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J Davies ProSound and Lighting, an 
event production company from India 
was thrilled to kick-start their first event 
after the lockdown. Additional measures 
including swiping all the microphones 
with sanitisers will now be common 
practice for the company. Production 
companies who are fortunate to work 
on events this year need to put in place 
Best Practices so that their operation runs 

smoothly and builds client confidence. Temperature checking of 
staff, wearing of mask, check-in and check-out of staff to ensure easy 
tracing and sanitising of equipment before and after an event will 
have to become part of normal procedures. 

We have read about a number of virtual productions handled by 
production companies and in this issue we showcase Creative 
Technology’s Middle East operations enabling university students to 
enjoy their graduation virtually. It is a challenging task that requires 
early planning and seamless switching between scenarios to give it a 
close as possible reality feel. It is an interesting read.

Our Interview in this issue sorts of brings both  the above points 
together. Damian Bush from venue operator, Singapore Sports Hub, 
chats with us about the possible scenarios that have to be 
considered when events come back on and in that same article, 
Luke Woolley of Mixed Reality Live shares his thoughts on some of 
the expertise the production industry needs to quickly pick-up on to 
take advantage of opportunities. 

Stay Safe. Be Responsible.

Thomas Richard Prakasam
Publisher / Editorial Director
thomas@spinworkz.com
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CHINA

The 18th Edition of Prolight + Sound Guangzhou Rescheduled to 21 – 24 
August 2020 

In recent months China has taken a range of steps to successfully curb 
the COVID-19 outbreak. In view of the improving domestic situation, 
the Guangzhou Municipal People’s Government is encouraging the 
gradual resumption of business. Accordingly, the organisers of Prolight 
+ Sound Guangzhou (PLSG) 2020 have announced new show dates. The
previously postponed show will be held from 21 – 24 August 2020 in
Areas A & B of the China Import & Export Fair Complex, Guangzhou.

With the government’s measures to contain the pandemic proving 
successful, the Office for the Novel Coronavirus Control and Prevention 
Unit of the Guangdong Province Health Commission has released 
a set of guidelines for the resumption of business in the province. 
In addition, the Guangzhou Culture Finance Promotion Association 
has also launched ten measures to aid culture and tourism related 
companies tide over difficulties. With restrictions continuing to loosen, 
entertainment and audio visual consumption is expected to rebound as 
offline entertainment venues and activities gradually resume. 

To help expedite a quick market recovery, the organisers of PLSG 
have announced new show dates in August. Ms Judy Cheung, Deputy 
General Manager of Messe Frankfurt (HK) Ltd, said: “Prolight + Sound 
Guangzhou has been rooted in China’s professional light and audio 
industry for 18 years. The difficulties of the past few months have been 

unprecedented, however we are proud to have stood with the industry 
wherever we can, including offering online promotional support. 
After diligent consideration and discussion with stakeholders, we have 
decided to hold the show in August. I would like to thank the industry 
for supporting PLSG through this uncertain period. We will ensure 
the August fair offers a safe and effective platform for the industry to 
reconnect and foster an even stronger partnership.”

To safeguard the health and safety of all participants and staff, the 
organisers of PLSG have been closely communicating with the venue 
and relevant government health departments. Extra health and 
safety measures will be implemented, including frequent sanitisation 
of facilities, adequate supply of disinfection amenities, and regular 
temperature scanning.

Prolight + Sound Guangzhou is organised by Messe Frankfurt and the 
Guangdong International Science and Technology Exhibition Company 
(STE).  The fair is an important launching platform for new products 
and technologies. With the new show dates, the fair will help the 
professional light and audio industry recover from this challenging 
time. When considering a practical marketing schedule for industry 
stakeholders in the year ahead, the 2021 edition will be held from 16 – 
19 May.

www.prolightsound-guangzhou.com

http://www.e-techasia.com
https://prolight-sound-guangzhou.hk.messefrankfurt.com/guangzhou/en.html
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FRANCE

NEXO Production Line Has Resumed

NEXO has started to gradually begin its manufacturing operations in 
Plailly and Saint-Pierre-de-Côle, from 11th May.  The return to normal 
service, in accordance with the guidelines of the French authorities, will 
involve adjusted working hours to meet health and safety protocols, 
and the current demand.  Most of the company’s key suppliers have 
now resumed their own activity.

For several months, the NEXO team has been continuously adapting 
itself, staying proactive and agile in the face of the unprecedented 

challenges caused by the coronavirus.  Jean Mullor, company CEO, 
explains that “our first goal remains the health of our employees, 
guaranteeing them a safe working environment and working practices 
that align with government guidelines and common-sense good 
behavior rules.”

NEXO R&D, Sales, Engineering support, and Administration teams will 
continue normal operations in the “unlockdown period”, principally 
working from home.  Despite the difficult economic environment, 
NEXO has still managed to recruit new people into key positions in its 
Sales and R&D departments.

“We are keeping our operations running as smoothly as possible during 
the current situation,” continues Jean Mullor.  “Our teams are reaching 
out to partners across the world to provide support during these tough 
times, and we are looking to find ways for NEXO to make a difference 
during this crisis. Unfortunately, it will be some time before customers 
will be allowed to visit NEXO sites but our Engineering Support and 
Sales teams have done a great job staying connected with our network 
through a programme of Audioversity webinars.”

www.nexo-sa.com

http://www.e-techasia.com
https://www.nexo-sa.com/


What’s Next
in Live Entertainment?

Immersive experiences – this is what you, the events professional, 
now need to deliver. Think projection mapping that moves in real 

time with music. Digital walls where guests contribute to the 
collective artwork. 360-degree �lms that whisk audiences away to 

�ctional worlds, and through time and space.

What technologies are enabling such jaw-dropping activations? 
This November, see boundary-pushing Professional AudioVisual 

and Integrated Experience innovations at InfoComm India 2020. 
Here is where global technology innovators will showcase their 

next-generation solutions. Industry experts will also share their 
knowledge at the Summit’s complimentary educational sessions.

Take the Lead with Transformative Technologies

19 – 21 November 2020
Bombay Exhibition Center, Mumbai

19 November
(Thursday)

10am – 6pm

20 November
(Friday)

10am – 6pm

21 November
(Saturday)

10am – 4pm
InfoComm India

Admission is FREE

Register your visit at

infocomm-india.com

Organizer: A Project of: Supported by:

http://www.infocomm-india.com
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With a CV that spans everything from rock ’n’ roll to opera, Andrew 
Crawford (aka The Mix Wizard) has been revealing his mixing secrets to 
a global YouTube audience through his MixWizard Sessions. 

In an ongoing video series that kicked off at the end of March, Andrew, 
from Allen & Heath’s Australian distributor, TAG, has already racked up 
almost 20,000 views and covered topics ranging from how to use SQ’s 
onboard compressor as a de-esser to setting up A&H mixers for live 
webcasting. There have even been guest appearances from Allen & 
Heath's MD Rob Clark in a run of four episodes where The Mix Wizard 
admirably matches up to Rob in a fierce compressor 'nerd-off'. 

AUSTRALIA

MixWizard Sessions Spell Success for Allen & Heath

“In normal times my world is all about connecting with the audio 
community in Australia, and I’ve driven thousands and thousands of 
miles in the Ampervan to run SQ, Avantis and dLive trainings,” Andrew 
comments. “Right now that’s obviously not an option, so as I am 
surrounded by gear I decided to create the MixWizard Sessions as a 
different way to share some of the creative mixing techniques that I’ve 
evolved over the years. We’ve had great interaction from viewers, and 
that’s helped me to come back with totally relevant tips and tricks.”

Allen & Heath’s full programme of webinars and livestreams, along with 
the MixWizard Sessions, can be found on the Allen & Heath Sessions 
web page:

www.allen-heath.com/sessions

In response to the 
evolving COVID-19 
pandemic, InfoComm 
India 2020 – a premier 

INDIA

Postponement of InfoComm India 2020

showcase of Professional AudioVisual and Integrated Experience 
technologies – will be postponed from 2-4 September 2020 to 19-21 
November 2020.

Said Richard Tan, Executive Director of InfoCommAsia Pte Ltd, “The 
global COVID-19 situation is an unpredictable and fast-changing one. 
In the midst of uncertainty, and as the world’s resources are focused 
on COVID-19, postponing InfoComm India is the most prudent course 
of action which would enable us to de-risk and hopefully provide 
the meaningful experience that our partners and visitors expect and 
deserve, in a safe environment.”

www.infocomm-india.com

http://www.e-techasia.com
https://www.allen-heath.com/sessions/
http://www.infocomm-india.com/
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More at:A Ghostlight burns in empty theaters as a beacon against 
the dark and as a promise to soon retake the stage.

We will all return to the stage. Until then, GLP will keep its 
own Ghostlight burning for all of you.

ghostlight.glp.de
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http://www.glp.de
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JAPAN

E’Spec Aims to Change the Japanese Market with Alcons

With the company’s ongoing global expansion accelerating, Alcons 
Audio is happy to announce the appointment of Osaka-based E’Spec 
Inc. as its Japanese distributor. 

Established in 1990, E’Spec has offices in Osaka, Tokyo and Nagoya, 
making it ideally-positioned to cover the whole of the Japanese 
professional audio market. It chose to distribute Alcons Audio pro-
ribbon systems because they provide the detail and seamless coverage 
of sound at high SPLs which is rarely seen in the industry.

Initial talks between the companies had started at the 2019 Integrated 
Systems Europe show, when E’Spec approached Alcons with a keen 
interest to become its distributor for Japan.

“For the past 20 years, there have been very few systems which feature 
truly innovative technology,” says E’Spec’s Yoshiaki ‘Yoshi’ Yamaguchi. 
“Currently there is almost no difference in the system quality from 
different manufacturers. Equipment choice is based on slight differences 
in sound quality, cost performance and usability. 

The beautiful high frequency range at high SPLs and minimal 
listener fatigue produced by Alcons pro-ribbon systems are powerful 
advantages, which we know will interest many Japanese live sound 
engineers.”

E’Spec is looking forward to changing the Japanese market’s perception 
of ribbon-based audio systems, showcasing how Alcons pro-ribbon 
technology makes a big difference in applications ranging from the 
biggest live music events to advanced home theatre.

“Our aim is to showcase the many advantages of this technology that 
none of the other manufacturers has, so that users will not want to 
choose other systems in future. With Alcons, we are sure that we can 
change the Japanese professional loudspeaker market,” says Yoshi.

