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FIRST WORDS

Coronavirus Affects Events Industry in Singapore. 
The	COVID-19	virus	has	undoubtedly	made	a	dent	
to the events industry in Singapore. Several clients 
have cancelled their events, but thankfully some 
have postponed rather than cancel the events 
to the later part of the year. Freelancers in the 
industry most felt the impact. To their credit, the 
STAR Association	(Singapore	Talent,	Artistes	and	
Resources)	has	been	actively	trying	to	rally	and	
help	the	industry.	Other	than	reminding	members	

about	responsible	steps	to	be	taken,	including	hygiene	and	health	practices,	
the	association	met	with	government	organisations	to	share	the	concerns	of	
freelancers.	This	included	setting	up	a	steering	committee	to	tackle	the	challenges	
and a gathering on 26 Feb to throw light on the Budget 2020 by the government 
to help members understand how the industry can stabilise and grow together in 
preparation	for	the	rebound.	

One	aspect	of	this	virus	effect	that	has	taken	the	limelight	relates	to	contracts	
between	freelancers	and	the	companies	hiring	them	for	the	jobs.	It	is	an	
opportunity	for	freelancers	to	understand	contracts	better.	

Thomas Richard Prakasam
Publisher	/	Editorial	Director
thomas@spinworkz.com
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NEWS

PHILIPPINES

30th South East Asian Games Opening Ceremony Features Claypaky 
Lighting Fixtures

A	large	complement	of	Claypaky	lighting	fixtures	was	utilized	by	Stage	
Craft	International,	Inc.	in	metro	Manila	for	the	opening	ceremony	of	
the	2019	SEA	Games	at	the	Philippine	Arena	in	Bocaue,	Bulacan,	The	
Philippines.  

Stage	Craft	International	is	the	leading	provider	of	audio,	lighting,	
video,	technical	integration	services	and	conferencing	technology	in	the	
country.	The	2019	SEA	Games,	held	November	30-December	11,	was	
the	30th	edition	of	the	biennial	regional	sports	event.	More	than	5,500	
athletes competed in 56 sports.

The	90-minute	opening	ceremony	featured	traditional	and	
contemporary	dance	and	song	against	a	backdrop	of	LED	strips	and	

panels	representing	a	bamboo	forest.	The	design	of	the	show	included	
lighting	effects	and	specialty	lighting	by	Stage	Craft	International.	The	
company	selected	120	Claypaky	Sharpy	Plus,	40	A.leda	B-EYE	K10	and	
40	Stormy	CC	strobes	for	the	rig	in	what	is	billed	as	the	world’s	largest	
indoor arena.

“We	chose	Claypaky	fixtures	for	their	low	power	consumption	and	
light	weight;	they	were	also	easy	to	carry	and	install,”	says	Stage	Craft	
President	Francisco	N.	Zabala.	“Claypaky	fixtures,	especially	the	Sharpy	
Plus,	have	a	new	set	of	gobos	for	more	creative	options.	And	the	
movement	of	the	fixtures	is	very	smooth.”

Stage	Craft	positioned	the	Sharpy	Plus,	B-EYEs	and	Stormy	strobes	
vertically	on	the	center,	in	the	field	of	play,	on	trusses	in	the		audience	
and	on	the	floor	and	under	the	LED	IMAG	panels.
“They	performed	brightly	with	perfect	registers	and	very	smooth	fixture	
movement,”	Zabala	reports.		“They	were	also	easy	to	use.”

Stage	Craft’s	Lighting	Director,	Lighting	Designer,	Lighting	Programmers	
and	Technicians	were	Samuel	Pacariem,	Loth	Yanga,	Earnest	John	
Pacariem	and	Reinier	Parafina	respectively.		Jose	‘Chok’	Salvador	Jr.	is	
the	Technical	Head	of	Stage	Craft.	Videosonic	was	the	main	contractor	
and	Five	Currents	the	international	production	company

www.claypaky.com

http://www.e-techasia.com
https://www.claypaky.it/en/home/
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NEWS

TAIWAN

Chinese Television System Relies on Riedel Intercom Solution at Taipei’s 
New Year’s Eve Broadcast

Riedel	Communications	today	announced	that	Chinese	Television	
System	(CTS)	relied	on	a	Riedel	intercom	solution	to	support	its	live	
production	of	the	2020	Taipei	New	Year’s	Eve	Party,	hosted	at	the	Taipei	
City	Hall	Square.	Broadcast	live	by	CTS	on	its	flagship	channel	and	on	its	
news	channels,	the	seven-hour	broadcast	included	multiple	Taiwanese	
star	performances,	with	an	impressive	New	Year’s	Eve	countdown	
lighting	up	the	iconic	Taipei	101	skyscraper	and	a	stunning	five-minute	
fireworks	display.	The	show	at	Taipei	City	Hall	is	growing	bigger	and	
more	spectacular	every	year	and	recently	ranked	among	CNN’s	Top	10	
places	to	spend	New	Year’s	Eve.

“For us it was important to have a reliable intercom system that would 
ensure	smooth	communication	during	a	long	live	broadcast	window,”	
said	Matt	Lin,	Engineer	at	CTS.	“We	expected	a	high	level	of	noise	from	
the crowd and also from the stage, and this was a challenge.

Nevertheless,	the	production,	camera,	and	stage	crews	came	back	with	
positive	feedback	on	Bolero.	This	is	the	first	time	we	have	experienced	
such	high	quality	in	audio	and	system	stability	in	an	operation	of	this	
scale,	and	we	were	blown	away	by	Bolero’s	performance.	I	personally	
feel	it’s	the	most	superb	wireless	intercom	system	I’ve	ever	used.”

At	the	heart	of	the	live	production,	the	CTS	production	team	was	
equipped	with	two	Artist-64	mainframes	that	interfaced	with	RSP-2318	
SmartPanels,	Bolero	beltpacks,	and	Riedel	headsets.	CTS	chose	to	work	
with	Riedel	not	only	because	of	the	versatility	provided	by	this	solution,	
but	because	of	Bolero’s	robust	feature	set,	which	enables	very	low	
latency	and	optimal	audio	quality	in	high-noise	environments.

“We	are	delighted	to	have	CTS	as	our	first	Bolero	customer	in	Taiwan,”	
said	Rajveer	Singh,	General	Manager,	ASEAN	and	South	Asia,	Riedel	
Communications.	“CTS	evaluated	all	the	options	available	and	made	its	
decision	based	on	the	robust	feature	set	that	came	with	our	Artist	and	
Bolero	systems.	My	team	has	worked	closely	with	Matt	and	his	team	
on	the	implementation	and	post-sales	support,	and	we	look	forward	to	
more such projects in Taiwan.”

www.riedel.net 

http://www.e-techasia.com
https://www.riedel.net/
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NEWS

APAC

Tony Sawyer Joins Generation AV to Add APAC Application Support

INTERNATIONAL

NEXO Announces New Sales & Marketing Director

Singapore-based	Generation	AV	–	
which	represents	Martin	Audio	in	the	
APAC	countries	–	has	recruited	Tony	
Sawyer	as	Senior	APAC	Applications	
Manager.	A	significant	addition	to	the	
team, he had previously worked with 
Vue, managing their technical support 
for	Asia	Pacific.

Audio	veteran	David	McKinney,	who	
set	up	Generation	AV	in	June	last	

year, has known Sawyer for 20 years, and sees the appointment as a 
major	boost	to	the	company’s	growth.	“We	started	talks	a	few	months	
ago	and	decided	now	was	the	right	time	to	get	him	onboard,”	stated	
McKinney.

