, they are all for 
keeping these in place. 

The Australian government has won widespread praise internationally 
for its containment of the virus.

However, Creative Productions Australia has also been extremely 
busy during this period, and that’s not just with looking after the staff, 
maintaining and servicing the kit, rationalising administration and 
implementing new systems to optimise their substantial infrastructure. 
They have been talking to promoters about drive-in gigs, a concept 
gaining traction as a way to get at least some live gigs safely in front a 
music-hungry public!

They have built the technical elements of TV / streaming studios in 
Queensland, Sydney and Melbourne for hosting artist performances, 
album launches, etc. and they have also been continuing their various 
charitable work and projects throughout the crisis, supporting the 
industry and those less fortunate.

“We are sitting in a sweet spot, inspired by our fantastic team who are 
all looking forward to helping achieve our goals and ambitions as we 
get back to work.” concluded Matt.

www.creativeproductions.com.au
www.robe.cz

http://www.e-techasia.com
http://creativeproductions.com.au/rentals/
https://www.robe.cz/
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The P.A. People Bring Experience, Quality and Assurance to the Fore

SPOTLIGHT

The P.A. People’s comprehensive experience spans the country, 
providing fit-for-purpose system solutions for nearly 50 years - across 
state and independent schools and universities, government facilities, 
councils, Parliaments, sporting facilities, entertainment & conference 
venues and transport hubs. The company has been nominated as an 
essential service provider for Sydney Airport, Sydney Olympic Park 
and State Parliament. The independent Australian-owned and Sydney-
based company operates locally, nationally and globally. Its activities 
are divided into three operational groups: Sales, Hire Service; Installed 
Systems; and Event Communications.

Sydney Showground stadium upgrade

The Company brings a knowledge base that spans design, integration, 
installation, operations and comprehensive maintenance programs. 

“We understand venues, the pressures on management and staff, 
delivering a superior patron experience in a dynamic context - and the 
systems that support required outcomes.  Our recent refit for Sydney 
Showground Stadium and the subsequent opening of the Women’s 
T20 Cricket ICC World Cup, points to our position as Australia’s only 
professional audio vendor with a capability to both execute an audio 
system design for a venue of this scale - and deliver a complementary 
rental solution for a large-scale event,” said Chris Dodds, Managing 
Director, The P.A. People.

Women’s T20  cricket opening celebrations

“They proved to be excellent 
communicators that convey technical 
information and requirements clearly” 
- Cameron Thomson, Director – Podia, 
William Inglis Riverside Stables

 William Inglis Riverside Stables

Chris continues, “A partnership approach to our clients’ projects is 
our sustained point of difference. First, we listen to our clients. We 
apply our unique experience through all phases of a project’s life cycle. 
We engage and collaborate throughout the process - and deliver the 
performance outcomes required.”

Managing the process from Client Brief, Detailed Design, through 
Integration, Installation and the ability to Maintain systems, The P.A. 
People brings a wealth of expertise.

 The Roundhouse at the University of NSW

‘There’s not a lot of people left in the 
market that can handle high-end audio 
and stage lighting for a performing arts 
centre’ 
- Simon Austin, Schuller Shook - Theatre 
Planners

http://www.e-techasia.com
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The Australian Open LED logo (device) for Tennis Australia

The company’s capability spans system design technicians, to 
engineers, equipment testing and repair, to after-sales service and 
maintenance and their own comprehensive wood, metal and plastics 
fabrication  workshop. The P.A. People provides an in house full-service 
capability, covering everything from design & manufacture of the AO 
(Australian Open) LED logo device for Tennis Australia through to steel 
bracketry supporting speaker clusters and LED screens in stadium roofs, 
to the mobile speaker carts that surround the field for Sydney FC Home 
Games. 

‘Their understanding, efficiency and 
professionalism in all aspects - design, 
delivery and completion - is what makes 
them a pleasure to work with’ 
- Emma Ratcliffe, Project Manager, Kane 
Constructions

The ability to find the balance between utility, quality, serviceability 
and attainability is a skill only learned through years of real-world 
experience. The P.A. People remains brand-agnostic in the marketplace 
and selects products and components from hundreds of suppliers 
according to each project design.

“Protecting our clients’ investment in their systems requires the ability 
to repair, augment and retrofit for whole-of-life - and this is a standard 
we continue to maintain,” comments Chris.

Adelaide Oval

www.papeople.com.au

 Barangaroo Ferry Terminal

http://www.e-techasia.com
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ETA chats with Michael Chan of Lighting 
Insomnia. Michael is a lighting designer 
based in Singapore who has been called 
upon for his services across a spectrum 
of projects that has involved concerts, 
events, exhibitions, installations, 
theatrical as well as kinetic design/
programming.