“With the high-end solutions we offer, and the specific positioning of 
Alcons in the market, we maintain a strict profile in our distribution 
policy,” adds Tom Back, Alcons Audio co-founder and managing director. 
“It’s not about the numbers, it’s about quality and the end-user focus in 
support and communication.” 

He continues, “Furthermore, the Japanese market is very tech-savvy, 
which we experience regularly in our patent applications in Japan. 
Based on the activities already set in motion by Joe Akiyama, Yoshi 
and their team, we very much look forward teaming-up in bringing our 
evolutionary audio solutions to the Japanese audio community.”

www.alconsaudio.com

http://www.e-techasia.com
https://www.alconsaudio.com/
https://www.alconsaudio.com/
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INDONESIA

PT Goshen Swara Takes On Martin Audio Distribution for Indonesia
Generation AV, the company that 
represents Martin Audio in the APAC 
countries, has appointed PT Goshen 
Swara Indonesia as the new exclusive 
distributor for Martin Audio in Indonesia, 
with effect from May 1, 2020.
Headquartered in Jakarta, PT Goshen is 
a well-established distribution company, 
with representation right across the 
country. Generation AV founder Dave 
McKinney recognised this, stating, “They 
are a great fit for Martin Audio as they 

cover all the vertical markets we work in—from Touring/Rental to 
all the installation markets. PT Goshen’s MD, Cunario Suriya leads a 
terrific team of people, and sales director, Franky Cahyadi runs a highly 
motivated sales force.”

A further key attribute is the company’s focus on customer support, 
he continued. “They have a highly capable technical team that will 
be able to provide product and system training to all our dealers and 
customers.

“We are excited about what might be achieved together to ensure 
more engineers and users can experience the latest Martin Audio 
products and technology.” McKinney continued. “PT Goshen are a 
great partner, with an incredible customer-focused attitude, which 
fits perfectly with the Martin Audio culture and it is a great testament 
to the new cooperation that they have been able to get the new 
acquisition up and running whilst in lockdown.”

“It is a privilege to add the Martin Audio brand to our portfolio as 
it complements our other distributed brands,” responded Cunario 
Suriya. “This will now enable us to offer full, end-to-end systems to our 
customers.”

“Indonesia offers Martin Audio the opportunity for growth and with 
the breadth of our portfolio it’s important that we can maximise sales 
across vertical markets,” concluded Martin Audio MD, Dom Harter. “The 
appointment of PT Goshen is a reflection of that strategy and we have 
great confidence in their success.”

martin-audio.com 

The Gokyo Lakes 
are the highest 
freshwater lakes in 
the world, located 
at an altitude of 
15,400–16,400 
feet (4700–5000 
meters) above sea 
level in Sagarmatha 
National Park in the 
Himalaya region of 
north-eastern Nepal. 

The lakes area is a popular destination for tourists starting the trek to 
Mount Everest, which lies to the north.

Dawa Steven Sherpa, a Nepalese businessman, keen trekker and 
organizer of high-altitude events in Nepal, inspired a group of Olympic 
medallists and champions from across the globe to take part in the 
first-ever Skate Nepal event at Gokyo Lake on February 14th, 2020. The 
event was the highest-ever exhibition of figure skating and ice hockey 
at 15,715 feet (4790 meters).

The challenge, aside from ensuring smooth ice on the lake, was to 
provide a public address and music system for the event. After being 
flown-in to Lukla airport at 9200 feet (2800 meters), an Electro-Voice 
EVOLVE 50 column loudspeaker system was carried by a porter for six 
days on a popular trek route up to Gokyo Lake. 

Dawa Steven Sherpa tells the story: “Music is a crucial part of every 
figure skating routine. Our challenge was to find a speaker system 
that was compact and light enough to be carried up by a porter, tough 
enough to handle the freezing cold and rough transport, loud enough 
to be heard across an open arena 200 feet in length with the Himalayan 
winter wind constantly on our backs, yet clear enough for our athletes 
to hear the nuances in the music to time their complex maneuvers. 
Add to this the challenge of only having a single small petrol generator 
to power all our equipment. The EVOLVE 50 system was the natural 
choice.”

The system’s portability, along with its long and wide acoustic coverage, 
came through with flying colours for the event.

electrovoice.com

NEPAL

EVOLVE 50 Reaches New Heights in the Himalayas

http://www.e-techasia.com
https://martin-audio.com
https://electrovoice.com/
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INDIA

Adam Hall Group Appoints StageMix Technologies as Its Exclusive Sales 
Partner in India

The Adam Hall Group is continuing to expand its international sales 
network. By partnering with the Mumbai-based company StageMix 
Technologies, the event technology provider based in Neu-Anspach, 
Hesse, Germany, is gaining an experienced sales team for India. The 
exclusive partnership includes the LD Systems, Cameo, Gravity, Palmer, 
and Adam Hall 19 ’’ Parts brands.

“We’re happy to have found StageMix Technologies as our new sales 
partner in India,” explains Markus Jahnel, COO of the Adam Hall Group. 
“The event technology market is growing steadily in India and plays a 
key role in our international endeavors. As an experienced distributor, 
StageMix Technologies has a wide network of regional dealers and will 
enable us to react swiftly to the many different challenges that come 
with such a large country. As such we will be able to work together 
to continue expanding our local presence – both in the event and 
installation market.”

StageMix’s designated partner Karan Nagpal adds: “We’re very pleased 
to be associated with the Adam Hall Group. It fits perfectly with our 
company roadmap to enter with a complete solution for all install 
avenues, as well as middle scale production companies to use LD, 
Gravity and Cameo products. We see the basket of brands positioned 
very aggressively against its competition and we’re looking to exciting 
times ahead.”

sonotone.in

ITALY

Proel SpA  Appoints Fabiano Cammoranesi as New Sagitter Business Unit 
Manager

His passion for lighting is rooted 
since adolescence and keeps 
growing. Cammoranesi can boast 
24 years of experience in the 
communications and lighting sector 
- all of them spent working in this 
field while continuously training to 
meet the needs of both market and 
customers.

His career in Proel began in 2007, 
when his professionalism was 

needed to adequately respond to the 
constantly growing lighting market. The consolidation of the results and 
his skills have allowed him to also approach the production processes 
building relations with suppliers, to the point that after a few years he 
took on the role of Product Manager.

His product and market strategies have contributed to the spread of 
the Sagitter brand and the creation of a further brand, SDJ: the routes 
he started are actually ferrying Proel SpA in the lighting sector with 
excellent results.

In February 2020, Fabiano Cammoranesi was called to fill one of the 
most responsible roles within the Sagitter Business Unit. “An important 
professional challenge begins,” he comments. “This role enriches me 
and stimulates me to pour all my enthusiasm and determination to 
make the brand grow on the national and international territory. The 
passion for this sector is great and it is a pleasure to share it with the 
whole team. Communicating and transmitting this passion will be  my 
main goal.”

www.sagitter.com

http://www.e-techasia.com
http://sonotone.in/
https://www.sagitter.com/
https://www.sagitter.com/
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GLOBAL

Waves Offers Second Licenses for All Waves Plugins Covered by the 
Waves Update Plan

Waves Audio, the world’s 
leading developer of 
professional audio signal 
processing technologies 
and leading maker of 
audio plugins for mixing, 
music production, 
mastering, sound 
design, broadcast, post-
production and live sound, 
is now introducing two 
new benefits to its Waves 
Update Plan: a second 

license for plugins and bundles covered under the Waves Update Plan, 
plus access and discounts on exclusive premium content.

Producers, mixers, musicians and audio creators often use their plugins 
on more than one computer. Starting immediately, Waves is enabling 
Waves plugin owners to get a second license for any plugin or bundle 
currently covered by the Waves Update Plan. Users will now be able 
to use their second license on a different computer, without having 
to move licenses back and forth between devices. If you own Waves 
products that are currently covered by the Waves Update Plan, you can 
simply log in to your Waves account and register your second license/s 
right now.

All Waves plugin and bundle purchases come with one year of the 
Waves Update Plan. This means that starting now, all Waves plugin and 
bundle purchases also come with a second license for one full year.

In addition, all Waves users with current Waves Update Plan coverage 
will enjoy premium access and discounts on exclusive premium content, 
including masterclasses with the world’s top producers and engineers. 
More exciting details about this benefit are coming very soon.

These new benefits are now added to the existing benefits provided 
by the Waves Update Plan. The Waves Update Plan is Waves’ complete 
plugin care and support plan. Users with products covered by the 
plan get access to ongoing plugin updates, personal tech support and 
guidance from Waves experts, new plugins added to bundles, and 
vouchers toward any Waves software purchase.

The new second license benefit applies to all Waves plugin and bundle 
purchases across the board. The only exclusions are Waves applications 
(such as eMotion LV1, SuperRack, and SoundGrid Studio) and Waves 
Music Maker Access subscriptions.

www.waves.com/support/waves-update-plan

GLOBAL

The Event Safety Alliance Reopening Guide
The Event Safety Alliance 
has released a Reopening 
Guide. The Guide is a 
collective work by event 
industry professionals to 
help their peers who are 
planning to reopen during 
the coronavirus disease 
pandemic. The document 
contains NO “best practices” 
that apply everywhere – 
coronavirus creates different 
challenges depending on 
countless factors, including 
the size of the event, its 
geographical location, the 
physical space, and the 

anticipated attendees, to name just a few. Instead, in the order one 
would plan an event, the Guide has identified reasonably foreseeable 
health risks and suggested options to mitigate them. 

Designed for field use, The Event Safety Guide is categorically organised 
and written in straightforward and easily understood language. Thirty-
nine chapters and five appendixes address a broad range of subjects 
relevant to most events, including emergency planning, weather 
preparedness, and fire safety, as well as specific technical issues such as 
pyrotechnics, rigging, and temporary staging. Do note that the guide is 
USA-centric but there are tons of valuable information that is universal 
in nature. It might be a good idea to use aspects of the guide that is 
suitable for your country with adjustments to keep in line with your 
country’s regulations. 