Sawyer’s	role	is	to	work	closely	with	all	distributors	in	Asia	Pacific,	
providing	project	design	support,	training	on	new	and	existing	
products,	supporting	major	touring	events	and	carrying	out	product/
system	training	across	the	region.	He	will	focus	on	bringing	Martin	
Audio	factory	training	events	to	the	Asia	Pacific	region,	starting	with	
Wavefront	Precision	series.	“In	addition,	having	Tony	in	the	region	will	

NEXO	is	pleased	to	announce	the	appointment	of	
a	new	Sales	and	Marketing	Director.	Gareth	Collyer	
steps	up	to	this	international	role,	after	nearly	11	
years	as	NEXO’s	UK	Sales	Manager.

Collyer	has	worked	with	some	of	the	best-known	
loudspeaker brands in the industry, including Bose 
and JBL, in a long career which has taken him from 
DJ	to	respected	partner	for	the	UK’s	top	audio	
consultants	and	system	integrators.	He	has	played	
the	central	role	in	establishing	NEXO’s	direct	
sales	operation	in	the	UK,	which	is	now	one	of	the	most	successful	and	
high-profile	sectors	of	the	company’s	international	business.	Amongst	
other	recent	achievements,	he	has	been	instrumental	in	NEXO’s	success	
in	large-format	sporting	venues,	including	the	Etihad	Stadium	for	
Manchester	City	FC,	Wimbledon	championship	tennis,	Croke	Park	in	
Dublin,	and	Headingley	Stadium	in	Leeds.

“I’m	pleased	to	be	asked	to	take	on	this	challenge,”	says	Collyer.	
“Today’s	high-end	sound	reinforcement	business	is	very	different	to	
the	one	I	had	when	I	started	work	with	NEXO.		Manufacturers	have	to	

enable	us	as	a	team	to	build	stronger	relationships	with	major	rental	
companies	and	key	AV	Consultants,”	believes	McKinney.

Based	in	the	Philippines,	Tony	Sawyer	is	certainly	well	qualified	for	his	
new	role.	His	CV	includes	11	years	working	with	EV/Dynacord/Bosch	
as	a	Senior	Applications	Engineer	for	international	markets	based	in	
Dubai,	before	joining	Vue	in	Manila	a	year	ago.	He	has	been	the	system	
designer	on	many	prestigious	projects.	He	is	also	an	EASE	4.4,	EASE	
Address,	EASE	EVAC	&	EASE	Focus	3	Training	and	Ulysses	Trainer.

Commenting	on	his	new	role,	Tony	Sawyer	said,	“I	am	delighted	to	be	
part	of	the	burgeoning	Generation	AV	operation	and	to	be	representing	
such	a	premium	brand	as	Martin	Audio	in	the	APAC	countries,	as	we	
introduce their world leading technology to the market.”

The	final	word	comes	from	Dave	McKinney.	“As	we	continue	to	expand	
the	Generation	AV	team	in	Asia	Pacific	we	expect	to	announce	further	
additions	later	in	2020.	I	believe	we	are	now	better	positioned	to	
support	our	partners	and	customers	in	Asia	Pacific,	and	with	all	the	
new	products	and	technologies	being	released	by	Martin	Audio	–	I	am	
excited	to	see	what	2020	holds.”		

www.martin-audio.com

assume more responsibility than 
ever	before,	in	terms	of	software	
and	processing	solutions	as	well	as	
engineering support for the design 
and	implementation	of	increasingly	
sophisticated	systems.	We	need	to	
connect directly and meaningfully 
with our customers in every 
market,	offering	genuine	two-way	
communication	in	order	to	improve	
our	products	and	services.	NEXO	has	

a	formidable	global	network	of	distribution	partners,	expert	production	
companies	and	top	AV	consultants,	and	I	look	forward	to	working	with	
them	all	and	expanding	my	horizons.”

NEXO	CEO	Jean	Mullor	had	this	to	add.	“The	NEXO	sales	line-up	has	
been	transformed	over	the	last	few	months.	With	Gareth	at	the	helm	
as	Sales	and	Marketing	Director,	we	are	looking	forward	to	presenting	a	
new	NEXO	in	the	coming	decade.”

www.nexo-sa.com

http://www.e-techasia.com
https://martin-audio.com/
https://www.nexo-sa.com/
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AUSTRALIA

The Audio Visual Co Increases Investment in L-Acoustics 

Based	in	new	premises	in	Moorebank,	near	Sydney,	The	Audio	Visual	Co	
has	recently	invested	in	L-Acoustics	A	Series,	which	offers	the	renowned	
L-Acoustics	rider-friendliness	and	sonic	signature	in	a	flexible	system	
that is rapid and easy to deploy. 

Established	just	three	years	ago,	The	Audio	Visual	Co	has	already	gained	
a	big	reputation	as	a	dynamic,	results-driven	audio	visual	specialist.	
From	the	outset,	the	company’s	director,	Jimmy	Bandal,	made	
L-Acoustics	his	loudspeaker	brand	of	choice,	with	A	Series	recently	
presenting	itself	as	the	ideal	solution	to	accommodate	his	fast-growing	
business. 

“Our	main	applications	are	corporate	events	such	as	galas,	awards	
nights and product launches, as well as broadcast and concert touring,” 
says Bandal. “Although we only started a couple of years ago, the 
company	is	growing	rapidly.	At	the	outset,	L-Acoustics	captured	my	
attention	as	I	found	the	sound	signature	of	the	cabinets	very	pleasing,	
their	response	is	linear,	and	they	are	extremely	user-friendly.	As	well	as	
the	company’s	first	class	loudspeakers,	I’ve	found	that	both	L-Acoustics	
Soundvision	3D	acoustical	modelling	software	and	LA	Network	Manager	
are very helpful in allowing me to accurately and simply predict my 
venue designs.” 

The	company’s	initial	investment	in	L-Acoustics	was	a	minimal	amount	
of	X12	and	SB18	subs,	along	with	an	LA4X	amplified	controller,	which	
has	been	extremely	successful	but,	with	the	substantial	increase	
in	business,	it	was	time	to	increase	the	inventory.	Working	with	

L-Acoustics	Certified	Provider	Distributor,	Jands,	A10,	A15	and	KS21,	as	
well	as	Kiva	II	medium	throw	line	array,	and	Syva	colinear	source	have	
been added to its stock.

“Gerry	Gavros	from	Jands	and	I	met	several	times	to	go	over	my	
requirements	and	determine	what	would	suit	us	best	before	I	made	a	
final	decision,”	Bandal	recalls.	“His	assistance	has	been	very	helpful.	It	
was	A15	that	really	caught	my	attention,	I	was	very	impressed!	They	
sound	incredible	along	with	the	new	KS21	subs.	The	A15	and	the	A10	
was	what	I	needed	to	invest	in	to	fill	in	the	gaps;	the	versatility	and	
power	just	works	for	the	type	of	events	I	take	on.	The	feature	that	has	
really	helped	me	do	things	I	couldn’t	do	before	is	the	flexible	coverage	
(Panflex).	Adjusting	the	Panflex	has	helped	me	minimise	reflections	
in	challenging	rooms.	Another	feature	I	like	is	the	flush-fitting	rigging	
system.	This	will	save	me	so	much	time	as	it	can	be	rigged	in	minutes.	
Meeting	deadlines	in	the	corporate	events	market	can	be	tough	at	
times,	so	this	new	feature	is	a	life	saver.”	

Bandal’s	decision	to	put	his	faith	in	L-Acoustics	has	been	ratified	by	the	
positive	reaction	from	his	clients,	as	sound	engineer	Roly	Elias	confirms.

“I	have	been	hiring	L-Acoustics	gear	from	The	Audio	Visual	Co	for	most	
of my events for a few years now, and Jimmy has never let me down 
when	it	comes	to	choosing	the	right	PA,”	he	says.	“I	really	like	the	fact	
all	L-Acoustics	cabinets	have	a	similar	character	when	it	comes	to	the	
sound.	The	balance	across	the	entire	spectrum	is	truly	amazing	and	I	
always	have	something	to	look	forward	to	when	I	know	L-Acoustics	is	
being used on my events.”