What have you been up to during this 
COVID-19 Circuit Breaker period?

Lots of Netflix, haha! I think like most 
of us, the Covid-19 pandemic was a 
completely unexpected whirlwind that 
came out of nowhere, and I was caught 
by surprise by it as well. So in the first 
few weeks, it was just a whole lot of 
binging on Television series (Abstract: 
The Art of Design is a great series on the 
creative process of designers by the way) 
and movies that I had been meaning to 
watch.

But passive absorption of information/entertainment typically doesn't 
last long for me, and I moved on to reading more articles and books 
(I am now 70% through the Lord of the Ring). I also started attending 
online courses on Udemy for topics I found relatable to my work, such 
as Interior Design Lighting. Being a MA user, I also took the time to 
attend the webinars for MA3, watch tips videos, read the manual and 
mess around with the onPC software. I also have begun to switch over 
from AutoCAD to Vectorworks Spotlight for my lighting plans, so it's 
another new software I have been working on learning. When theatre 
companies began to release their archives of past productions, I also 

took the chance to watch shows that I didn't have the opportunity in 
the past to catch, such as Emily of Emerald Hill by Wild Rice, and A 
Monster Calls by the Old Vic.

Have you discovered anything related to work during this period that 
will help you further?

Oh yes, as mentioned earlier, I have been watching lots of shows, both 
recorded and live on the topics of design. And one of the perks of 
working in the Arts and Entertainment industry, and as a designer, is 
that whether I am intentionally trying to observe or just taking it all in 
as an audience, I can learn something from the production. And I think I 
have learned quite a bit about design, and how to improve the process, 
just by the sheer amount of watching and reading I have had the time 
to do so.

On the software front, I am now more confident about using the 
MA3 and Vectorworks. It's always a bit of a battle to figure out a new 
software while you're trying to get a show up and running. And while 
the natural tendencies of tech people are to try out and play with the 
latest gear/software, it must never be detrimental to the show, or the 
timeline of a show. This is something I learned the hard way in the past, 
where shows haven't turned out as great as it probably should have 
because I got too carried away with wanting to use and try out gear/
software that I wasn't familiar enough with. So this "extra" time to work 
on learning software is actually a great way to prepare for the future.

IN CONVERSATION
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How are the next few months looking for you in terms of jobs?

It's all very much up in the air at the moment. Like everyone else, all 
of my projects have either been cancelled or postponed. Thankfully, it 
seems like things are beginning to open up a bit, and the postponed 
projects might continue to push ahead.

I was supposed to have two permanent installations opened earlier this 
year, and with the opening, the final payments. Now both installations 
are looking to open at the last quarter instead, so fingers crossed.

If, and it's a big if, the situation continues to improve, I also have a few 
projects that are in the pipeline, and those would help tremendously. 
I would have still lost about two-thirds of my average yearly earnings, 
but at least this year wouldn't be a complete wipe-out.

Do you have suggestions as to how freelancers can protect themselves 
should unpredictable incidents like what we are experiencing 
currently happen again in the future?

Unless you are Bill Gates, I don't think anyone could have foreseen the 
global wide devastation of a pandemic. The speed and completeness of 
the shutdown of our industry came as a shock to all of us. But I do think 
all of us can prepare better for emergencies like this.

First of all, financial literacy is a must. Freelancers are already a more 
vulnerable group of people in terms of employment security. We only 
get paid when we have work, and there is very little to zero government 
schemes or company structure to protect us. While things have 
improved, the impetus is still on the freelancer to educate themselves 
on creating a system where they plan for health insurance, rainy day 
funds and a retirement fund for themselves.

My practical advice would be to first work out your average monthly 
expenses. We often do not know how much we are spending. Following 
that, do your best to save up at least 6 months worth of expenses 
in cash, and park it in a high interest-earning bank account. For 
freelancers, I would say one year worth of cash is even better. As long 
as you are still saving for retirement and ensuring you have sufficient 
health insurance. For Singaporeans, don't diss the CPF - guaranteed 
returns is a very powerful tool in savings.

Freedom and a sense of security is a balancing act. While we do not 
have a boss or company to answer to, we also don't enjoy the same 
amount of protection afforded to a full-time employee. So take the time 
to establish a strong, basic understanding of finances. Once you work 
out what you need, what you have, and what you will need, you can 
take actions to create a system that gives you true (financial) freedom, 
to continue to do what you love. Like Spiderman says, with great power 
comes great responsibility.