You can purchase the guide at Amazon stores. Click HERE to purchase.

http://www.e-techasia.com
https://www.waves.com/support/waves-update-plan
https://www.amazon.com/gp/product/1629147613/ref=as_li_tl?ie=UTF8&camp=1789&creative=9325&creativeASIN=1629147613&linkCode=as2&tag=syteleventeng-20&linkId=d16c24dcc53cf932c4a1fed709f43fe3


http://www.tsm-int.com
mailto:enquiry@tsm-int.com


ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

JUNE  2020
20

CO2confidence
collection

SAME SAME
B U T  D I F F E R E N T

TW
O

 M
IC

S
FO

R
 T

H
E 

SI
ZE

 O
F

O
N

E

PATENT PENDING

TWO identical, factory matched — and 
waterproof — elements uniquely deliver a 
confi dence boost for any live mic application.

Get the benefi ts of BUILT-IN BACKUP
with petite mic styles in headset, lavalier 
and earmount.

P O I N T - S O U R C E A U D I O . C O M

For sales inquiries, contact AS Audio: +65 8777 2944 or alex@asaudio.de

BACKUP HAS ARRIVED . . . in style

VIDEO FILES

JDavis Gets Joy With First Event After 
Lockdown

Creative Technology Augmented 
Reality & Virtual Studios

81 Years of the Shure Unidyne 
Microphone

On The Road With Robe #1

This short  video showcases J Davis ProSound and Lighting’s first 
event after being in lockdown for two and a half months, in India. The 
company also took this as a mock drill to be prepared for upcoming 
events. The company is as expected just so pleased to be out and 
about!

Creative Technology North America has been developing bleeding edge 
technology in the augmented and virtual studio spaces. Come along for 
a sneak peak at this behind the scenes video of the technology and the 
video mapping abilities they are creating.

One of the most recognizable images of a microphone is that of the 
Model 55 Unidyne microphone. Often referred to as “the Elvis mic”, it 
has a classic look that has become a cultural icon; so much so that we 
still produce them today. In this webinar Shure celebrates the Unidyne 
focusing on the history of this classic microphone. Do note that the 
video is one hour and forty-six minutes.

This quick and energetic video which is less than five minutes, 
interviews Lighting Designers touching on how they started, share 
advice on someone who wants to get into concert touring industry, 
what Robe Gear they are using and more. The first episode features 
Michael “Greek” Hionis, Lighting Designer for Coheed and Cambria 
“The Unheavently Skye Tour”.

http://www.e-techasia.com
http://VIMEO.COM/418639405
https://youtu.be/IYYu_KeoYuk
https://youtu.be/mZz_qriE204
https://youtu.be/RApLGhlYzFY
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TWO identical, factory matched — and 
waterproof — elements uniquely deliver a 
confi dence boost for any live mic application.

Get the benefi ts of BUILT-IN BACKUP
with petite mic styles in headset, lavalier 
and earmount.

P O I N T - S O U R C E A U D I O . C O M

For sales inquiries, contact AS Audio: +65 8777 2944 or alex@asaudio.de

BACKUP HAS ARRIVED . . . in style
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http://www.point-sourceaudio.com
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Disguise’s Latest Software r17.2 Helps Creatives Optimise Their 
Workflow

The world may be in lockdown, but that hasn’t stopped disguise from 
innovating with the intent to help its community to meet production 
challenges in the current climate. With its latest release r17.2, disguise 
introduces improvements to help users optimise their workflow at 
home such as Application Mode and devise new concepts to connect 
with audiences online with Augmented Reality and 360 video.

Save time and when working up concepts
A key new addition in r17.2 is the ability to run disguise’s Designer 
software in ‘Application Mode’. The new mode enables Designer to run 
alongside multiple applications so users can perform tasks concurrently 
and effortlessly switch between its software and other apps. With 
Application Mode, users can easily pull content from the web into a 
project to work up concepts and share work-in-progress with others to 
communicate progress, gather feedback and collaborate better.

Redefine possibilities for Augmented Reality
r17.2 introduces support for HTC VIVE tracking accessories which 
make it possible to develop AR experiences at home without high-end 
tracking equipment. HTC VIVE accessories can be used to emulate 
camera or object tracking systems, so users can work up AR concepts 
from lockdown in their home office set-up, living room, bedroom, 
bathroom or kitchen - wherever they choose to augment their world.

Create AR natively in disguise
r17.2 also allows users to create simple AR screens without the need 
for other tools so they can quickly test out ideas for AR experiences. By 
making it possible to render layers separately, users can also experience 
better overall project performance and a cleaner workflow.

Engage audiences online with 360 video
With the new ‘Spherical Camera’ in r17.2, users can now render 360 
video content, in disguise, engaging content for online audiences. 360 
video is also a valuable addition to users’ remote production toolkit, 
enabling them to test out arrangements, gather feedback and gain 
confidence before sharing content. Users with a VR headset can also 
enter the 360 experience or share with others to view using a VR player.

Available now, r17.2 software is designed to help disguise users reach 
new creative heights at home during lockdown. Download r17.2 from 
download.disguise.one  (https://download.disguise.one/)  

 www.disguise.one

http://www.e-techasia.com
https://download.disguise.one
https://download.disguise.one
https://www.disguise.one/en/
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New Major Software Release for Analog Way Picturall Media Servers

Analog Way announces major updates in the new software release 
3.0 for its Picturall series of media servers. The 3.0 software version 
available now expands Picturall media servers' functionalities and 
provides many enhancements to offer advanced media processing, add 
flexibility in programming and simplify its use. 

The new features include the support of cue tracking, the NotchLC 
video codec, NewTek NDI version 4.5, and virtual displays as well as a 
new web-based media manager and a free AWX encoder plug-in for 
Adobe Creative Cloud.

- The support of cue tracking allows users to freely jump from one 
cue to another in the cue stack, while taking into account all changes 
recorded between these two cues and adding them to the final result. 
Now, with cue tracking, you can directly trigger the cue that is needed 
in the show and the system checks the cues for parameter changes and 
applies them automatically. The same result is obtained as if the cues 
were executed in a sequence.
- The support of the high-performance GPU-powered NotchLC video 
codec from Notch enables delivery of up to 10-bit colour depth giving 
clean gradients. In its largest configuration, a Picturall media server 
can playback 1x 8K@60Hz or 4x 4K@60Hz video files with the Excellent 
encoding setting.

- The support for NewTek NDI version 4.5 technology significantly 
increases the decoding speed. It offers improved video quality and 
shorter time required to discover the NDI streams on the network.

- The support of virtual displays allows any physical output to be 
split into multiple virtual displays that will be seen as completely 

independent displays in the control user interface. This is a major 
feature for complex, non continuous LED installations. 

- A new web-based media manager offers an easy access point allowing 
non-professional users to create and modify playlists for preconfigured 
playback.

- A new free AWX encoder plug-in for Adobe Creative Cloud offers 
direct AWX export capabilities to Adobe Media Encoder and Adobe 
Premiere. AWX is a proprietary graphics card accelerated codec 
for Analog Way Picturall media servers recommended when the 
performance requirements for the installations or events exceed typical 
requirements such as 4K60. AWX codec is, for example, capable of 
handling video playback of over 100 megapixels in one single chassis.

With these new additions, the Picturall series is more than ever the 
obvious solution to any demanding video playback need for fixed 
installations, theaters, broadcast, houses of worship, video rental and 
live events.

The Picturall 3.0 software version is available now for download 
through the website under section Training & Support -> Downloads.

www.analogway.com
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PR Lighting Releases Advanced XRLED 3000-W Framing Spot

Hot on the heels of the AQUA LED 1700 Framing, PR Lighting has 
announced another new shutter blade device, the XRLED 3000-W 
Framing (PR-8137).

This new addition to the popular XRLED moving head series features 
the latest advanced 1200W white LED light source. In addition to its 
complete range of spotlight effects and features, the fixture’s four 
sets of framing blades offer endless rotation, different size and shaped 
graphics, and a curtain effect in a module designed and patented by PR 
Lighting.

This extremely bright and powerful spot, which is suitable for any type 
of project, comes in two versions. The 6500K, 70 CRI, 55000 lumen 
version is suitable for concerts, major events and exhibitions while 
the 5600K 92 CRI 41000 lumen spot has been designed specifically for 
theatres, TV studios and corporate events.

Thanks to the unique design of the LED engine cooling system, the 
noise level can be controlled at a very low level—and lower still 
when run in theatre mode (39dB), making it an excellent choice for 
both theatres and TV studios. Moreover, for pan and tilt use, PR has 
upgraded to a new non-contact magnetic encoder positioning system 
that gives the lighting designer more precision and stability. Another 
key feature which is sure to impress designers and operators is the 6°-
54° variable light angle, with autofocus.

Other highlights of the XRLED 3000-W Framing include: Electronic 
strobe (0.3-25fps) and four selectable dimming curves (0-100% linear 
adjustable). It offers full CMY linear colour mixing, with macros; two 
colour wheels, each with six dichroic filters (plus open); half colour 
effect, variable speed rainbow effect; optional stepping or linear colour 
changing and linear colour temperature adjustment, with 0-100% linear 
CTO system.

The optical path also includes a rotating gobo wheel, with six 
replaceable gobos plus open (either glass or metal). These are bi-
directionally rotatable and shakeable, at variable speed, and offer 
indexable scrolling.  The second, fixed gobo wheel offers seven 
replaceable gobos (plus open).

The fixture, which weighs 45kg, also contains a 4-facet prism and 
a linear prism, bi-directionally rotatable at variable speeds, and 
indexable; light and heavy double Frost filters; replaceable animation 
wheel, bi-directionally rotatable at variable speed; 5-100% linear 
adjustable Iris, with macro; motorized linear Focus and  Zoom; Pan 
540°, Tilt 270° head movement, with auto position correction and Swap 
and Invert functions.

Shipping will begin in mid-May.

www.pr-lighting.com

http://www.e-techasia.com
http://www.pr-lighting.com
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Martin Introduces Zoom Lenses for ELP Series Fixtures
Martin ELP Zoom 
Lenses broaden 
the functionality 
of ELP CL and WW 
LED ellipsoidal 
lights with two 
industry-standard 
beam ranges 
and two housing 
colors. Their 
innovative 6-lens 
design delivers 

BroaMan Adds 12G-SDI Support for MUX22

BroaMan has announced that it will now offer its Multipurpose 
Fiber Extender for Video, Audio and Intercom (MUX22) with 12G-SDI 
interfaces—to support greater resolution, frame rates and colour 
fidelity.

The 12G addition to the existing 3G support means that BroaMan will 
not only continue to support 4K SDI transport formats but also routing 
and transport of high bandwidth data streams, such as 10G IP traffic for 
SMPTE 2110. Uniquely, the company offers not only single-mode but 
also multi-mode options for 12G fiber transport.