Looking	ahead	to	his	next	five	years	of	business,	Bandal	sees	the	
company	using	A	series	more	often	on	live	events,	as	well	as	for	his	
corporate	clients,	and	declares	that	his	investment	in	L-Acoustics	will	
continue.	

“My	initial	decision	to	invest	in	L-Acoustics	has	helped	us	to	grow,”	he	
concludes. “The beauty of the A-series is its scalability, and that means 
the system can grow along with the company.”

www.l-acoustics.com

From the outset, the company’s director, Jimmy Bandal, made 
L-Acoustics his loudspeaker brand of choice 

Photo: Dara Munnis. @daramunnis

http://www.e-techasia.com
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SEA

Radial Engineering and Primacoustic Consolidate Distribution in  
S. E. Asia with Loud Technologies Asia

INTERNATIONAL

PROLIGHTS Welcomes Andrea Gabrielli as Technical Director

Loud Technologies Asia, a leading 
distributor	and	representative	of	
premium pro audio brands based 
in	Singapore	adds	to	its	portfolio	
after	being	introduced	to	Radial	
Engineering as it revamps Asian 
representation	for	growth.

Radial	Engineering	and	Primacoustic	has	long	been	well	respected	for	
its	pedigree	in	DI	boxes,	Guitar	effects	pedals,	innovative	pro	audio	
solution	gear	and	acoustic	treatment	products.	The	two	brands	are	
arguably the most preferred brands in Asia in its market segments. 
Loud	Technologies	Asia’s	Managing	Director	Colin	Q	was	ecstatic	when	
approached	by	the	manufacturer’s	Export	Sales	Manager	Steve	McKay	
and	subsequently	sealed	the	agreement	to	represent	and	distribute	
Radial	Engineering	and	Primacoustic	products	for	Singapore,	Vietnam,	
Cambodia,	Myanmar	and	Laos.

Featuring	Jensen’s	famous	transformers	in	many	of	its	products,	Radial	
Engineering	gear	has	been	sought	after	by	artistes	and	professionals	
at	the	top	of	their	game.	Innovative	solutions	such	as	the	StageBug,	

PROLIGHTS	is	glad	to	announce	that	Andrea	Gabrielli	has	joined	the	
company	in	the	position	of	Technical	Director.

Andrea	Gabrielli	brings	a	broad	experience	and	extensive	knowledge,	
having been involved in the design and manufacturing of professional 
stage	lighting	and	architectural	lighting	products	for	more	than	twenty	
years.

IceCube,	industry-standard	active,	passive	and	digital	DIs	can	be	found	
in	the	world’s	greatest	venues	and	studios.

Loud	Technologies	Asia’s	MD	commented,	“Radial	gear	is	rock	solid	
and	made	in	Canada	which	is	a	huge	selling	point	on	its	own.	Having	
looked	at	their	products	with	admiration	for	so	many	years,	it	is	such	
a privilege to have been introduced to the company and represent 
their	brands	now.	Also,	Primacoustic’s	acoustic	treatment	products	are	
consistently	at	the	top	of	the	best	seller	listings	online	especially	the	
affordable	“London”	range	of	room	packages	that	allows	DIY	treatment	
of any room at a decent price”.

A	wide	range	of	Radial	Engineering	and	Primacoustic	products	are	
stocked	in	Singapore	for	easy	availability	through	existing	and	new	
dealer channels or online Asia-wide from www.avlfx.com 

www.radialeng.com 
www.primacoustic.com
www.loudtechnologiesasia.com

Fabio	Sorabella,	Managing	Director	for	PROLIGHTS	says:	“I	look	forward	
to	work	closely	with	Andrea,	as	his	addition	to	our	team	will	play	a	
strategic role to consolidate and elevate the technological development 
of	the	brand.	He	boasts	a	complete	background,	from	design	to	
manufacturing	of	products	intended	for	the	professional	lighting	
market. Andrea will surely be an important asset for the company, 
leading	a	dynamic	team	towards	the	process	of	international	growth	
and	products	recognition	the	company	is	experiencing”.

Andrea	Gabrielli	about	PROLIGHTS:	“I	am	happy	to	have	joined	
PROLIGHTS.	I	have	been	greeted	by	a	fantastic	team	and	a	stimulating	
work environment, and it will be a real pleasure to work together with 
them	to	achieve	the	ambitious	challenges	that	the	brand	is	facing”.

prolights.it

http://www.e-techasia.com
https://www.avlfx.com/
https://www.radialeng.com/
https://www.primacoustic.com/
https://www.loudtechnologiesasia.com/
https://www.prolights.it/
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SAUDI ARABIA

Creative Technology at ‘Leila, The Land Of Imagination’

On	the	16th	January	2020	the	grand	finale	of	Riyadh	Season,	‘Leila,	The	
Land	Of	Imagination’	took	place	at	the	capitals	King	Fahd	Stadium.

The spectacular event, created by Marco Balich and his all-female 
creative	team	from	BWS,	captured	the	essence	of	Saudi	Arabia	through	
an	adventurous	10-year	old	lead	character,	Leila,	symbolising	the	next	
generation	of	Saudis	who	will	experience	the	realities	of	the	changing	
kingdom,	established	by	Vision	2030.	

CT	was	commissioned	by	Balich	Worldwide	Shows	to	provide	site-wide	
projection	for	the	large	scale	unforgettable	event.

Tom	Stocks,	CT’s	Senior	Engineer	explains,	“We	used	89	Panasonic	
RZ-31k	and	21K	projectors	and	Epson	EB-L1755U	laser	projectors	with	
ultra-short	throw	lenses	to	span	across	a	4,400sqm	projection	surface	
which included four hills, a lake and a sandpit.”

The	stage	had	multiple	projected	scenic	reveals	including	a	12m	high	
Inflatable	Fortress,	a	Gauze	house	which	revealed	beneath	the	field	
of	play,	an	inflatable	hand	and	hot	air	balloon	which	moved	position	

during	the	show.	Stocks	continues,	“The	biggest	challenge	was	
projecting	onto	the	moving	scenic	elements	as	there	was	a	risk	they	
could	be	affected	by	varying	wind	speeds	and	direction.	Our	Disguise	
operators	were	always	on	standby	to	make	real-time	adjustments	to	
projection	lineup	as	the	scenic	elements	revealed	themselves	during	
the show.”

http://www.e-techasia.com
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CT	provided	BlackTrax	real-time	tracking	technology	which	was	
integrated	into	the	technical	solution	to	track	performers	and	scenic	
elements throughout the show.

Stocks,	advises,	“In	the	stadium	catwalk,	a	redundant	camera	system	
was	installed	consisting	of	14	BlackTrax	Prime	41	cameras	and	6	
Disguise	Omnical	cameras.	BlackTrax	was	used	to	track	14	moving	Discs	
on	the	field	of	play,	projecting	content	during	a	large	choreographed	
element	of	the	show.	BlackTrax	was	also	integrated	into	the	lighting	

design	and	was	used	for	tracking	Leila	for	the	duration	of	the	show,		a	
total of 60 beacons were used to track performers, horses and scenic 
elements.”

CT	also	delivered	a	full	site-wide	monitor	system,	including	our	new	
Birddog	A200	PTZ	cameras	allowing	production,	stage	management	
and	creatives	a	full	overview	of	the	site	during	the	rehearsals	and	show.	
They	also	provided	a	daily	rehearsal	record	with	imbedded	time	code	
for	review	by	the	technical	and	creative	teams.

Dan	Hughes,	CT’s	Project	Manager	comments	“Working	closely	with	
the	technical	management	team	from	BWS,	It	has	taken	7	months	
preproduction,	6	weeks	on-site	and	3	weeks	rehearsals	to	perfect	this	
event	and	our	team	at	CT	have	enjoyed	every	moment	of	it.	It	was	a	
pleasure to be part of such an amazing event, and we look forward to 
working with Balich again in the future.”

www.ctme.co

http://www.e-techasia.com
https://www.ct-group.com/me/en
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INDIA

Sound.com Further Boosts Inventory with Adamson E12

UK/MIDDLE EAST

Protec Group Purchase Absen LED, ClayPaky Xtylos, Newton Outline

Having	earned	a	reputation	as	one	of	India’s	top	audio	rental	companies	
delivering	the	best	in	sound	technology,	Mumbai-based	firm	Sound.
com has once again bolstered its audio inventory with an investment in 
E-Series from Adamson Systems Engineering.
 