That's enough for my financial talk. I will end off by saying that in this 
VUCA ( volatility, uncertainty, complexity, and ambiguity) world we are 
living in, we need to be nimble and adaptable. Keep learning new skills 
and make sure you are creating value. I believe if we do that, we will 
continue to be employable.

www.lightinginsomnia.com

IN CONVERSATION
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The current pandemic has certainly spurred creativity in reaching 
out to target audiences and keeping businesses afloat. In Singapore, 
a fishmonger has become a “star” with his daily video via Facebook 
promoting the catch on display. Recently the popular K-pop group BTS 
racked in about USD20 million for a paid virtual concert, that also drew 
a fantastic 756,000 fans. Several exhibitions have taken the virtual route 
as well. Events too where feasible are heading in that direction. In the 
last issue, we highlighted CTME's involvement in the virtual graduation 
ceremony for a university in Qatar. ETA went back to CTME to get a low-
down on the ins and outs of providing a virtual service. We thank James 
Crump - Middle East Sales Manager, CTME, for answering our queries

Did CTME already have the 
solutions to create the virtual 
graduation, or was it a recent 
investment?

CTME have had the technology 
and ability to provide clients with 
streaming and virtual solutions for 
a while now. However, demand 
in the region has always been for 
physical events with live audiences. 
Obviously, due to the COVID-19 
outbreak, there has been a real 
need for clients to find ways to allow 

events to reach the public. CTME has been able to take our existing 
technology coupled with new technology that we are continuously 
investing in, to ensure we can deliver the creative vision of our 
clients whether it be in a virtual environment or a real-world physical 
presence.

What are the basic equipment requirements to create a virtual event?

CTME follows the theory that there are three key pillars to a Virtual 
event. Contribution, Production and Distribution. 

Contribution is the first consideration. How are the speakers accessing 
the virtual event? Will they need to be in a studio environment? Are 
they able to be pre-recorded, or will they be using one of the various 
video calling platforms available? Things to consider in the Contribution 
stage also include how the client would like the event to look - will it 
require multi-camera angles or a single point of reference. What are 
the inputs to the event, are there presentations, videos and speakers as 
well as potentially a live speaker/host?

The second consideration is the Production. Based on the number of 
inputs will the event require live switching. CTME has access to multiple 
platforms depending on the client requirement and desired look of the 
event, so will the virtual event require augmented reality functionality 
and features available using notch. Many people assume that a virtual 
event will require fewer operators than a physical event. However, 
depending on the number of inputs and schedules the same amount 
of operators are still needed - media server operators, audio engineers 
and video engineers all need to control different elements of the Virtual 
event, just as they would with a live physical event. 

The final consideration is the Distribution. Where is the endpoint for 
the Virtual Event? Is it going to multiple platforms such as YouTube, 
Facebook, clients website? Is the client hosting the webpage, or do we 
need to create and host a dedicated site? Once the event is finished, 
does the client want it to be available to watch on-demand?
It is important to note we use encryption technology so your virtual 
event can be 100% secure. 

Ins and Outs of Providing  Virtual Services

http://www.e-techasia.com
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What is the expertise required to create a virtual event?

People are the key to any event, whether it is virtual or physical. 
Without the experienced technicians, operators and developers 
working together with our custom Virtual Event platforms, it would be 
impossible to realize the client's creative visions. 

CTME uses many of the essential items we use daily in our live events 
work such as disguise media servers, Barco screen control and Riedel 
Comms to provide a comprehensive virtual workflow that allows a high 
level of flexibility with our solutions and ensures a high standard result 
for the client.

What are all the considerations to be taken into account when 
providing a virtual event service?

While it's challenging to list all of the considerations, the key factors to 
take into account are how do you want the virtual event to be viewed. 
Not all viewers will be watching on a computer. Many will be on a 
phone or a tablet, so its key to ensure that the creative vision takes this 
into account. A screen can only show so much information, so make 
sure the virtual environment is not so vast that it takes away from the 
key focus points.

How many speakers/presenters will be involved and will they all be 
dialling in from different locations. Each input requires management 
and bandwidth, so its key to understand this in advance to ensure there 
is sufficient bandwidth and to ensure a reliable broadcast.

What kind of interaction do you want with the audience? Do you want 
them to be able to ask questions and converse with the speakers or 
hosts, in which case do you want this to be verbal communication or via 
a comment section that can be monitored?
In the Middle East, many events have to be viewable in both Arabic 
and English, so it's essential to consider the best way to do this. If the 
interpretation is done remotely, then it can add a delay to the stream 
as the feed needs to be sent, translated and received back by the video 
engineer before it is streamed to the desired location.

Virtual environments don't have the physical parameters and 
restrictions that come into a live physical event such as gravity or 
weight loads of structures, so you can be very creative in the design 
stage, but for many, it's important to keep it realistic to make the 
audience feel they are still watching a live event.