Stated BroaMan Technical Sales Manager, Maciek Janiszewski, "12G 
migration is our step into the future. Our customers have been asking 
about 12G and IP technologies, and the new hardware upgrade will 
allow us to meet all modern requirements; it means we can offer pure 
12G-SDI, pure IP or a mixed 12G-SDI and IP transport solution.”

He explained, “At the very beginning we decided to use CWDM 
multiplexing technology, which is not restricted to bandwidth, to run 
multiple signals over a single fiber. 

“The migration to four times higher bandwidth is a logical step for 
us and means we can keep the same form factor of our well-known 
products."

www.broaman.com

stunning optics, providing the ultrabright output, unmatched flat 
projection and crisp focus of a static lens with the speed and flexibility 
of a zoom lens. Lenses are engineered for rock-solid operation, 
featuring a mechanical anti-slip locking mechanism and a convenient 
service hatch for easy lens cleaning and maintenance. A gobo/accessory 
gate accommodates A/B-size gobos, and a color gel frame is included.

“Martin ELP LED ellipsoid fixtures are famous for their unrivaled 
luminance, output and light quality,” said Mark Buss, Product Manager, 
Entertainment Lighting, HARMAN Professional Solutions. “By expanding 

their functionality with zoom lenses in a choice of beam ranges and 
housing colors, lighting professionals can bring new simplicity, flexibility 
and speed to their designs. 

“ELP Zoom Lenses eliminate the need to perform the beam angle and 
distance calculations required to achieve comparable looks with fixed 
lenses. And, the optics are truly stunning: An all-new 6-lens design 
delivers flat projection across a full zoom range, with consistent, razor-
sharp focus—all with virtually no loss of output compared to fixed-lens 
options.”

Two variants are available: Variant 1 offers a 15–30-degree range 
with a 7,000-lumen output (ELP CL in High Output mode); Variant 2 
offers a 25–50-degree range with an output of 6,900 lumens (ELP CL in 
High Output mode). Both lenses are available in either black or white 
housing.

Martin ELP Zoom Lenses will be available in Q4, 2020.

www.martin.com

http://www.e-techasia.com
http://broadcastmanufactur.com/
https://www.martin.com/en
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Axiom Pro Audio Presents Versatile AX1012 New Constant-curvature 
Array Module

Axiom Pro Audio recently presented their first constant curvature 
array system, based on the full-range AX1012 enclosure. Capable of 
deployment as individual, point-source systems or in horizontal or 
vertical array configurations, AX1012 represents a versatile solution 
that can meet the needs of a wide variety of applications, from small, 
mobile main FoH systems, to fills of all types, to permanent resident 
systems for in-the-round venues like sports arenas. The multi-purpose 
design philosophy of this enclosure, and its entire related system of 
hardware and accessories, makes it ideal for providing maximum return 
on investment for rental companies.

The array element is available in the AX1012A version with 900 W + 300 
W class D bi-amplification on board, or the passive AX1012P version, 
each capable of developing up to 134 dB SPL (@ 1 m). 

The enclosure is equipped with a single 12" woofer with a 3" voice coil 
for the low end of the frequency spectrum, while a 1.4" compression 
driver with a 2.4" voice coil handles the high end.
The driver is coupled with a proprietary Seamless Transition Waveguide 
(STW) with a nominal dispersion of 20° along the short axis of the 
enclosure and of 100° on its long axis.

The on-board amplification of AX1012A incorporates a CORE module 
based on a SHARC DSP. With internal 40 bit/96 kHz processing and high 
quality 24 bit AD/DA converters, it offers a dynamic range greater than 
110 dB.

The speaker can be network-controlled via the PRONET ax loudspeaker 
control software, which offers an intuitive user interface for system 
configuration, tuning, and live monitoring and control.

The hardware system for the AX1012 is designed to maximize the 
flexibility of the system for the rental company while minimizing 
inventory complications. Just a few types of hardware allow for any 
type of flown, stacked or pole-mounted deployment. These include 
Vertical Array Flying Bar,
Coupling Bar, Horizontal Array Flying Bar and Suspension Bar

Built to the same high, road-ready standards of the Axiom range – 15 
mm reinforced phenolic birch cabinets with highly durable finish, grill 
and hardware – the entire AX1012 system is designed to be a go-to 
sound reinforcement solution for rental companies that require high 
quality and maximum application flexibility.

For the specific needs of permanent installations, instead, the 
enclosure can be factory customized not only in terms of aesthetics – 
with personalized colours according to specific RAL codes – but also to 
meet electro-mechanical or weather-resistance specifications through 
the use of alternative connectors, types of finish, silicon treatments, 
rust-resistant metal parts and other options.

www.axiomproaudio.com

http://www.e-techasia.com
https://www.axiomproaudio.com
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Outdoor-rated Prisma UV LED lighting series from Magmatic 
Atmospheric Effects

Magmatic atmospheric effects is pleased to offer Prisma, a new 
generation of advanced UV LED lighting products with weatherproof 
IP65 rating. Prisma is changing the quality of UV light projection while 
making it easier for designers and production houses to implement UV 
light into their projects. 

Ideal for clubs, EDM events, glow paint gatherings, or any production 
with a UV element, Prisma’s IP65 rating and rugged yet sleek 
fanless design mean they can be used in even the most challenging 
environment. Compact, lightweight and easy to handle, a variety of 
narrow to wide beam angles are available.

Prisma combines true 365nm UV output for long and wide throw 
performance with the control and efficiency of LEDs. Because Prisma 
uses high quality, medical grade LEDs that emit UV light in the 365nm 
range, no visible light is emitted, meaning only the UV reactive material 
glows and nothing else. Prisma offers other advantages over traditional 
UV LED lights as well. Prisma effects use durable LEDs of the highest 
quality with special silicone lenses that are UV resistant and slow to 
degrade. Most plastic lenses on traditional UV lights will brown and 
deteriorate over a few years of use but Prisma’s silicone lenses will last 
for 25 years or more. 

Prisma Par 20:  IP65-rated UV wash Par light with (12) 2W High Power 
UV Diode LEDs and narrow 20-degree beam angle. 

Prisma Par 50:  IP65-rated UV wash Par light with (16) 2W High Power 
UV Diode LEDs and wide 50-degree beam angle from a large internal 
LED reflector.

Prisma Mini Par 20:  IP65-rated UV wash Par light with (7) 2W High 
Power UV Diode LEDs and narrow 20-degree beam angle. Up to 8 
Prisma Mini Par 20 units can be powered by the Prisma Driver 8™.

Prisma Mini Par 45: IP65-rated UV wash Par light with (7) 2W High 
Power UV Diode LEDs and 45-degree beam angle. Up to 8 Prisma Mini 
Par 45 units can be powered by the Prisma Driver 8™.

Prisma Mini Bar 20: IP65-rated UV wash bar light with (10) 2W High 
Power UV Diode LEDs and 20-degree beam angle. Up to 8 Prisma Mini 
Bar 20 units can be powered by the Prisma Driver 8™.

Prisma Wash 25: IP65-rated UV wash light with (38) 2W High Power UV 
Diode LEDs and scoop LED reflector design that creates a 25-degree 
beam angle. A Black Glass diffusion filter option creates a complete 
blackout effect, only allowing UV rays to penetrate.

Prisma Wash 100: IP65-rated UV wash light with (38) 2W High 
Power UV Diode LEDs and scoop LED reflector design that creates an 
impressive 90-degree beam angle. A Black Glass diffusion filter option 
creates a complete blackout effect, only allowing UV rays to penetrate.

Prisma Driver 8:  An easy-to-use 48VDC driver which provides individual 
DMX-512 control, including variable delayed time dimming modes, for 
use with up to 8 Prisma Mini UV LED series fixtures.  

www.elationlighting.com

http://www.e-techasia.com
https://www.elationlighting.com/
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Small Yet Effective: Gravity Disinfectant Stand and AH Accessories Social 
Distancing Tape

We will get through this together. No matter how united we feel during 
the Corona crisis, we will only overcome this major common challenge 
if we observe hygiene and physical distancing requirements once the 
first social and economic restrictions are lifted. That’s why the Adam 
Hall Group would like to introduce two very effective “little helpers”: 
the Gravity Disinfectant Stand and the Social Distancing Tape from AH 
Accessories. Both products are available now for purchase.
 
After the resounding success of the Gravity XDS SET 01 DIY disinfectant 
stand set, Gravity has once again expanded its portfolio with a further 
improved universal solution. The Gravity GMS23DIS01B (W) is a height-
adjustable disinfectant stand, which combines the round-base GMS23 
microphone stand and the GMADIS01B (W) universal disinfectant 
holder (also available separately).

 As a universal solution, the Gravity GMS23DIS01B (W) is perfect for 
mobile but also fixed installations in entrance and waiting areas with a 
lot of foot traffic, such as in stores, doctor’s offices, restaurants, hotels, 
schools, event halls, commercial spaces, and offices. The disinfectant 
stand can be installed on scaffolding, railings, or trusses using the 
universal SCP710B Super Clamp and protected against theft with the 
practical mounting slots.
 
Please keep 5 feet away – no problem with the new Social Distancing 
Tape from Adam Hall Accessories. The yellow-and-black PVC adhesive 
tape measuring 216.54 feet in total length is ideal for temporarily 
marking distance markers in waiting areas – from public facilities to 
supermarkets and retail shops to takeout ice cream parlors. The 1.65 
foot reference marking lets you quickly and safely determine the 
required distances.

gravitysands.com

ENNOVATION
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Robert Juliat Releases New 800W LED Followspot

Robert Juliat is excited to announce the launch of Arthur, its new 800W 
LED Long Throw followspot capable of matching the lumen output of a 
2500W HMI RJ Aramis followspot and delivering up to 29,000 lumens. 
This eagerly-anticipated move marks the arrival of the LED followspot 
the industry has been waiting for – one that opens up the use of LED 
followspots into large venues such as opera houses, musical theatre 
and live music venues, concert and touring venues, both indoors and 
out.

Arthur’s powerful LED engine, narrow beam angle (5.5° - 15°) and 
long-throw capability, ensures invincible performances with a minimum 
output of 2000 lux at a distance of 40m (200fc at 130 ft), while offering 
premium light quality with a high CRI (>90) - an essential feature for a 
followspot whose main role is to shine a light on performers in the most 
sublime way possible. 