Sound.com’s	already	extensive	inventory	now	includes	12	Adamson	E12	
three-way,	line	array	enclosures,	6	Lab.gruppen	PLM20K44	amplifiers	

Protec	has	upgraded	its	video	capabilities	globally	with	the	purchase	
of	Absen	PL2.5mm	indoor	panels	and	PL3.9mm	W	outdoor	panels	for	
all	branches	in	the	UK,	UAE	and	KSA.	These	screens	have	an	innovative	
side	lock	design	which	means	they	can	be	installed	flat	or	with	a	
curve.	It	has	also	invested	in	the	NovaStar	NovaPro	UHD	Jr	All-in-One	
Controllers	and	the	NovaStar	VX6s	control	boxes.	With	screens	based	
in	Birmingham,	Dubai	and	Riyadh	they	can	assist	clients	across	UK,	
Europe,	Middle	East	and	Africa	with	both	large	scale	and	intimate	video	
solutions	–	just	in	time	for	EURO	2020!	

and	M12	wedges.	The	entire	package	was	sourced	through	Sonotone	
and	LBT,	Adamson’s	distributor	in	India.
 
Working together, Sound.com and Sonotone have already made 
a	lasting	impact	on	the	local	market	with	the	Adamson	brand.	
More	recently,	they	supported	a	Guinness	World	Record-breaking	
performance in Mumbai to commemorate the premiere of Amazon 
Prime’s	highly-anticipated	series	The	Forgotten	Army,	with	the	Live	
1000	–	a	group	of	1,046	musicians.
 
“Love	the	Adamson	E12	box	because	it	can	stand	alone	in	a	big	ticket	
production	as	well	as	be	the	perfect	companion	to	the	E15	in	a	stadia,”	
says	Sound.com	founder	Warren	D’souza.	“Sporting	a	wider	horizontal	
of	110	degrees	you	can	splay	audio	in	the	most	difficult	angles	or	down	
the	array	with	power	and	headroom	to	match	its	big	brother.	Here’s	to	
12	more	in	our	loudspeaker	armoury!”

www.online-sound.com

This recent investment 
is	in	addition	to	the	new	
ClayPaky	Xtylos	and	
Sharpy	Plus	the	lighting	
departments have received. 
The Birmingham branch has 
already received its order of 
the	ClayPaky	Xtylos.	Protec	
Dubai	has	already	debuted	
the	Xtylos	and	was	first	

globally to get on board with the new technology which is predicted to 
be	a	lighting	designer	favourite.

The	Dubai	audio	team	have	been	investing	in	more	powerful	solutions	
to meet increased networking and processing demands which led to 
them	being	first	in	the	Middle	East	region	to	adopt	the	‘world’s	most	
advanced’	Outline	Newton	16	+	8	processor.	Protec	has	also	invested	
in	the	Waves	SoundGrid	Extreme	Server,	more	Shure	Axient	gear	with	
Showlink	capabilities	and	increased	its	stock	of	Rednet	Dante	A8R,	D16	
units,	Luminex	16XTs,	L-Acoustics	Syva,	L-Acoustics	X15s	and	L-Acoustics	
X8s,	ADX1	Shure	beltpacks	and	Sennheiser	2050	in	ear	monitors.	

www.productiontec.co.uk 

http://www.e-techasia.com
http://www.online-sound.com/
http://www.productiontec.co.uk
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DUBAI

Hippotizer is All-round Performer for Sonu Nigam 

For	a	recent	concert	performance	by	Indian	singer,	composer,	actor	and	
all-round	megastar,	Sonu	Nigam,	event	production	specialist	Lightech	
AV	turned	again	to	their	go-to	Media	Server	solution	from	Green	
Hippo	to	drive	the	high-definition	screen	visuals.	The	show,	designed	in	
collaboration	between	Lightech	AV	and	Nigam’s	own	team,	was	staged	
at	Dubai’s	World	Trade	Center	Arena	in	January.

Lightech	AV’s	Head	of	Video	Yevgeniy	Karyagin	chose	to	use	two	
Hippotizer	Boreal+	Media	Servers	as	his	main	and	backup	systems.	Each	
had	a	Lightware	16x16	Matrix	Switcher	with	4K	DP	Datapath	capture	
card.	“For	this	production,	4K	input	was	very	important,”	he	says.	

Working	in	conjunction	with	Sonu	Nigam’s	visual	specialist	and	VJ,	
Arveen	Sabharwal,	Yevgeniy	used	the	Hippotizer	Boreal+	to	feed	a	

mix	of	custom	graphics	and	live	Imag	footage,	triggered	from	a	MIDI	
controller,	to	the	five	large,	portrait-format	LED	screens	that	formed	a	
striking backdrop to the stage. 

An	experienced	practitioner	who	has	mastered	his	toolkit,	Yevgeniy	
took the whole project in his stride. “There were no real challenges 
for	us	on	this	show,”	he	says,	“because	Hippotizer	Media	Servers	give	
us	so	many	possibilities	and	features	that	help	us	to	quickly	solve	any	
difficulties	that	may	arise	-	with	picture	mapping,	or	with	the	signal	
distribution,	for	example.	Also,	the	efficiency	and	stability	of	Hippotizer	
machines	gives	you	that	extra	confidence	at	show	time.	Thanks	to	the	
developers!”

Yevgeniy	adds,	“Hippotizer	is	not	just	our	go-to	system	for	this	type	of	
event,	it’s	our	go-to	system	for	any	type	of	event!”

www.green-hippo.com

http://www.e-techasia.com
https://www.green-hippo.com/
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AUSTRALIA

QU & SQ Provide Compact Solutions For Cadel Evans Great Ocean Road 
Race

Event	architects	Moon	Mother	Productions,	based	in	Melbourne,	
Australia,	turned	to	Allen	&	Heath	for	the	Cadel	Evans	Great	Ocean	
Road	Race,	held	earlier	this	month,	deploying	a	number	of	Qu,	SQ	and	
dLive systems to provide live and broadcast feeds across a number of 
sites	and	locations.

Set	in	the	iconic	surf	town	of	Torquay	and	hosted	by	the	2011	Tour	de	
France	winner	Cadel	Evans,	the	four-day	event	consists	of	multiple	bike	
races,	that	sees	some	of	the	world’s	fastest	cyclists	compete	across	
miles of scenic coastline.

Stocking	one	of	the	largest	hire	inventories	of	A&H	consoles	and	
accessories	in	Australia,	Moon	Mother	Productions	(MMP)	rely	
exclusively	on	them	for	a	range	of	events,	as	Tim	Dalton,	Business	
Development	Manager	at	MMP	explains,	“As	a	very	busy	and	growing	
audio	company	we	need	products	that	work	flawlessly	100%	of	the	
time.	The	variety	of	A&H	products	at	our	disposal	gives	us	the	flexibility	
to deploy the appropriate piece of kit for the job in a cost and space 
effective	manner,	and	with	an	event	such	as	this	where	space	really	is	at	
a	minimum,	A&H	consoles	were	perfect	for	the	job.”

Taking	place	across	a	huge	site	with	complex	audio	requirements,	
multiple	audio	systems	that	could	communicate	with	each	other	were	
essential.

Thanks	to	its	high	I/O	count,	flexible	routing	options	and	ability	to	
handle	the	complex	distribution	of	audio	signals,	a	dLive	system	was	
placed in an isolated cabin in the backstage compound; comprising a 
dLive	S5000,	which	tackled	FOH	and	monitor	duties	for	the	main	stage,	
paired	with	a	DM48	MixRack	and	two	DX168s	fitted	with	super	MADI	
I/O	cards,	which	fed	comms	&	streaming.	The	system	was	also	used	to	

link to four other systems around the site, enabling feeds to be shared 
between independent setups for live entertainment and commentary, 
background music, broadcast, AV and live streaming.