Security is a crucial concern for many clients, and it's essential to be 
able to offer encrypted feeds with high levels of security protocols to 
keep the client's data private and safe. Some of the standard video 
calling software available at the moment does not have this in place, so 
it's important to make clients aware of this and be able to offer a safe 
and secure solution.

It is felt very strongly that the live experience cannot be replaced 
virtually. However, do you think it will become more common for virtual 
events to complement live events?

Live events are a much more sensory experience, interacting with other 
audience members, seeing the physicality of the environment, the set, 
stage and audiovisual elements and it's an experience that is very hard 
to replicate on a computer screen, phone or tablet.

That being said, even before the COVID-19 outbreak CT and the 
NEP group as a whole have been actively involved using Virtual 
environments and Augmented reality in live event environments. The 
COVID-19 outbreak has increased demand for these services, and 
once live events start taking place again, we believe that there will be 
a substantial overlap between virtual services and physical services. 
The use of Virtual elements can be used to enhance the physical event. 
As it's clear to see, certain parts of the world will return to a sense of 
normality sooner than others, the virtual solutions and streaming allow 
clients to get the event to those that may still not be able to attend due 
to restrictions.

Are there other exciting virtual event projects that CTME has been 
involved in?
CTME are actively involved in a number of virtual events that will be 
showcased in due time. In addition, we have also finished setting up 
a dedicated virtual studio that gives our clients the ability to produce 
high-level virtual events and use advanced tools such as tracking 
cameras where the virtual environment will react and change to the 
camera movement just as it would in a physical environment. 

While we are sure the rest of the AV world is looking forward to the 
return of live events, we are definitely seeing an overlap and will 
continue to invest and develop our virtual capabilities in conjunction 
with the products and services we already offer. 

www.ctme.co

http://www.e-techasia.com
https://www.ct-group.com/me/en
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AUSTRALIA

Astera for Anzac Day Impact
The wireless battery-powered LED fixtures create an impactful commemoration celebrations

Lighting designer Brenton Slattery from Scene Change Brisbane chose 
Astera AX1 and Titan Tube wireless battery-powered LED fixtures to 
create a memorable light sculpture and high-impact messaging for the 
2020 Anzac Day commemorations. The sign spelt out ‘LEST WE FORGET’ 
in bold, bright, positive letters and was highly visible on the waterside 
lawn at Howard Smith Wharfs in the Queensland state capital.

Brenton is based at the Howard Smith Wharfs multi-venue site 
comprising a series of tastefully regenerated – and now heritage-listed 
– river-front buildings on the Brisbane River, overlooked by Story Bridge 
which was constructed around the same time, between 1934 and 1940.

He took up his post in February after three years of freelancing, and 
now he and his team coordinate technical requirements for Scene 
Change Brisbane’s diverse events schedule that include conferences, 
presentations, awards shows, weddings, and private parties. Scene 
Change has an in-house inventory of sound, lighting and audio kit 
including the 48 x Astera AX1s which were used for this installation.

The additional seven Astera LED fixtures needed to make up the 
lettering were Titan Tubes supplied by Astera’s Australian distributor, 
the ULA Group.

Astera sales have accelerated since the ULA Group was appointed the 
distributor at the start of 2019, and Brenton observes that they are 
specified on a lot of shows, which is why Scene Change made the AX1 
investment.

“I love working with Astera ... the lights are super versatile and come 
with such a range of rigging options and excellent battery life.”

For this installation, they were rigged to a metal frame which was built 
from a combination of trussing pieces, scaffolding elements, custom 
stands, and cross pipes plus some ratchet strap technology!

Seven beam type moving lights were positioned behind the completed 
Astera sign to provide effects and background lighting.

All the AX1s and Titan Tubes were run wirelessly which saved time and 
fuss on cabling and Brenton programmed all the lights including the 
Astera sign via a grandMA2 light console which gave a wide variety of 
looks and effects including changes and elegant, fluid movements. 

A 2-minute pre-programmed show ran every half hour between 9 p.m. 
and midnight the evening before 25th April which is officially Anzac Day. 

http://www.e-techasia.com
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In between each show, the Tubes returned to a static amber colour and 
stayed that way until 6.30 a.m. on Anzac Day itself.

The sign could be seen from vantage points all over the city and along 
the river.

The rich amber represented the rising sun of dawn when the Anzacs 
made their famous amphibious landing on the shores of the Gallipoli 
peninsula in April 1915 which began the land phase of the Gallipoli 
Campaign of the First World War (leading to the capture of the then 
Ottoman capital of Constantinople (now Istanbul).