A smooth flat beam with no hot spot is teamed with excellent gobo 
projection, sharp focus at every beam angle and independent control of 
image size and focus, thanks to Arthur’s variable zoom optics featuring 
a 3:1 beam ratio.

The electronic dimmer ensures smooth, high quality dimming without 
clipping or cut-out at low intensity levels, and no shift in colour 
temperature.

Power consumption is minimised, not only by the lower power 
requirement of the LED source, but also because it can be switched off 
when inactive, unlike discharge sources which need to run constantly 
throughout a show.  

With the choice of several ventilation modes and silent-running cooling 
fans, Arthur is much quieter than any of its discharge rivals - Arthur can 
rule as easily over opera houses as TV studios or concert halls. 

In addition to the long-celebrated Robert Juliat features and qualities, 
Arthur offers unique benefits for easy service and maintenance making 
it especially attractive to rental houses and touring technicians with 
busy, time-critical schedules. Robert Juliat has designed Arthur’s lamp 
housing with separate, removable modules for the CPU, drivers and 
power supply unit in a simple plug & play system. 

Arthur represents the next step in Robert Juliat’s development of 
top-class LED followspot fixtures, which began first with the 300W 
LED Roxie, and then the hugely successful 600W LED Alice and Oz, the 
first professional LED followspots capable of matching the output of 
conventional 1200W discharge units. 

www.robertjuliat.com

http://www.e-techasia.com
https://www.robertjuliat.com/
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Point Source Audio Reinvents Intercom Headsets for More Hygiene and 
Accessibility to Custom In-Ear Monitors

Point Source Audio’s patented CM-i family of lightweight in-ear 
intercom headsets has received a design upgrade. The new design—
brought to market earlier than initially planned in light of the current 
health crisis—adds factors such as detachable earbuds for improved 
hygiene and accessibility to more easily customize with a user’s custom 
in-ear monitors.

The upgraded design now features a connector common among in-
ear monitor manufacturers that will allow for a much quicker change 
over should the user choose to personalize their headset with in-ear 
monitors from brands such as 64 Audio or Ultimate Ears.

A further benefit of this important feature is for rental companies and 
venues that supply headsets for their techs. The comfort and noise-
isolation of in-ear headsets are a no-brainer, but no one is comfortable 
sharing in-earphones no matter how well they may be cleaned. The 
new detachable in-ear design addresses hygienic concerns with earbuds 
that quickly detach from the cable so they can be assigned to the user 
and replaced for new users.

Awarded a Best of Show at the National 
Association of Broadcasters (NAB) 
Convention in 2017, the patented 
modular CM-i headsets with in-
earphones provide noise-isolation 
typical from big earmuffs, but without 
the heavy weight. The CM-i3 and CM-
i5’s featherweight assembly weigh just 
between 1 to 2oz. so they can be worn 
comfortably all day—even under hard 
hats.

The removable earphones are a 
common feature to both the CM-i3 and 
CM-i5 intercom headsets which helps 
companies address the challenging 
health management of cleaning and 
maintaining required safety equipment 
worn by its staff. The in-earphones are 
a highly personal item, and typical with 
small electronic parts may be difficult 
to sanitize properly. The personal 
assignment of the detachable in-

earphones ensures that users take responsibility for their in-ear buds 
and there is never any sharing of the in-ears themselves.

Designed for clarity and all-day wearing comfort, the CM-i line is the 
world’s only series of modular in-ear intercom headsets offering a 
revolutionary combination of in-ear performance, increased isolation, 
lightweight comfort, and earphone modularity. The robust feature set 
makes these headsets ideal for teams who rely vitally on the ability to 
hear clearly—and react quickly.

“Customers tell us again and again that they will never go back to their 
old-style headsets after using a Point Source headset,” says Lamb. “For 
anyone who must work in loud environments, or have health concerns 
about sharing headsets or bulky headsets that weigh too much, our 
intercom headsets will give them relief from all these problems. Add 
the ability to switch to your own in-earphones for hygiene and peace of 
mind, and the CM-i family delivers an unbeatable proposition.”

www.point-sourceaudio.com

http://www.e-techasia.com
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Altman Lighting Unveils the Simplicity of Control with Genesis

Building upon their reputation as one of the industry’s most trusted 
entertainment and architectural lighting manufacturers, Altman 
Lighting is proud to introduce the simplicity of control with Genesis. 
Combining the ease-of-use of a fader-based controller with the power 
of an intuitive touch screen interface, the Genesis lighting console 
provides the programmer with a unique familiarity for the creative 
control of today’s complex automated and LED luminaires.

“As theatres, churches, educational facilities and event spaces look 
to upgrade their lighting designs with the latest technology, Genesis 
is a user-friendly and affordable solution for the control of intelligent 
luminaires,” stated Jason Osterman, Altman Global Specifications 
Manager. “Wanting to give users a simple experience in creating the 
most dynamic looks possible, Genesis is complete with a built-in 
animation effects engine, and an innovative software design which 
guides the lighting technician through each step of programming.”

The Genesis lighting console also provides advanced programming 
functionality with features such as Shape FX, Chases, Fan, and 
Individual Cue Timing. Additionally, the powerful graphical user 
interface allows control of luminaire parameters via familiar icons, 
color picker, movement targets or touch sliders. For moving light 
control, pan and tilt are also controlled via the touch pad adding a fine 
movement control for those critical focus points. The unique animate 
feature provides a simple and intuitive way to quickly create chases, 
sequencing, and patterned attribute control within a single cue.

“Focused on giving programmers of all skill levels the operation 
simplicity of an instinctive console which boasts high-end features, we 
are very excited to be releasing Genesis,” added Pete Borchetta, Altman 
Vice President Product Innovation. “This product line takes us into a 
new direction that allows us to broaden the innovative and affordable 
technology solutions that people in the industry have come to expect 
from Altman Lighting.” 

Genesis control consoles can control up to twenty-four (24) discretely 
addressed luminaires, each with a physical intensity fader and bump 
button, and each console is capable of controlling up to one (1) DMX 
512 Universe. Additional universes and luminaire counts may be 
achieved through the connection of an optional Genesis wing, and two 
(2) Genesis wings may be added to each control console.

www.altmanlighting.com

http://www.e-techasia.com
http://www.altmanlighting.com/
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What Are The Possible Scenarios When Events Come Back?

The Events industry has been hard hit by 
COVID-19 and the production companies as 
part of the chain are going through tough 
times. The now familiar saying is that, we all 
need to be prepared for ‘the new normal’. 
Many are hoping for concerts, sports and 
other events to come back but for the 
foreseeable future this will see a slow and 
calibrated approach. ETA has a quick chat 
with Damian Bush, Managing Director of the 
Singapore Sports Hub. The destination is a 
fully integrated sports, entertainment and 
lifestyle hub in Kallang, Singapore. Other 
than holding  international sporting events 
and community-based events and activities, 
the venues within the Singapore Sports Hub 
hold concerts as well. As venues are part of 
the eco-chain for events, ETA wanted to get a 
perspective from a venue operator as to the 
new normal.

From your organisation perspective what 
are some of the aspects that organisers have 
to take into consideration when planning for 
their event?
There are many unknowns at this time and the forward planning for our 
larger events is 6-12 months. As a business we are looking globally to 
the events/sports that have just started to emerge again. This doesn’t 
meant that we just sit back and watch. We are in discussions 

with industry partners and 
government agencies to work 
collectively towards the best 
solutions for our venues in 
Singapore. Many external factors 
will affect us but we need to 
make sure that internally we are 
prepared but that doesn’t mean 
we work in isolation. We are 
multi-use venues so our client 
base is far and wide which also 
means global. Social distancing 
is the key word but this can take 
many forms when overlaid into 
different events.

Is there a Standard Operational 
Procedure (SOP) that Singapore 
Sports Hub will be implementing 
related to the virus situation 
when events are allowed to start? 

Before the events stopped earlier 
in the year we had already put in place measures for temperature 
screening, isolation and medical responses. Our community leisure 
facilities were operating until a couple of months back and we had 
screening in place and social distancing measures. These same 
principles will be used to devise our new SOP’s along with contact 
tracing safe entry systems which we have already put in place for staff.
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What sort of scenario can we expect when events re-start?

The widely held belief is that smaller events will start to emerge before 
the stadiums are filled globally to the maximum capacity. The restrictive 
periods will no doubt change across different countries and sporting 
codes. Closed door events can take place in some circumstances but 
of course we want to get back to welcoming our guests back to the 
venues. During this period we can expect reduced patronage and social 
distancing measures in venues. This will of course vary between the 
different types of events that we hold. It may well be that a one size fits 
all approach is not necessary and more flexibility can be overlaid into 
the front of house operations. Overall, there is an anticipation of new 
format in live events when they take place.

Will venues consider more flexible rates to help the entire eco-chain 
to get back to its feet?

Lets look at this in a different way. It’s not just about a venue charging 
a rate. This is one of the most flexible and fluid industries in the globe 
and the people I work with either directly or indirectly are imaginative 
and brilliant at finding solutions. There is a long food chain from the 
performer on the stage/pitch through to the guest paying for a ticket. 
All of the processes will have to be examined to help with potentially 
higher manpower or technological innovations that may be required. 
The overlay costs may increase at venues but you need to remember 
the whole food chain involving logistics and travel will also need to be 
thought through. The business needs to be viable for all.

Do you foresee possibility of a main venue with separate smaller 
venues holding the same event simultaneously through basic video 
streaming or even use of VR? This question is based on possible 
scenarios to overcome distancing measures being implemented.

Potentially in the short term and if social distancing is required for 
longer, then this could be a solution. There are many different types of 
events/festivals/venues that could consider this as an option globally. 
Personally after being involved in events for nearly 30 years the desire 
is to taste, smell and feel the events atmosphere and I am yet to see 
that replicated to a high level yet. Having said that, with technology 
capability of 5G, the interactive use of AR & VR might bring new format 
for the live event industries.

Would Production companies be subjected to any COVID-19 Safety 
Certificate or procedures before being allowed to work within the 
venues? Do you think that might become a possibility?

Its difficult to say at this stage but you can’t rule anything out. This 
requires multiple countries to come up with a shared solution, it can’t 
work in isolation. These types of schemes can be expensive and difficult 
to administer. It’s not just production companies either, there are so 
many touring elements that come with musical and sporting events. 
They are all interlinked and co-dependant so without one or the other 
there is no event.