Due	to	the	nature	of	the	event,	a	range	of	compact	mixing	solutions	
were	also	required	for	more	remote	locations	and	thanks	to	their	
minimal	footprint,	several	SQ	and	Qu	systems	were	utilised	on	site.

Providing	complex	patching	and	processing,	an	SQ-6	tackled	
audio	distribution	for	the	musicians	and	performers	over	on	the	
Entertainment	Stage,	while	another	SQ-5	ran	audio	and	commentary	
at	a	second	audio	ops	base	over	at	the	Torquay	start/finish	line.	
Additionally,	two	Qu-16’s	handled	stereo	and	broadcast	feeds	in	the	DJ	
Corner	and	King	of	the	Mountain	(KOM)	area.

“We	used	Allen	&	Heath	products	throughout	and	didn’t	even	consider	
using	another	console	due	to	A&H’s	easily	configurable	I/O	and	internal	
processing	power	such	as	ducking,	gating	and	compression.	Matrix	
mixes	were	also	used	extensively	across	the	site,	and	this	was	another	
major	factor	in	choosing	A&H	consoles.	We’ve	been	main	audio	
production	and	stages	supplier	to	this	event	since	its	inception	six	years	
ago and have just been signed up for another three years.”

www.allen-heath.com

http://www.e-techasia.com
https://www.allen-heath.com/
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SINGAPORE

Ayrton Diablo Delights in Asia

Ayrton’s	powerful,	compact	Diablo	profile	fixture	has	been	taking	
Singapore	by	storm.	Creative	Technology	Asia	Pacific	and	Yale-NUS	
College	are	just	two	of	the	latest	organisations	in	Singapore	to	invest	
in	this	compact	LED	fixture	which	were	supplied	by	Ayrton’s	exclusive	
distributor	for	the	region,	Total	Solution	Marketing	Pte	Ltd.

Audio-visual	company,	Creative	Technology	Asia	Pacific	(CT),	
initially	purchased	16	Diablo-S	fixtures	for	its	rental	stock,	but	after	
experiencing	the	great	capabilities	and	performance	of	their	newly	
acquired	Diablo-S,	decided	to	purchase	another	8	fixtures	to	increase	
the	CT	offering	to	24	units	in	total.	

As	one	of	the	world’s	leading	suppliers	of	specialist	audio	visual	
equipment	to	sports,	corporate,	exhibition	and	entertainment	
industries,	CT	had	specific	reasons	for	its	choice:	“Diablo	is	a	smaller	
wattage	fixture	that	is	on	par	with	other	big	brands,	and	in	a	shootout	
proved itself to give a higher return per dollar than the others,” 
commented	the	company.	“It	has	the	versatility,	good	build	quality	and	
ease	of	maintenance	which	is	so	important	for	a	rental	house.	It	also	
has a rich set of features and, with its small body and great output, is 
much easier for our technicians to handle, day in and day out, on the 
road.	In	terms	of	size	versus	power	and	functionality,	what	you	see	is	
definitely	not	what	you	get…in	a	good	way!”

Ayrton	was	delighted	to	hear	that	Yale-NUS	College,	a	well-respected	
international	arts	college,	has	also	chosen	Diablo-S	fixtures	for	its	
Blackbox	Theatre	venue.	This	is	the	first	time	Yale-NUS	has	used	Ayrton	
fixtures	and	Diablo	was	chosen	following	a	demo	from	Total	Solution	
Marketing	which	confirmed	the	fixture	met	Yale-NUS’s	specification	
completely. 

“Diablo’s	great	colour	and	gobo	effects	have	proved	ideal	for	the	
venue’s	broad	mix	of	dance,	theatre	and	live	music	events,”	comments	
Yale-NUS.	“We	found	Diablo-S	stood	out	from	other	brands	because	of	
its	clarity,	resolution	and	brightness.	The	fixtures	are	simple	and	easy	to	
use,	compact	and	lightweight,	and	we	have	found	the	shutter	feature	to	
be	extremely	useful	in	shaping	the	beam.	Diablo	really	does	cater	for	all	
our	requirements.”

Ayrton’s	versatile	Diablo-S	is	proving	one	of	its	most	popular	fixtures,	
due	in	part	to	its	many	great	features	that	include	a	6.7°	-	53°	beam	
spread	and	100%	framing	shutters.	Weighing	only	21.8kg,	and	with	
300W	LED	source	delivering	an	incredible	19,000	lumen	output,	Diablo	
is	the	smallest,	lightest	and	most	efficient	LED	luminaire	of	its	type.

www.ayrton.eu

CT Asia Pacific Team Ayrton Diablo-S at the Yale-NUS Blackbox Theatre

http://www.e-techasia.com
https://www.ayrton.eu/
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SAUDI ARABIA

Clash on the Dunes

History	was	made	when	the	first-ever	heavyweight	title	fight	took	place	
in	Saudi	Arabia’s	custom-built	15,000	seater	arena	in	Riyadh	on	the	7th	
December	2019.	

The	tense	rematch	saw	Anthony	Joshua	become	a	two-time	world	
heavyweight champion with a unanimous victory over Andy Ruiz Jr.

CT	was	called	upon	by	their	client	Blink	Experience	and	the	General	
Sports	Authority	of	Saudi	Arabia	to	deliver	over	750	sqm	of	LED	for	the	
ground-breaking event. 

The	impressive	over-ring	design	consisted	of	4	x	63	sqm	outdoor	LED	
screens and was designed to ensure all spectators never missed a 
second	of	the	action	as	it	created	a	360	visual	spectacular	that	was	seen	
from anywhere within the arena. 

To	further	enhance	the	spectator	experience,	336	sqm	of	LED	was	used	
to wrap around the truss tower legs, with each tower leg making up of 
84	sqm	outdoor	LED.	The	content	interacted	with	the	over-ring	LED	and	
displayed sponsorship logos, rounds, and point scores.  

All	front	row	and	VIP	attendees	had	the	luxury	of	seeing	4	x	36	sqm	
led	screens	that	were	situated	inside	the	over-ring	LED,	showing	live	

content	and	score	updates	throughout	the	event.		CT	also	supplied	13	
sqm	of	LED	and	4	x	84inch	Samsung	TVs	for	the	media	centre	as	well	as	
an	astonishing	43	x	43inch	TVs	for	the	premium	hospitality	area.	

For	content	management	and	playback,	CT	used	2	x	active	Hippo	
Boreal	media	servers	with	2	x	backup.	Control	was	managed	from	a	
linked	Barco	E2	and	S3	system.	Dhyaan	Parikh,	CT’s	Project	Manager,	
commented,	“Barco	E2,	and	S3	were	used	due	to	the	reliable	screen	
management	interface.	The	whole	workflow	was	in	4K,	which	consisted	
of	our	Lightware	UBEX	4K	fibre,	Lightware	2.0	matrix,	Novastar	4K	LED	
processors,	and	2.1km	of	quad	core	fibre.”

The	on-site	Technical	Manager	comments,	“CT	did	a	fantastic	job	and	
should	be	exceptionally	proud	of	their	efforts.	There	was	never	an	issue	
with	the	changing	scope,	and	last	minutes	additions/requirements	
and	CT	were	always	on	hand	to	assist	and	get	stuck	in,	even	if	it	wasn’t	
within	their	remit.	Creative	Technology	has	again	proved	why	it	is	a	
leader	in	the	field	of	large	scale	technical	production.”

www.ctme.co

http://www.e-techasia.com
https://www.ct-group.com/me/en
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Renowned	for	their	multi-tonal	saxophone	sound,	explosive	brass	
trumpet	and	vibrant	rhythm	section,	the	Taipei	Jazz	Orchestra	is	a	
popular	Taiwan	attraction	that	regularly	fills	large	venues.	In	order	to	
ensure	the	best	audio	quality	for	audiences,	the	Orchestra	uses	various	
DPA	microphones	such	as	the	company’s	versatile	4099	Instrument	
Microphones, to amplify its sound. 