The end of the installation coincided with “Light Up The Dawn” – an 
initiative started by the Australian veterans organisation RSL – which 
saw hundreds of thousands of Australians nationwide joining together 
and lighting candles at 6 a.m. on Anzac Day in a powerful show of 
solidarity.

This year, in the wake of the coronavirus pandemic, this had additional 
resonance.

To ensure the Astera installation kept running through the night, 
Brenton pre-set the fixtures to the 20-hour battery period. “The 
calculation is extremely accurate, and we had 20% of the batteries 
remaining by the time we were taking everything down in the 
morning.”

Photo credit: Matt Van Dalen

Brenton worked closely with Adam Tetro, Scene Change’s Operations 
Manager on the event planning and logistics, which included designing 
the sign framework and working out the optimum hanging angles and 
techniques for the 55 tubes.

 
astera-led.com

http://www.e-techasia.com
https://astera-led.com/
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INDIA

Bengaluru Plays First Event ‘Service’ in COVID-19 Times
Reynold’s ‘Drives-In’ India’s Events Enthusiasm with ‘Worship On Wheels’

by Ram Bhavanashi

Even as the Novel Coronavirus spread continues to scare the industry 
rank and file, the events industry a sort of broke free from the 
pandemic challenge, and, perhaps, befittingly with a ‘Sunday Service.’ 
In what is claimed to be the first event since the Lock Down brought 
the industry to a ruing halt in March, Bengaluru played host to the 
reassuring event while Reynold’s ‘drove-in’ the opportunity in a most 
unique way.

ETA presents an account of what is hailed as ‘Worship on Wheels’:

One may want to say WOW, watching it in awe. Indeed, it was one, but 
in some other way- in what can be a new fancied terming: ‘Worship on 
Wheels!’

The morning of 14 June, 2020, Bethel AG Church at Hebbal in Bengaluru 
was a sort of a special day in more ways than one. While the social 
milieu around the place and town (the whole country, for that matter) 
had been ranted by an unprecedented ‘viral’ eerie, the air at the place 
got filled with an excitement of a different kind- breaking free from an 
unfamiliar situation, and ‘driving-in’ something anew, in the service of 
God.

“When the Bethel AG Church wanted to host an outdoor Service, and 
approached us for the AV set-up, it was a ‘God-sent’ opportunity for 
us,” recalls Felix Remedios, Managing Director of Reynold’s Inc., one of 
the largest rental enterprises in the country. “They obtained permission 

from the Government (of Karnataka) to host it on the three-acre open 
car park space they had; we couldn’t have asked for a better opening,” 
he said. “For, being locked down for so many weeks, and clueless about 
the future, it was indeed a God-sent opportunity.”

It was ideated to conduct the Service in ‘drive-in’ mode, i.e. the 
devotees would drive-in their vehicles – both two- and four-wheelers 
– and offer prayers in tune with the conductance from there itself, with 
or without getting off their vehicles.

The idea of ‘worship on wheels’ was to ensure proper physical 
distancing amongst the participants, and everyone stayed safe as per 
the guidelines of COVID-19 prevention regulations. The Church had 
worked out the criteria for the same.

Says Felix: “We have spent the last couple of month working on a 
SOP for conducting events safely. The primary goal was safety. We 
completely revamped our operating procedures from the time of 
prepping equipment at the warehouse, till we completed everything we 
are involved in. While working our jobs for the success of the event as 
we did always, the one new priority was to ensure that everything was 
sanitized properly.”

According to him, the entire crew was given PPE gear such as proper 
rigging gloves for the loading from warehouse and unloading at site, 
nitrile gloves for working with microphones and mixing consoles, masks 
and shields for covering faces all through. 

http://www.e-techasia.com
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“We took extreme care to ensure that microphones etc were not 
shared and dedicated to just one person to use right through the entire 
event,” explains the Reynold’s boss. “In Ear monitors were used in such 
a way that the performers had to bring their own ear-buds, while we 
only provided the beltpack etc. After every service, pop screens etc. 
were changed.” 

We have invested in UV-C containers to sanitise the equipment like 
microphones etc. post-event to ensure that all equipment is properly 
sanitised safely before re-use,” he explains further.

The technical crew was completely from Reynolds Sound and Lighting 
Services. The entire SOPs for safety wwas overseen by Sohel Dantes, 
HOD for the audio team. The Audio team on site was led by Jetheth 
and Suresh J took the console operation job. Lighting was controlled by 
Gynanaprakash while the video was handled by Christopher D’Souza 
and Ramesh. The truss and rigging was handled by Karunakaran and 
team. 