Luke Woolley, Proprietor of Reality Mixed Live, based in Singapore 
gives his view as to what will be required for production companies 

to meet new expectations. 

Over the past few 
months every 
company has had to 
adapt to the social 
and travel restrictions 
put on every business 
from every industry. 
Our industry has been 
90% shut down with 
the impact fast and 

powerful, as the weeks have gone by AV partners and production 
houses have started to offer in house solutions such as live 
streaming from a small studio or offering to send some camera and 
broadcast gear to presenters houses to put on their event.

All of this will continue, as we prepare to be allowed to do events 
again there will be a high reliance on how to reach outside of the 
people in the room and how we can do that with high engagement. 
Event sizes will be smaller but there will be many, the idea being 
that you could have satellite events of say 50-100 people but are 
centralised through the internet. All presentations can be seen but 
you can view parts of your satellite event Live. 

Gaming software, broadcast and social media are the 3 big areas 
that will need to rise in education and training for all event 
partners. How to capitalise on the capabilities of gaming software 
to create more engaging live videos, how to have clear and smooth 
broadcast for all events and how through social media you can be 
reaching as many possible individuals for the client. 

Safety and social distancing measures will be very strict and there 
will be many loopholes we need to jump through to get an event 
safe. But like when we have a tough event our end result is putting 
on a great show. Now we have the tough task to navigate the new 
safety and social distancing measures so that we can all go back to 
work and continue to do what we love.

Learn to Capitalise on Gaming 
Software, Broadcast And Social 
Media 
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What Every Media Server Operator Should Know
by John Mims III

As a media server operator and content manager, John Mims III, J3Consulting.org, is the go-to guy for leading producers and brands in the US. In 
this article, he looks at the role of the operator, and offers practical advice to ensure your next show runs even more smoothly. 

Prepared = Smart

There are paradigm shifts in the live events industry when it comes 
to media servers, with many makes and models on the market. I will 
not be discussing the pros and cons of them, although, full disclosure, 
I own and operate Dataton WATCHOUT, and believe that Dataton is 
far superior. That’s my choice and each and every producer, and/or 
end client, will have their preferences. As will the actual operators. 
Operators are the focus of this article, because at the end of the day, 
regardless of who’s at “fault,” the media server operator will bear the 
responsibility of any issues with media. Whether directly, or indirectly. 

Actually, what can happen, and WILL happen, are miscommunication 
about the proper video codecs for use with the chosen media server. At 
times, a tech white paper is handy. But on many projects, there can be 
three or four producers handling various events, at a single venue, and, 
they’re ALL handing out rendering specs to multiple ad agencies which 
ultimately produce your content.

Will you, as a Media Server Op, get the right assets? Sometimes, but 
not always. Will they blame the Op when assets don’t play correctly? 
They do, and absolutely WILL blame the operator. But what an 
“operator” can do, is be prepared. You have to politely force your way 
into the conversations about ANYTHING that pertains to media flowing 
through ‘your’ media server. It is imperative for the success of the show, 
and to also cover yourself for the issues that may come your way, when 
an asset plays poorly on screen.

Why I developed the content creation tool kit

A few years back, I began to see an opportunity to help producers on 
the front end of the project. Rather than react to things in ‘real time’ on 
show site, I thought, why not build a “Content Creation Tool Kit”? This 
“tool kit” goes beyond writing a simple white paper stating what works 
best for your media server. My “tool kit” is anything but simple. It now 
includes a master After Effects template built to the exact scope of the 
LED wall(s). A content creator can look at the template, and see LED 
grid AORs (Area of Responsibility), and add media according to the grid 
AOR. You can add “safe title” areas, masking areas where screens are 
covered by hard set pieces, etc... plenty of helpful options.

Why stop there? What I then do is decide how many video files I want 
rendered to map out a wide LED. For example, a 9000 pixel wide x 
1600 pixel tall LED canvas would be split into three 3000 x 1600 HAPQ, 
and/or ProRes HQ movies for WATCHOUT playback. The best way to 
set this up for anyone looking at your template, is to pre-configure 
your render modules. By doing so, the client can add media to your 
workspace, and hit the render button, and quite literally bake out 
everything you need, exactly perfect for WATCHOUT playback stability. 
In the exact format you requested. There is no guess work, there are no 
miscommunication.
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Why you should be proactive 

Make no mistake, there will be editors that by proxy, will, deviate from 
your template, and just render out MP4, H.264, or other types of highly 
compressed media… But at least you made it clear from the start, and 
can fall back on your original template to ensure the show looks terrific. 
Which is our love and passion as media server professionals.

The key message here is that an operator MUST, politely, elbow his or 
her way into the conversation to make this happen. You cannot wait 
until someone ‘gets around to asking you’. You need to jump into the 
email string, find out who the players are, ask the right questions about 
the LED screen(s) make and model, and/or projector make and model. 
Then, jump at the chance to assist your clients, by proactively building 
your “tool kit”. Don’t ask permission, just build it, put it on your FTP 
and/or Drop Box account. Send the link to as many people involved as 
possible. Never be afraid to press this upon people... in my eyes, as long 
as you have the best interest of the show in mind, then you’re adding 
value. Every great producer will appreciate your efforts.

At the end of this article, there's a link to my personal DropBox 
account... the link will direct you to an actual tool kit for a show I 
worked on recently, the tool kit includes a “best practices” white paper, 
an After Effects master, with the pre-configured render modules. It also 
includes test movies.

The results

When I started building and linking to a “Content Creation Tool Kit”, 
producers began contacting me directly for pre-production, and onsite 
Dataton WATCHOUT support, and operation. They saw the value that 
this type of communication offers. There is nothing negative anybody 
can say about you, when you’re doing the ‘right’ thing, and being 
proactive.

As I said before, it’s the show and your reputation that are on the line 
– you cannot stand by and wait to be told what type of media you’re
getting. You need to impress that upon everyone involved. In the most
egregious case, a producer is sensitive, and gets offended by you trying
to help. But like I said before, most producers will be very appreciative
that you took every step necessary to ensure they look good, and that
you always have their best interests in mind. At this time, I work with
the best producers in the industry and they’re always open to ideas and
assistance.

I’m sure that some of you who read this blog will have opinions on the 
technical aspects of my white paper, but this is what works for me. 
And you all, must do what works best for you. My goal is to share my 
practices with the community, and that maybe you should be doing this 
for your clients as well, if you aren't already. Build your specs, to your 
preference. Just do it!

Here is a link free to download and sample one of my Content Creation 
Tool Kits, J3Consulting

John Mims III is the CEO of J3Consulting.org, a solutions firm that 
specializes in Dataton WATCHOUT, and high-end engineering and data 
switching using the Christie Spyder platform. John has been running 
WATCHOUT for nearly 10 years. This article first appeared as a blog 
post at Dataton’s website. 

Dataton has created a blog called News & Views. The blog touches on 
multi-display software and surrounding technologies, media servers, 
content creation - basically anything within the AV industry that serves 
to enrich the audience experience! To subscribe please visit  News & 
Views 

ETA thanks both John Mims III and Dataton for giving us permission to 
republish the article.

www.j3consulting.org
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Creative Conversations with Wee Cheng Low

 Singapore Bicentennial

Singapore’s Bicentennial Experience could hardly have been more 
successful. Conceived to illustrate milestones in the island’s history, 
it employed a rich mix of immersive audio-visual solutions, from the 
large-scale to the intimate. Originally aiming for 300,000 visitors, by the 
time of its close at the end of 2019, its remarkable creative storytelling 
had attracted an incredible 760,000. 

Behind that success was show 
design specialist Ctrl Fre@k, whose 
Wee Cheng Low used the power 
and versatility of Hippotizer to 
realise the multitude of solutions. 
A founding partner of Ctrl Fre@k 
along with Jeffrey Yue, Wee is one 
of Singapore’s leading experts in 
video and lighting control solutions, 
a long-time Hippotizer user and 
a member of Green Hippos’s Key 
User Support Programme (KUSP).

Wee’s career path had its beginnings in 2002, when he worked for a 
time as a theatre technician for a local theatre company. “I had very 
little knowledge of the industry,” he says, “but I thought it could be a 
fun career.”

With his interest in show technology sparked, he moved to Singapore’s 
then brand-new arts centre, Esplanade - Theatres on the Bay. Assigned 
as operator to lighting programmer Ben Davis for the opening 

production, Wee had a valuable, if intensive, opportunity to learn 
lighting programming from an expert. “I would sit behind Ben daily,” he 
says. “He was kind enough to answer my questions, give me tips and 
tricks. That really encouraged me to build a proper foundation for my 
programming skills.” 

Wee set about self-learning other consoles, and his obvious aptitude 
opened new opportunities. It also opened a door to the world of 
multimedia and media servers. Hired as a lighting programmer for 
Robert Wilson’s In The Evening At Koi Pond, for Japan’s 2005 EXPO, 
Wee arrived on-site to find his programming remit expanded to include 
multimedia. 

“Before this, I’d only programmed media playback through a lighting 
console once,” he recalls, “so it was a big leap. The multimedia 
component consisted of a huge water screen and four projectors. The 
lighting console was used for overall show control, including water jets, 
lighting, media servers, mist and automation. I had no knowledge of 
projection and soft-edge blending. I was taught how to align the image 
and blending from a media server via the console. That was how I 
began exploring media server programming.”

Exploration led him to Green Hippo and its Hippotizer Media Servers. 
In 2008, he took advantage of a European tour to check in for 
HippoSchool in London. He has been an enthusiastic Hippotizer user 
ever since. Not long after, in 2010, Ctrl Fre@k was born when Wee 
and Jeffrey Yue were asked to troubleshoot a control system. With 

Wee Cheng Low
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Hippotizer in its toolkit, the company has gone from success to success, 
creating lighting and multimedia systems for countless theatre shows, 
installations and more. 

Discussing Hippotizer’s standout advantages, Wee says, “First, the 
ZooKeeper GUI is very well designed, with all attribute controls 
easily accessible. Hippotizer V4 gives the flexibility to customise our 
workspace, which definitely speeds up programming and operation. 
Second, V4 maintains the 2D workflow from V3: for many simpler 
productions, users don’t need to build a 3D stage in the software before 
starting programming. But if a production requires 3D mapping, we can 
add SHAPE into the workflow and begin working in a 3D environment.”