“We	have	been	working	with	DPA	for	several	years	now,”	says	A-Fu	Kao,	
the	Orchestra’s	audio	engineer	and	General	Manager	of	record	label	
Just	Music.	“We	really	love	the	sound	characteristics	of	DPA	products	
because they are so natural.”

Since	the	end	of	2019,	the	Orchestra	has	been	experimenting	with	
DPA’s	recently	launched	4097	CORE	Supercardioid	Choir	Microphone,	
which	provides	the	same	sonic	qualities	as	the	CORE	4099	Instrument	
Microphone	but	was	designed	specifically	to	capture	dynamic	choir	
sound.

The	Orchestra	gave	the	microphone	a	thorough	testing	on	Christmas	
Eve	when	it	played	a	Swing	Christmas	concert	at	the	Taipei	Zhong	Hall.	
The	concert	featured	a	choir	of	children	singing	popular	Christmas	
songs	and	Mr.	Kao	was	keen	to	ensure	that	their	vocals	were	not	
drowned out by the much louder instruments.

“The	4097’s	supercardioid	pattern	provided	a	very	clear	sound	with	
high	gain	before	feedback,	which	minimized	the	sound	from	off	axis,”	

TAIWAN

The Taipei Jazz Orchestra Delivers Exuberant Performances with Help 
from DPA Microphones

he	explains.	“This	is	very	helpful,	especially	in	venues	where	the	
acoustics	are	bad.	The	microphone	sounded	amazing	and	worked	
perfectly, allowing us to capture the natural sound of the choir.”

Mr.	Kao	adds	that	the	ability	to	use	the	4097	as	either	a	wired	or	
wireless	solution	adds	to	its	appeal.	“It	gives	us	the	flexibility	to	deal	
with	different	applications,”	he	says.	“The	fact	that	it	is	also	equipped	
with	a	flexible	gooseneck	means	that	we	can	quickly	and	easily	
adjust	the	direction	of	the	microphone	to	the	sound	source.	Also,	
the	microphone	boom	is	tiny	and	the	new	cable	management	system	
minimizes	its	footprint	and	makes	it	unnoticeable	on	stage.”

Mr.	Kao	also	praised	the	4097’s	three	level	shock	mounts,	which	cut	
down	the	rumble	caused	by	movement	on	stage,	citing	this	as	another	
useful feature when dealing with live events.

The	4097	Choir	mic	was	launched	in	June,	2019,	and	features	DPAs	
transparent	sound	and	even	off-axis	response,	which	makes	the	entire	
choir sound natural. Apart from being sleek and elegant, it comes in a 
wireless version so that you can avoid cables on the stage, making the 
solution	even	more	discrete.

www.dpamicrophones.com

http://www.e-techasia.com
https://www.dpamicrophones.com/
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AO	Drones,	the	specialist	global	provider	of	drone	light	shows,	recently	
delivered	an	airborne	show	for	a	video	campaign	promoting	Motorola’s	
reimagination	of	its	iconic	Razr	flip	phone	in	the	Middle	East	and	Africa.	
The	resulting	video	quickly	attracted	over	200,000	views	through	
Motorola’s	social	media	channels.

The	teams	from	AO	Drones	and	AO	Creative,	part	of	entertainment	
lighting	visionary	AO	Technology,	worked	in	collaboration	with	
Motorola	and	netizency,	the	digital	marketing	agency,	to	design	the	
visual	content,	including	animated	logos	and	brand	names.	AO	Drones’	
design	team	even	created	an	animation	of	the	Razr	flip	phone	opening,	
closing	and	rotating	in	the	sky.

DUBAI

AO Drones Launches the Iconic Motorola Razr in the Dubai Sky 

Vinayak	Shenoy,	Head	of	Marketing,	Middle	East	and	Africa	for	
Motorola’s	parent	company	Lenovo,	said	of	the	Razr	launch	event,	“We	
felt	that	this	drone	show	symbolises	what	this	product	is	all	about	–	a	
great	blend	of	technology	and	art	.	.	.	The	beauty	of	120	drones	rising	
in	the	air	all	together,	the	whirring	of	the	drones	and	the	beautiful	
formations	is	something	I’m	going	to	remember	for	a	very	long	time.”

AO’s	founder	and	executive	producer,	Marco	Niedermeier	says:	“From	
the	beginning	we	asked,	what	was	the	intention?	It	was	to	create	great	
content	for	social	media	and	get	maximum	shares	and	engagement.	So	
we	looked	after	the	whole	production	-	the	drone	show,	the	film	-	but	
without an invited audience on-site.”

Specially	developed	for	entertainment	productions,	the	AO	Drones	fleet	
uses	an	advanced	control	platform	to	deliver	flexible,	efficient	and	safe	
shows.	What’s	more,	the	drones’	speed	–	up	to	10	metres	per	second	
–	and	accuracy	mean	that	their	‘visible’	time	in	the	air	is	optimised,	
making	these	shows	a	viable	option	for	event	productions	everywhere.

Adding a further dimension to the video, camera drones provided 
striking	‘fly-through’	footage,	taking	the	viewer	up	and	into	the	drone	
formation,	even	passing	directly	through	the	Motorola	logo.	“It’s	not	
just	filming	a	flat	logo	in	the	sky,”	says	Niedermeier.	“This	really	is	three-
dimensional, dynamic show content.”

He	concludes,	“We	are	very	happy	that	Motorola	chose	to	use	a	drone	
show	for	their	product	launch.	Working	with	Motorola	and	netizency	
has	been	such	a	positive	experience,	and	the	result	speaks	for	itself.”

www.ao-technology.com/ao-drones

http://www.e-techasia.com
http://www.ao-technology.com/ao-drones/
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Australia’s	Urban	Theatre	Projects	(UTP)	is	dedicated	to	telling	real-life	
stories which portray the many facets of modern-day Australia through 
site-specific	cultural	experiences.	Many	of	its	projects	are	presented	in	
Blak	Box,	a	unique,	portable	venue	that	uses	Alcons	Audio	pro-ribbon	
systems	for	a	fully	immersive	audio	experience.

UTP’s	latest	production	was	Momentum,	which	was	presented	in	
Blak	Box	at	Barangaroo	Reserve,	Sydney,	throughout	the	first	half	
of	November.	Alcons	Audio	systems	for	all	Blak	Box	productions	are	
supplied	by	David	Betterridge	of	Sydney-based	Loud	And	Clear	Audio	
Pty	Ltd.	The	Momentum	system	comprised	six	pro-ribbon	VR5	mini	
versatile	monitors	and	two	BF151mkII	compact	subwoofers,	powered	
and	managed	by	two	Sentinel3	amplified	loudspeaker	controllers.	The	
VR5s were evenly-spaced around the perimeter of the internal wall, 
with	the	BF151s	placed	in	opposing	corners,	between	the	internal	and	
external	walls.

“Each	project	presented	in	Blak	Box	is	an	individual	work	created	
by	different	teams,	with	different	styles	of	storytelling,	music	and	
soundscapes.	It’s	quite	an	intimate	space,	so	the	quality	of	the	system	
is	paramount,”	says	David.	“For	Momentum,	the	brief	was	to	supply	a	

AUSTRALIA

Alcons Pro-Ribbon Speakers Make Blak Box a Truly Immersive 
Experience

very	compact	system,	because	there	was	very	little	space	for	the	top	
boxes,	but	which	would	be	capable	of	reproducing	a	very	varied	range	
of speech and musical styles.”