The systems moved in comprised as many as 24 units of Audiofocus 
Ares8A for the Main PA that were augmented by six sets of Meyersound 
MSL4 / CQ speakers with three units each on left and right delays. For 
stage monitors, the team used the Audiofocus wedge monitors. The full 
batch of microphones was from Shure, while the console role was taken 
by an Avid SC48. 

The video component essentially comprised six 4.8mm outdoor IP65 
LED screens – distributed all over the venue, including one on the main 
stage. The lighting elements were all LED-based lights, comprising 
Reynold’s own house brand Montana fixtures.

How did it turn out in the end?
Both the church authorities, and the worshippers felt the different 
world.  “It’s a different experience; a lifetime one to experience God 

on Wheels,” felt most worshippers. “We had all the safety measures in 
place; distance, face masks, sanitizers etc.; what was missing all these 
weeks, happened now- the Service. We are extremely happy,” said 
another.

It was first of the kind in the country. People were checked for their 
temperature before they were allowed onto the ground; vehicles were 
parked at ‘safe’ distance from one another; masks and sanitizers went 
on doing their job. Worship happened from inside the vehicle itself as 
the prayer began on stage, and seen on the LED screens.
Says the exultant Felix: “We were glad that after more than two months 
of doing nothing, we were finally able to get back to working on an 
event.”

For the devout that he is, “it’s been a ‘divine intervention’ that their first 
event after the long lull happened to be in the Almighty’s Service. “This 
is surely a blessing and a sign that the future will change for the better 
as the event industry has gone completely downhill and there is no 
other way but UP.”

The event has been a big learning experience for the entire rank and 
file of Reynold’s, says the man. “We have been getting several calls after 
this event but only time will tell when the next event will come up as it 
all depends on the permission from the government.”

One only hopes the Time will ease out.

www.reynoldonline.com

http://www.e-techasia.com
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EVENTS CALENDAR 2020

Aug 21 – 24
Prolight + Sound Guangzhou
Venue: Area A & B, China Import and 
Export Fair Complex, Guangzhou

Sep 28 – 30
InfoComm China Beijing
Venue: China National Convention Centre 
(CNCC).

Oct 19 – 25
Exhibition starts on 23 Oct
LDI 2020
Venue: Las Vegas Convention Centre, USA

Sep 01-03
LED China 2020 - Shenzhen
Venue: Shenzhen Convention and 
Exhibitions Center

Sep 29 – 01 Oct
ConnectechAsia (Incorporating 
BroadcastAsia)
Venue: Virtual Exhibition

Oct 29 – 31 
Broadcast India Show
Venue: Bombay Exhibition Centre

Sep 06 – 08
Plasa 2020
Venue: London Olympia

Sep 29 – 01 Oct
ConnectechAsia (CommunicAsia and 
NXTAsia)
Venue: Virtual Exhibition

Nov 19 - 21
InfoComm India
Venue: Bombay Exhibition Centre, India

Sep 17 – 19
LED China 2020 - Shanghai
Venue: Shanghai New International Expo 
Center

Oct 07 - 09
LED Expo Thailand (Incorporating Light 
ASEAN)
Venue: IMPACT Exhibition and Convention 
Center, Bangkok, Thailand

Please Click on Event Name to View Site

2021

Jan 21 - 24
NAMM Show 2021
Venue: Anaheim Convention Centre, 
Anaheim, USA

Feb 2 - 5
Integrated Systems Europe 2021
Venue: Fira de Barcelona, Gran Via, 
Barcelona, Spain

Feb 24 – 26
Live Entertainment Expo Tokyo
Venue: Makuhari Messe, Tokyo, Japan

Apr 13 – 16 2021
Prolight + Sound Frankfurt 2021
Venue: Messe Frankfurt, Frankfurt, 
Germany 

Apr 11 – 14
NAB SHOW
Venue: Las Vegas Convention Centre, 
USA

May 19 – 21
InfoComm South East Asia
Venue: Bangkok International Trade and 
Exhibition Centre (BITEC)

(Correct as of date of print)

 EVENTS CALENDAR

http://www.e-techasia.com
https://prolight-sound-guangzhou.hk.messefrankfurt.com/guangzhou/en.html
http://www.infocomm-china.com/en/
http://www.ldishow.com/
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https://en.ledchina.com/shenzhen
http://www.connectechasia.com/broadcast-asia/
http://www.connectechasia.com/broadcast-asia/
http://www.broadcastindiashow.com
http://www.plasashow.com/
https://www.connectechasia.com/communic-asia/
https://www.connectechasia.com/communic-asia/
http://www.infocomm-india.com
http://www.ledchina.com/shanghai/en-us/
http://www.facebook.com/LEDexpoThailand/
http://www.facebook.com/LEDexpoThailand/
https://www.namm.org/exhibit/wn21
http://www.iseurope.org
http://www.live-event.jp/en-gb.html
http://pls.messefrankfurt.com/frankfurt/en.html
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System Tuning – Part Two

ALEX COLUMN

I touched on the Sound System 
design process in the last column, 
so I will dedicate this column more 
on the practical aspects of system 
tuning. For the sake of getting into 
some detail here, I will assume that 
you have checked all your gear, you 
have aimed it all correct and have 
verified this by testing and listening. 
It is up in the air or stacked where 
you want it, all safe and fully 
powered up. This is where we will 

jump in right now.