Drilling down into the detail of his own working practices, Wee points 
to Hippotizer’s LiveMask feature as an important aid to creativity. 
“Being able to just draw and mask any area on the projected surface 
makes working with sets with irregular shapes so simple,” he says. “I 
always advise designers not to worry too much about unwanted areas, 
as the masking is done easily in the software. Not having this masking 
built into the original content is often helpful, because set pieces can 
turn up with slight differences in dimensions from those originally 
specified.” 

Another go-to feature for Wee is the MultiController. “It’s one of 
the important tools that I use frequently. Being able to map Pins for 
external control as well as controlling external devices allows endless 
possibilities.”

Mapping onto the Singapore National Gallery

Hippotizer helped Wee with one of his most challenging projects - a 
2015 façade mapping show, Share The Hope, for the National Gallery 
Singapore’s opening festival. “With the building’s complex structure 
and the projectors’ positions, we had to provide a playback system that 

Wee Cheng put together a system with a Boreal Media Server, Notch 
and a PTZ camera for the play I Came At Last To The Seas

Another challenge, in 2018, introduced him to Hippotizer’s powerful 
integration with Notch generative effects. “A theatre play, I Came At 
Last To The Seas, had several projection surfaces that would fly in and 
out for various scenes,” he says. “For some scenes there was also a 
need for live feed with effects and generative content. We put together 
a system with a Boreal Media Server, Notch and a PTZ camera.”

Initially, only a trailing image effect was needed for the live feed. “Zep 
Mouris from Green Hippo helped us build the effect into the software 
and it worked great. Then the designer requested generative content, 
and we looked to Notch for the solution. It was our first time trying it, 
and running it in Hippotizer, and the integration was easy.”

Now with the success of 2019’s Bicentennial Experience also on its 
résumé, Ctrl Fre@k has a powerful reputation both at home and 
internationally, and with support from the Green Hippo team whenever 
it’s needed, they are prepared for even the biggest challenges. 

“Being part of Green Hippo’s Key User Support Programme (KUSP) 
group allows me to discuss queries about projects easily,” says Wee. 
“There’s always someone I can approach. With learning new features 
in the software, I can get updates quickly. The Green Hippo team are 
constantly checking in, making sure you’re in good shape with their 
products.”

www.green-hippo.com

could handle high-res content and allow us to mend the shadowed 
areas with images,” he says. “I’d been working in 2D environments in 
media servers and the need to mend shadowed areas on this scale 
made workflow difficult. But the Green Hippo team introduced me to 
SHAPE and the 3D workflow, which helped to simplify the entire task.” 
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CT Middle East Delivers the Region’s First Virtual Graduation

Creative Technology (CT) completed the first-ever virtual graduation 
ceremony in the Middle East for a Qatar based University. Supplying a 
full virtual solution, content creation and communication system, which 
was controlled from their Middle East headquarters in Dubai. The 
ceremony allowed 38 graduates who were located across four countries 
to come together and celebrate their achievements. The graduation 
was streamed by over 1,500 people from 35 different countries.

"Our client wanted to ensure that the students got the ceremony they 
deserved," explained CT's Head of Engineering, Tom Stocks. "The event 
needed to enable all 38 graduates to speak in unison to pledge their 
oath. Five speakers were pre-recorded ahead of time, and the event 
was streamed live to the public."

Giorgio Devecchi, Project Manager, described the process: "Our client 
designed the stage to look and feel as close to a normal graduation 
ceremony as possible. Once all designs were approved, CT built the 
virtual environment, modelling the 3D object of the stage to help 
produce the content. The content was created using 3D software and 
Notch to provide a fully customisable virtual environment, which saw 
various elements appear as augmented reality. 

He goes on to say, "Having multiple speakers allowed us to mix different 
solutions between pre-recorded videos and live inputs. We were able 
to show the speakers from different camera angles while ensuring there 
was always a view of the graduates, which enabled viewers to watch 
their reactions and interactions throughout the ceremony."

CT had a ten-day lead time to put this event together, given the 
timeframe; the use of pre-recorded assets had a range of benefits. Dan 
Hughes, Senior Project Manager, explained: "The primary benefits were 
control and flexibility. Firstly, it meant that we could optimise each 
recording, which supported continuity between the virtual environment 
and the videos playing back within," he commented. "Timelining 
pre-recorded assets into the virtual environment gave us the ability 
to present the graduation days ahead of the final 'live rehearsal' 
to stakeholders, giving them the opportunity to give feedback and 
direction."

A key part of our solution was exporting the Notch content into our 
Disguise GX2C system. Devecchi explained, "This integration enabled 
us to use the Disguise Camera system to build a sequence of different 
views and simulate director's cuts for the different cues in the show. 
The camera system integration gave the audience the perspective that 
the stage elements and the environment were real, enabling them to 

Notch and disguise GX2C system play key roles in accomplishing a polished presentation
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Notch and disguise GX2C system play key roles in accomplishing a 
polished presentation

Creative Technology (CT) completed the first-ever virtual graduation 
ceremony in the Middle East for a Qatar based University. Supplying a 
full virtual solution, content creation and communication system, which 
was controlled from their Middle East headquarters in Dubai. The 
ceremony allowed 38 graduates who were located across four countries 
to come together and celebrate their achievements. The graduation 
was streamed by over 1,500 people from 35 different countries.

"Our client wanted to ensure that the students got the ceremony they 
deserved," explained CT's Head of Engineering, Tom Stocks. "The event 
needed to enable all 38 graduates to speak in unison to pledge their 
oath. Five speakers were pre-recorded ahead of time, and the event 
was streamed live to the public."

Giorgio Devecchi, Project Manager, described the process: "Our client 
designed the stage to look and feel as close to a normal graduation 
ceremony as possible. Once all designs were approved, CT built the 
virtual environment, modelling the 3D object of the stage to help 
produce the content. The content was created using 3D software and 
Notch to provide a fully customisable virtual environment, which saw 
various elements appear as augmented reality. 

He goes on to say, "Having multiple speakers allowed us to mix different 
solutions between pre-recorded videos and live inputs. We were able 

to show the speakers from different camera angles while ensuring there 
was always a view of the graduates, which enabled viewers to watch 
their reactions and interactions throughout the ceremony."

CT had a ten-day lead time to put this event together, given the 
timeframe; the use of pre-recorded assets had a range of benefits. Dan 
Hughes, Senior Project Manager, explained: "The primary benefits were 
control and flexibility. Firstly, it meant that we could optimise each 
recording, which supported continuity between the virtual environment 
and the videos playing back within," he commented. "Timelining 
pre-recorded assets into the virtual environment gave us the ability 
to present the graduation days ahead of the final 'live rehearsal' 
to stakeholders, giving them the opportunity to give feedback and 
direction."

A key part of our solution was exporting the Notch content into our 
Disguise GX2C system. Devecchi explained, "This integration enabled 
us to use the Disguise Camera system to build a sequence of different 
views and simulate director's cuts for the different cues in the show. 
The camera system integration gave the audience the perspective that 
the stage elements and the environment were real, enabling them to 
feel as though they were attending a live show."

The show was streamed live onto the clients' website and recorded so it 
could be played back on their website via video on demand.
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Stocks commented, "Our operators were able to program the E2 screen 
management system and media servers as they would in a normal 
live event setup from the direction of creatives and showcall. We 
implemented the "live" aspects of the show via video conferencing, and 
we were able to encode real-time confidence monitors to return the 
live feed back to them, so they watch the show as it happened. Along 
with a video return feed, we could also communicate with the show 
participants to give them cues. This approach allowed us to integrate 
participants into the event from anywhere in the world."

CT integrated its Riedel system to the video conferencing platform 
to enable the client, crew and remote staff to communicate from 
anywhere in the world. "We also supplied a Riedel Artist-64 matrix 
frame, controlling six DSP-2312 desktop panels and six Bolero wireless 
belt packs," confirmed Rob Turner, Integrated Networks Technical 
Manager. "These units were used by CT crew and clients within the 
CT virtual studio setup." A ClearCom HelixNet wired system was also 
incorporated into the setup, while Luminex 14R switches were used 
for distribution of all signal and user interface paths. "The entire setup 
was flawless," Turner added. "We had full coverage of the CT facility 
handled by a single Bolero antenna and crystal clear audio from both 
the Riedel system and the ClearCom Helix units." 

Thanks to these innovative solutions, the class of 2020 got the chance 
to celebrate their graduation with friends, family and tutors. 

www.ctme.co 

“The camera system 
integration gave the 
audience the perspective 
that the stage elements and 
the environment were real, 
enabling them to feel as 
though they were attending 
a live show.
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Claypaky Scenius Unicos Light Up Royal Women’s Hospital in Melbourne 
Australia
Resolution X loads the Unicos with multiple custom gobos to project images onto the building

May  – Normally Mother’s Day in Australia means spending time with 
Mum and the family, but the strict government restrictions in place as 
a result of COVID-19 meant the closest families could get this year was 
a FaceTime call. Despite the restrictions that were in place, the team at 
the Royal Women’s Hospital in Melbourne wanted to make this year’s 
Mother’s Day special and called on Australia’s premier lighting specialist 
Resolution X for help.

The brief was to illuminate the façade of the iconic hospital with 
colour and messages of love and support for all mothers. As part of the 
display, images of new and expecting mothers were projected onto the 
building in a rotating 10-minute light show.

However, projecting the images onto the building turned out to be no 
small feat. The best vantage point for the setup was on the rooftop of 
a building diagonally opposite the Royal Women’s façade; a horizontal 
throw from the projection location approached 90m with an angle of 
more than 50 degrees. Further challenging the team, wireless DMX was 
being beamed across the road and seven stories down to control all of 
the LED wash fixtures that were up-lighting the façade.

With such an extreme throw distance, and with a desired image 
width of only 10 metres, the Claypaky Scenius Unico was the obvious 
fixture for the job. Resolution X’s Senior Manager of Production, Jamie 
Russell, remarks, “We had to balance the need for reliability, power 
consumption, significant output and very narrow beam angle. The 
Claypaky Scenius Unico ticked all the boxes and was the clear choice in 
the end.” 