David	and	his	team	proposed	the	Alcons	VR5	because	it	delivered	very	
high	fidelity	sound,	but	was	able	to	fit	into	the	very	tight	space	between	
the	top	of	the	internal	walls	and	the	roof	of	Blak	Box.

“It	was	a	challenging	project,	as	the	design	of	the	room	itself	was	
modified	as	the	production	evolved,”	says	David.	“The	gap	between	the	
inner	and	outer	walls	of	Blak	Box	is	very	tight	in	many	places	and	it’s	
filled	with	lighting/cooling	and	other	tech,	so	finding	suitable	ways	of	
mounting	the	VR5s	in	the	correct	locations	and	even	running	cables	to	
them meant a number of re-thinks to our original plans.”

The	curator	of	Momentum	was	Daniel	Browning,	who	used	the	1983	
video	of	David	Bowie’s	Let’s	Dance	-	shot	partly	in	Sydney,	around	
what	is	now	Barangaroo	-	as	the	basis	of	a	project	to	examine	the	
representation	of	First	Nations	(or	indigenous)	peoples	in	popular	
culture. The pre-recorded soundtrack comprised music by composer 
Eric	Avery,	vocals	by	Ursula	Yovich	and	a	suite	of	poems	and	spoken	
word by emerging new writers.

http://www.e-techasia.com
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“As	a	sound	curator,	at	the	outset	I’m	entirely	focused	on	the	quality	of	
the	recordings.	It’s	when	I’m	immersed	in	the	studio	that	I	hear	all	the	
nuances, the blips and occasionally the defects present on them. Much 
of	the	content	I	curate	is	spoken	word	and	there	are	lots	of	variables	in	
that,”	says	Daniel.

“For	my	work,	it’s	crucial	that	every	breath,	every	inflection	or	
intonation,	every	editorial	pause	can	be	heard	clearly	and	what	I’ve	
noticed	with	Alcons	pro-ribbon	speakers	is	that	the	quality	is	so	good,	

I’m	often	hearing	things	for	the	first	time.	You	literally	hear	everything	
and they handle everything superbly.

“The	speakers	don’t	just	amplify,	I	can	honestly	say	they	deepen	the	
experience.	The	sound	is	warm	but	crystalline,	to	my	mind	Alcons	
speakers	are	far	superior	to	any	other	systems	I’ve	worked	with	in	25	
years.”    

www.alconsaudio.com 

NEXT	Truss	is	a	new	company	within	the	Eurotruss	Group	that	was	
launched	3rd	of	February	2020.	NEXT	Truss	offers	staging	solutions	
and components for the entertainment industry worldwide. The 
company, led by well-known industry veteran Ralph Stockley, joins the 
entertainment	solutions	market	with	stock	availability,	competitive	
pricing, and fast delivery.

Ralph	Stockley,	CEO	of	NEXT	Truss,	comments:	“NEXT	Truss	allows	
entertainment industry professionals to have access to purchase 
truss	the	way,	they	want	it.	I	am	one	hundred	percent	sure	
immediate availability, and a market-compliant price will ensure 
that	the	entertainment	industry	will	benefit	from	our	arrival.	The	
professionalism,	high	quality	standard	and	dynamic	customer	approach	
as	known	within	the	Eurotruss	Group	will	be	carried	throughout	NEXT	
and	gives	it	the	foundation	to	become	a	leading	brand	in	the	world”

A	wide	range	of	products	is	available	for	every	type	of	market.	Next	
to	the	leading	30	and	40	multi-purpose	truss	systems,	NEXT	Truss	
compliments	its	extensive	range	with	rectangular	36	and	100	cm	heavy	
/	pre-rig	truss	plus	a	52cm	square	truss.	Together	with	ground	support	
towers	and	a	professional	Stage	Deck	series	with	accessories;	NEXT	is	
ready	to	supply	the	market	with	high-quality	material	that	is	quickly	
available.

INTERNATIONAL

NEXT Truss Launches in the Entertainment and Rigging Industry
NEXT	Truss	products	are	built	by	certified	welders	in	our	European	
manufacturing	plant	and	are	made	from	the	highest	quality	6082	
aluminum alloy. All products comply with the applicable rules and 
regulations	that	the	industry	requires.	Our	solutions	are	compatible	
and	offer	comparable	load	figures	for	industry-leading	brands	and	are	
guaranteed.	NEXT	Truss	is	also	very	competitively	priced

“We	are	certain	that	NEXT	Truss	is	the	solution	for	a	large	part	of	the	
entertainment	industry.	Well	produced	products,	competitive	pricing,	
an	experienced	and	trusted	staff,	short	delivery	times,	and	good	
industry	relationships	are	the	most	important	characteristics	of	NEXT	
Truss.	We	are	very	pleased	with	this	new	addition	to	the	Eurotruss	
Group,”	states	the	CEO	of	the	Eurotruss	Group	Martin	Kuyper.

www.next-truss.com

http://www.e-techasia.com
https://www.alconsaudio.com/
https://www.next-truss.com/


ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

MARCH 2020
37

VIDEO FILES

Ayrton Levante Wash Luminaire 
Helps Sculpture Light

Witness the LITEC PR60 
REVOLUTION!

Absen Venus (VN) Series Rental / 
Touring LED Display

CT Delivers 350m+ Wide Projection 
onto UNESCO World Heritage Site

The Levante “S” version, weighing only 22 kg, can deliver light output 
greater	than	20,000	lumens	while	consuming	only	300	W.	Fitted	with	a	
spherical	frontal	138	mm	lens,	the	proprietary	optical	system,	using	13	
lenses	and	developed	specifically	for	wash-type	applications,	features	
a	zoom	ratio	of	over	a	9:1	and	an	impressive	zoom	range	from	6.3°	to	
58°.	The	optics	produce	an	extremely	uniform	flat	beam	with	no	hot	
spot,	ensuring	a	perfect	colour	mix	regardless	of	the	colour	combination	
selected. Ayrton has created a wash luminaire that can actually sculpture 
light	and	added	a	high-transmission	diffusion	filter	to	the	zoom	lens	group	
to erase the edge of the beam without changing its angle. A variable linear 
frost	system	was	developed	to	let	the	user	adjust	the	desired	diffusion	
level	with	precision.	This	video	was	loaded	up	by	Ayrton	distributor	NMK	
Electronics.

LITEC	has	just	released	a	new,	dynamic	video	on	A4i.tv	that	shows	its	
PR60	Revolution	truss	in	action.	The	PR60	is	a	new,	revolutionary	pre-rig	
truss	solution	that	allows	for	the	quick	and	easy	mounting	of	light	fixtures	
at	almost	any	position	along	the	length	of	the	truss	by	a	single	person.	
Specifically	designed	for	touring,	it	allows	for	super	quick	set-up/breakdown	
and	requires	less	space	for	transport	and	storage.

The	Venus	(VN)	Series	is	an	innovative	LED	display	that	has	been	specifically	
designed	for	concerts	and	festivals	due	to	its	ability	to	create	super-sized	
screens	at	speed.	The	product	features	a	highly	unique	integrated	‘module-
on-frame’	design.	By	removing	the	sub-frame	(cabinet	frame),	Venus	is	27%	
lighter	than	competing	solutions.	In	fact,	at	27.5	kg/sqm,	it	is	the	lightest	
integrated	touring	display	solution	on	the	market,	allowing	creative	teams	
to	cut	back	on	weight,	save	cost	and	build	even	bigger	LED	walls	than	before	
–	up	to	20	metres	in	height.	The	VN	Series	has	also	been	designed	to	save	
crews	precious	time.	In	an	industry	where	there	is	increasing	pressure	put	on	
rental	stagers	for	set	up	times,	Venus	makes	it	far	quicker	to	install	thanks	to	
its	big	cabinet	size	(1500	x	1000)	and	fast	locking	system.	It	is	also	easier	to	
maintain	and	upgrade	as	the	modules	can	be	swiftly	switched	out	without	
the need to take apart the frame structure.