The biggest improvement in any system that consists of multiple sound 
sources is to time-align the sources accurately so that they do not at 
least fight each other. With this in mind, you will define your zero line, 
meaning the idealized sound source Zero delay line and then time 
adjust every additional item in the System to meet arrival time to the 
audience relative to this zero line. This includes all arrays, Subwoofers, 
Frontfills, Outfills, Delays etc.! Time alignment is far more critical than 
System EQ or Room EQ. Most software solutions offer you a tool to find 
the required delay time. However, a calculator on your smartphone and 
a tape measure or an idea on the distances and knowing the Speed of 
Sound in Air will also allow you to determine this in no time by yourself. 
None of the software solutions does anything different.  

One of the core things that I find useful is getting as much information 
as available to enable me to react within the space quickly. To be 
able to determine what you are looking at later, you need to do some 
serious housekeeping. This means that I use a naming convention 
which allows me to identify every curve and trace that I have taken and 
to remember afterwards where this is from. This preparation helps in 
ensuring working in the space becomes much faster.

Since time is usually of the essence, at least on touring events, I try to 
accumulate as many points as possible within a 10 to 15 minutes time 
window, and I will try to measure the main system on-axis, off-axis and 
even where it is not aimed at. Having multiple measurement points for 
each System will then allow me to average and understand what impact 
an EQ for on-axis correction will have on off-axis and behind the PA 
as well. The averaging process is something that some measurement 
software will offer as a feature as well. Still, again it can also be done by 
just looking at the various traces, which are overlaid and then finding a 
middle line through all of them.

Once you have accumulated all this information, then you can 
determine your corrective actions on the System. It is an excellent 
recipe to time-align the System to the Front of House position as this 
is where the person in charge of the mix will decide what to throw at 
your System. They do rely on you, making sure that people on the sides 
or behind the FOH position will also hear decently as this is considered 
your job as a system designer and system engineer. 

The key here is knowing and understanding what you see so that you 
can make the right decisions for corrective action. Having multiple 
measurement points for each System means that if one curve then 
shows something weird, you will know that this is very likely caused 
by something in the room, which you won’t be able to change by 
EQ anyway. Now imagine you had only taken one measurement and 
it was the one with the weird response. Now you would be making 
corrective decisions based on erroneous and compromised data, 
which is dangerous and wrong. Over the past ten years, most software 
manufacturers have learned this and are offering features such as 
averaging within their software suite. Having reached the end of the 
second column on System tuning, we have one more step to have a 
good overview of this subject. I shall see you in the next issue then. 
Cheers.

Join the conversation and share your thoughts with Alex. Alex can be 
reached at alex@asaudio.de

http://www.e-techasia.com
mailto: alex@asaudio.de
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FOR ENQUIRIES OR TO LIST YOUR USED 
EQUIPMENT CONTACT 10K USED GEAR  
ASIA CONTACT BASED IN SINGAPORE: 

MANOJ CHAMANLAL  
manoj.chamanlal@10kused.com

MA Lighting GrandMA2 Light Lighting 
Console 
€14,000.00
For sale a used MA Lighting GrandMA2 Light 
Lighting Console available in good condition. 
Price is for 1 x Console including flight case

Epson EB-L1405U Laser Projector 
€ 5,000.00.00
For sale a used Epson EB-L1405U Laser 
Projector in good condition. Price shown is for 
1 x Projector.

Martin P3-100 System Controller 
€4,000.00
For sale a used Martin P3-100 System 
Controller that is in good condition. Price 
shown is for 1 x Piece.

JBL VTX S25 Subwoofers
€1,500.00
For sale used JBL VTX S25 Subwoofers in 
good condition. Price shown is per piece and 
includes dolly & cover. Photos available on 
request.

Martin MAC Aura Lighting Fixtures 
€785.00
For sale used Martin MAC Aura Lighting 
Fixtures in good condition and price shown 
is per piece. Includes 6-Way flightcase when 
sold in sets of 6.