Resolution X used three Scenius Unicos, each loaded with multiple 
custom gobos, to project images onto the building.  Gobotech, 
Resolution X’s preferred gobo manufacturer, supplied the glass 
gobos for the fixtures with full keystone correction to each gobo 
based on where the image would finally sit on the building. “When 
projecting images of people, there really isn’t much room for error 
with keystoning, especially at the angles we were approaching the 
building from,” comments Jamie Russell. “Putting the new mums out 
of proportion would not have been an ideal start to their Mother’s Day, 
but the gobos were perfect. We couldn’t be happier with the service 
from our partners at Gobotech.”

http://www.e-techasia.com
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The Scenius Unicos continued to out-perform 
all expectations once the sun went down. Jamie 
Russell observes, “We were under significant 
pressure as the local media outlets were to be 
there to take pictures for the nightly news right 
at dusk. Because we didn’t have an opportunity 
to focus with the sun down before the deadline, 
we were amazed to see that even at 90 meters 
the sheer output of the fixtures made the 
projections still legible on the building in full 
sunlight. The performance of the Unicos was 
really remarkable.” 

For a Mother’s Day like no other, Resolution X 
were proud to help make the day something 
special despite the restrictions in place. “In 
these times, all businesses need to consider 
alternative ways to communicate their message, 
and gobo projection is a cost effective and high-
profile way to do just that. Our client was blown 
away with the result, as well as the subsequent 
response they got through traditional and social 
media.”

www.claypaky.com

The Unicos were deployed at the rooftop of a building  opposite the 
hospital, 90 meters away

http://www.e-techasia.com
https://www.claypaky.it/en/home/
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EVENTS CALENDAR 2020

Aug 21 – 24
Prolight + Sound Guangzhou
Venue: Area A & B, China Import and 
Export Fair Complex, Guangzhou

Sep 29 – 01 Oct
ConnectechAsia (Incorporating 
BroadcastAsia)
Venue: Singapore Expo, Singapore

Oct 29 – 31 
Broadcast India Show
Venue: Bombay Exhibition Centre

Sep 06 – 08
Plasa 2020
Venue: London Olympia

Sep 29 – 01 Oct
ConnectechAsia (CommunicAsia and 
NXTAsia)
Venue: Singapore Expo, Singapore

Nov 19 - 21
InfoComm India
Venue: Bombay Exhibition Centre, India

Sep 17 – 19
LED China 2020 - Shanghai
Venue: Shanghai New International Expo 
Center

Oct 07 - 09
LED Expo Thailand (Incorporating Light 
ASEAN)
Venue: IMPACT Exhibition and Convention 
Center, Bangkok, Thailand

Sep 28 – 39
InfoComm China Beijing
Venue: China National Convention Centre 
(CNCC).

Oct 19 – 25
Exhibition starts on 23 Oct
LDI 2020
Venue: Las Vegas Convention Centre, USA

Please Click on Event Name to View Site

2021

Jan 21 - 24
NAMM Show 2021
Venue: Anaheim Convention Centre, 
Anaheim, USA

Feb 2 - 5
Integrated Systems Europe 2021
Venue: Fira de Barcelona, Gran Via, 
Barcelona, Spain

Feb 24 – 26
Live Entertainment Expo Tokyo
Venue: Makuhari Messe, Tokyo, Japan

Apr 13 – 16 2021
Prolight + Sound Frankfurt 2021
Venue: Messe Frankfurt, Frankfurt, 
Germany 

Apr 11 – 14
NAB SHOW
Venue: Las Vegas Convention Centre, 
USA

May 19 – 21
InfoComm South East Asia
Venue: Bangkok International Trade and 
Exhibition Centre (BITEC)

(Correct as of date of print)

 EVENTS CALENDAR

http://www.e-techasia.com
https://prolight-sound-guangzhou.hk.messefrankfurt.com/guangzhou/en.html
http://www.connectechasia.com/broadcast-asia/
http://www.connectechasia.com/broadcast-asia/
http://www.broadcastindiashow.com
http://www.plasashow.com/
https://www.connectechasia.com/communic-asia/
https://www.connectechasia.com/communic-asia/
http://www.infocomm-india.com
http://www.ledchina.com/shanghai/en-us/
http://www.facebook.com/LEDexpoThailand/
http://www.facebook.com/LEDexpoThailand/
http://www.infocomm-china.com/en/
http://www.ldishow.com/
http://www.ldishow.com/
https://www.namm.org/exhibit/wn21
http://www.iseurope.org
http://www.live-event.jp/en-gb.html
http://pls.messefrankfurt.com/frankfurt/en.html
http://www.nabshow.com/
http://www.infocomm-sea.com/en
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System Tuning – Part One

ALEX COLUMN

Although I do consider myself as 
a Front of House engineer, I have 
been a loudspeaker guy all my 
professional life and hence there 
was always a need for me to learn 
and understand how a P.A. system 
works. Over the past few years in 
Asia Pacific I have attended many 
system tuning and measurement 
training to see what and how my 
colleagues teach this matter. In 
every training I have asked myself, 

what will the younger user take away 
from this training and will he or she be better equipped to address and 
handle difficult and challenging situations. The answer is “not really” 
for many of the training which I attended.

I know all this is highly individual, so please allow me to share how I 
go about my work in this area. I do think that the system design and 
system optimization process is not really separable. Yes, I can tune a rig 
that I have not designed, but understanding what the sound designer 
had in mind and what purpose is desired, will drive my work when I 
tune and how I approach the tuning process. As a system engineer you 
fight a different room each day, but the system and the target stays the 
same. This makes the work approach a lot more consistent.

One of the main requirements of a good sound design is to have an 
even sound distribution in the venue with no cheap sounding seats. 
Many times this is not possible, but we should nevertheless not forget, 
that this is the general goal. In an ideal approach you have systems 
in place where you need them, aimed them right and aligned them 
properly. As trivial as this sounds, there is no electronical solution for 
a badly aimed speaker  and the fact that I need to mention this here 
should tell you how many poorly aimed systems I have seen. 

If your system design provides for this and for you to achieve even 
SPL levels with equally good frequency response on the vast majority 
of seats and areas, then, this is a good starting point. The fact that 
nowadays most professional loudspeaker systems sound fairly linear 
out of the box, helps a lot. If ever possible, check your design with 
a verification software and most manufacturers offer an in-house 
software solution or make use of the industry standard platforms for 
prediction. Before I start any tuning work, I make sure that all systems 
are working fine. This needs to be done while everything is still on the 
ground, because changing anything, once it is up in the air, is always a 
major problem and costs critical time.

Talking about time, I always assess how much time I have and how 
much I can spend on which aspect. Most important is that everything 
works as intended. Second would be to make sure that the mains 
system sounds good and are properly time aligned. Third would be time 
alignment of the entire system and I might be doing some of this even 
during sound check if time is of the essence. I will want a five band fully 
parametric equalizer on each feed for generic tuning and possibly ten 
bands for permanent install projects.

In tuning the room and the sound system together I never adjust any 
bumps and holes with amplified Equalizer for many reasons. System 
headroom is only one of them. Any system EQ applied is to reduce the 
effect of room resonances, standing waves and bad reflections. It is 
also quite revealing how taking a little bit of something away, can make 
some other area really shine. Reducing a low mid standing wave and 
room resonance will make your highs shine sparkling bright. Of course 
a good measurement tool is crucial and there are quite a few very good 
ones around these days, but being able to read and understand what 
the software shows you is the key to making it sound right. I will want 
to share more on this to explain the tuning process in more detail in the 
next issue of this magazine. Stay tuned… 

Join the conversation and share your thoughts with Alex. Alex can be 
reached at alex@asaudio.de

One of the main requirements of 
a good sound design is to have an 
even sound distribution in the venue 
with no cheap sounding seats. Many 
times this is not possible, but we 
should nevertheless not forget, that 
this is the general goal. In an ideal 
approach you have systems in place 
where you need them, aimed them 
right and aligned them properly.

http://www.e-techasia.com
mailto: alex@asaudio.de
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FOR ENQUIRIES OR TO LIST YOUR USED 
EQUIPMENT CONTACT 10K USED GEAR  
ASIA CONTACT BASED IN SINGAPORE: 

MANOJ CHAMANLAL  
manoj.chamanlal@10kused.com

Martin JEM Glaciator X-Stream
€1,965.00 
For sale used Martin JEM Glaciator X-Stream Low 
Fog Effects Machines in good working condition. 
Price is per piece, photos available on request.

Midas XL4 Live Performance Mixing 
Console
€5,000.00
For sale a used Midas XL4 Live Performance 
Mixing Console in good working condition and 
price is for 1 x Mixer. Includes flightcase and 
PSU Rack.

Shure UR4D+ 6 Way Dual Wireless 
Receiver Kit Bodypack
€3,880.00
For sale a package of 3 x Used Shure UR4D+ 
6 Way Dual Wireless Receiver Kit Bodypack 
Range K4E. In good, fully working condition. 
Price is for complete package.

Avolites Art2000 24x5K
€7,240.00
For sale a used Avolites Art2000 24x5K 
Dimmer Rack in very good condition. Only 
used on Film and TV. Price shown is for 1 x 
Piece.

Clay Paky A.LEDA B-EYE K20
€4,600.00
We have for sale Clay Paky A.LEDA B-EYE K20 
available in varying conditions. Price above is 
for complete package of 5.

MA Lighting GrandMA2 Light 
Lighting Console
€16,900.00
For sale a used MA Lighting GrandMA2 Light 
Lighting Console available in good condition. 
Price is for 1 x Console including flight case.

Robe Robin 600LED Wash 
€1,000.00
We have for sale used Robe Robin 600LED 
Wash available in good condition. Price above 
is per unit, only sold in sets of four.

d&b audiotechnik MAX15
€895.00
We have for sale used d&b audiotechnik 
MAX15 available in good condition. Price 
above is per piece, only sold in pairs.

ARRI S60-C SkyPanel Lighting 
Fixtures
€11,000.00
We have for sale used ARRI S60-C SkyPanel 
Lighting Fixtures that are in perfect 
condition. Only sold in a package of three 
including flightcase.

Enquire

Enquire

Enquire

Enquire

Enquire

Enquire Enquire

Enquire

Enquire

Enquire

MARKET PLACE

Soundcraft MH3 Audio Mixer
€1,000.00
For sale a used Soundcraft MH3 Audio 
Mixer that is in fair condition and includes a 
external PSU and cases and the price shown 
is for 1 x Mixer.

PRICE MIGHT DIFFER AT WEBSITE DUE 
TO DYNAMIC PRICING MECHANISM

http://www.e-techasia.com
mailto:manoj.chamanlal%4010kused.com?subject=
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