L-Acoustics KS28 Subwoofers 
€3,500.00
For sale used L-Acoustics KS28 Subwoofers in 
good condition and price shown is per piece. 
Includes cover and dolly when purchasing 3

Meyer Sound M2D Loudspeakers 
€1,025.00
For sale used Meyer Sound M2D 
Loudspeakers in good condition. Price shown 
is per speaker and comes with camlinks and 
pins.

Enquire

Enquire

Clay Paky Alpha Beam 300 Moving Head 
Lighting Fixtures 
€360.00
We have for sale used Clay Paky Alpha Beam 
300 Moving Head Lighting Fixtures, these are 
all in good condition and the price shown is per 
single fixture..

Robe CycFX 8 Lighting Fixtures 
€700.00
For sale used Robe CycFX 8 Lighting Fixtures 
in good condition. Price shown is per piece. 
Dual flightcase included when sold in pairs.

Enquire

Enquire

Enquire

Enquire Enquire

Enquire

Enquire

Enquire

MARKET PLACE

Sennheiser EM 500 G3 Receiver- SK 
500 G3 Bodypack Transmitter Sets 
€575.00
For sale used Sennheiser EM 500 G3 
Receiver- SK 500 G3 Bodypack Transmitter 
Sets in good condition. Price shown is per 
set.

PRICE MIGHT DIFFER AT WEBSITE DUE 
TO DYNAMIC PRICING MECHANISM

http://www.e-techasia.com
mailto:manoj.chamanlal%4010kused.com?subject=
https://www.10kused.com/product/martin-jem-glaciator-x-stream-6-loei-14188/?mc_cid=b9ec5f03cb&mc_eid=f3d47bb3b0
https://www.10kused.com/product/midas-xl4-lcwo-48592/?mc_cid=b9ec5f03cb&mc_eid=f3d47bb3b0
https://www.10kused.com/product/shure-ur4d-6-way-kit-bodypack-loam-64862/?mc_cid=b9ec5f03cb&mc_eid=f3d47bb3b0
https://www.10kused.com/product/clay-paky-a-leda-b-eye-k20-5-lpnu-31161/?mc_cid=b9ec5f03cb&mc_eid=f3d47bb3b0
https://www.10kused.com/product/robe-robin-600led-wash-lnnm-56150/?mc_cid=801dec1dfb&mc_eid=f3d47bb3b0
https://www.10kused.com/product/db-audiotechnik-max15-3-lwcm-10436/?mc_cid=801dec1dfb&mc_eid=f3d47bb3b0
https://www.10kused.com/product/arri-s60-c-skypanel-package-3-lmzi-57223/?mc_cid=b9ec5f03cb&mc_eid=f3d47bb3b0
https://www.10kused.com/product/ma-lighting-grandma2-light-21-logf-49738/?mc_cid=e240c328b0&mc_eid=f3d47bb3b0
https://www.10kused.com/product/clay-paky-alpha-beam-300-10-lzer-13352/?mc_cid=e240c328b0&mc_eid=f3d47bb3b0
https://www.10kused.com/product/ma-lighting-grandma2-light-27-lykl-39456/?mc_cid=801dec1dfb&mc_eid=f3d47bb3b0
https://www.10kused.com/product/robe-cycfx-8-4-ldpm-84270/?mc_cid=e240c328b0&mc_eid=f3d47bb3b0
https://www.10kused.com/product/epson-eb-l1405u-lfkm-65826/?mc_cid=e240c328b0&mc_eid=f3d47bb3b0
https://www.10kused.com/product/martin-p3-100-lbgs-78302/?mc_cid=e240c328b0&mc_eid=f3d47bb3b0)
https://www.10kused.com/product/jbl-vtx-s25-ldkr-61981/?mc_cid=e240c328b0&mc_eid=f3d47bb3b0 )
https://www.10kused.com/product/jbl-vtx-s25-ldkr-61981/?mc_cid=e240c328b0&mc_eid=f3d47bb3b0 )
https://www.10kused.com/product/sennheiser-em-500-g3-sk-500-g3-set-lvgc-02365/?mc_cid=e240c328b0&mc_eid=f3d47bb3b0
https://www.10kused.com/product/meyer-sound-m2d-lfdk-23355/?mc_cid=9622790024&mc_eid=f3d47bb3b0
https://www.10kused.com/product/martin-mac-aura-17-lern-61882/?mc_cid=e240c328b0&mc_eid=f3d47bb3b0
https://www.10kused.com/product/l-acoustics-ks28-lgqz-82616/?mc_cid=e240c328b0&mc_eid=f3d47bb3b0)
https://www.10kused.com/product/avolites-art2000-24x5k-lwit-78883/?mc_cid=b9ec5f03cb&mc_eid=f3d47bb3b0