Diriyah	Gate	is	the	birthplace	of	the	Saudi	Kingdom	and	was	the	original	
home	of	the	Saudi	Royal	Family.	Today	it	is	a	19th	century	UNESCO	World	
Heritage	site	which	is	set	to	attract	thousands	of	tourists	as	part	of	Saudi	
Arabia’s	vision	2030.	His	Majesty	King	Salman	Bin	Abdulaziz	Al	Saud	
and	HRH	Crown	Prince	Mohammed	Bin	Salman	Al	Saud	launched	the	
opening	ceremony	of	Diriyah	Gate	with	a	visual	spectacular	show.	CT	was	
called	upon	by	our	client	Executive	Visions	(EVI)	to	deliver	the	technical	
implementation	of	the	striking	cinematic	projection	mapping	on	the	historic	
site	to	tell	the	visual	story	of	the	kingdom’s	history.

http://www.e-techasia.com
https://youtu.be/DlsQoBbPYdY
https://youtu.be/EzdHCG6OaQ0
https://youtu.be/iqhZXmtfPPw
https://vimeo.com/392432404
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d&b audiotechnik Adds KSL-SUB to its Exceptional SL-Series Line Array 
Family

Cameo: A Drop of Light

Driven	by	a	dedication	to	designing	
solutions	for	specific	need	the	new	
KSL-SUB	provides	a	small,lightweight	
format	that	extends	the	frequency	
response	of	a	KSL	System	down	to	36Hz	
with	exceptional	dispersion	control,	
impressive	low	frequency	headroom	
and unmatched
performance for its size. This powerful, 
directivity-controlled,	smaller	format	
sub enclosure allows venues of all size 
to	experience	very	accurate,	smooth	
and	punchy	bass	response.	The	KSL-SUB	
and	KSL-GSUB	subwoofers	operate	
with	two	forward-facing	15-inch	drivers	and	a	single,	rear-facing	
15-inch	driver	which,	driven	with	2-way	active	amplification,	provide	
uncompromised	cardioid	directivity	control.

Measuring	just	100	x	90	x	45	cm	(39.4	x	35.4	x	17.7	inches)	in	size,	and	
with	a	sheer	weight	of	82	kg	(181	lbs),	the	KSL-SUB	delivers	an	output	
of	139dB	driven	by	d&b	D80	amplifiers.	The	KSL-SUB	is	available	in	both	
flown	and	ground	stack	(G)	versions

The	KSL-GSUB	has	a	streamlined	form:	minus	the	KLS-SUB	standard	
rigging	hardware.	It	stands	at	a	diminutive	height	of	just	about	45cm,	
easily	allowing	for	under	stage	deployment.	Using	a	new
KSL-SUB	adapter	frame	the	KSL-SUB	can	be	deployed	above	KSL-Tops	as	
part	of	a	flown	array.	Completing	the	comprehensive	System	package—

Cameo	presents	the	new	DROP	series	–	battery	powered	outdoor	
uplights	for	musicians,	DJs	and	rental	companies	looking	for	an	
extremely	compact,	mobile	and	highly	flexible	light	source.	The	DROP	
series	can	be	mounted	in	a	variety	of	ways	via	a	supplied	mounting	
bracket	or	rubber	feet	plus	an	additional	tilt	foot	for	uplight	application	
without	an	attached	bracket.	A	special	feature	of	the	DROP	B1	is	its	

and	designed	to	fit	within	standard	
sized	shipping	container	and	trucks—
the	KSL-SUB	is	available	in	touring	carts	
with	protective	covers.
The	“hybrid”	KSL-SUB	touring	cart	
allows	users	to	leave	the	KSL	flying	
frame	on	top	of	the	KSL-SUB	adapter	
frame below the subwoofers during 
transportation	if	they	choose.

The	industry-leading	KSL	System	is	
designed for sound reinforcement 
needs of all kinds, mobile or installed, 
from large-scale arenas, stadiums and 

festivals	to	medium	scale	applications	such	as	clubs,	theaters,	houses	of	
worship and performing arts venues.

The	entire	d&b	SL-Series	represents	a	significant	evolution	in	the	
design and performance of line array systems. The ability of the Series 
to	control	the	full	frequency	spectrum	minimizes	low-mid	frequency	
masking	in	the	reverberant	field	allowing	system	engineers	to	reduce	
the overall sound pressure level in the venue, greatly improving the 
system’s	program	intelligibility	while	dramatically	cleaning	up	the	stage	
as well as backstage environment from annoying noise.

www.dbaudio.com

integrated	magnet,	which	allows	it	to	be	attached	to	metal	surfaces	
without	any	additional	equipment.

The	DROP	series	comprises	three	initial	models:	DROP	B1	(1	x	15	W	
RGBWA+UV	LED),	DROP	B4	(4	x	15	W	RGBWA+UV	LEDs)	and	the	DROP	
P4	(4	x	15	W	RGBWA+UV	LEDs)	with	conventional	mains	power	supply.	
The	battery	powered	models	feature	a	long-life	super	capacity	LG	
Chem	lithium-ion	battery	with	an	adjustable	runtime	of	up	to	12	hours.	
To	change	the	light	output	the	DROPs	include	two	diffuser	lenses	for	
flexible	beam	angle	spread	options.	All	models	feature	a	built-in	2.4	
GHz	W-DMX	receiver	for	wireless	DMX	and	IR	control	or	via	the	four	
touch	buttons	display.

www.cameolight.com

http://www.e-techasia.com
https://www.dbaudio.com/global/en/
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Safe, Strong, Sturdy Roofs from MILOS

MILOS	temporary	aluminium	roofs	provide	the	safety,	strength,	and	
user-friendliness	required	for	small	to	large	(up	to	28	m	spans)	outdoor	
events.	Consisting	of	traditional	and	curved	roofing	profiles,	each	roof	
features	quick	assembly/teardown	and	a	compact	form	factor	for	

optimized	transport/storage.	PVC	canopies	are	also	available	in	a	wide	
variety	of	colours	to	fit	perfectly	with	any	event.

Designed	to	install	on	any	surface,	including	grass,	asphalt	or	sand,		
users	are	always	ready	for	wide	range	of	ground	conditions.	Custom	
designs	are	available	upon	request.

MILOS	offers	a	complete	spectrum	of	temporary	roofs	that	fit	perfectly	
with	any	event:

    • Tent
    • Arched
    • Sloping
    • Saddle
				•	Keder
    • Pitched
				•	Bat	(Curious?	Click	on	the	link	below	to	see	it!)

www.milossystems.com

http://www.e-techasia.com
https://www.milossystems.com/products/roofs?pages=2
http://www.mipro.com.tw
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Magma Prime – First Haze Machine from Magmatic Atmospheric Effects 
Now Shipping

Optocore Releases FESTIVAL BOX - PETIT 

Magmatic	atmospheric	effects	is	
proud	to	offer	the	first	haze	machine	
in its Magma series of dependable 
haze	and	fog	machines.	Now	in	stock	
and shipping is the Magma Prime, 
a durable water-based hazer with 

advanced	technology	providing	an	exceptionally	high	output,	dry	haze	
effect	with	low	fluid	consumption.

Magma	Prime	is	a	tough,	all-purpose	haze	effect	that	appeals	to	entry-
level	users	and	professionals	alike.	A	large	fluid	intake	and	advanced	
HPA	(High	Pressure	Air)	pump	technology	reduce	the	risk	of	heater	
clogging	while	automatic	self-cleaning	and	energy-saving	auto	shut-off	
(when	no	fluid	is	detected)	make	operation	even	more	effortless	and	
economical.

Thanks	to	its	compact	size	and	easy	mobility	–	the	unit	weighs	only	22.5	
lbs.	(10.2kg)	with	convenient	carrying	handle	–	Magma	Prime	is	easy	
to	set	in	a	corner,	position	side	stage,	or	hide	in	a	theatrical	or	church	
setting.

Built to withstand travel and repeated use, Magma Prime features 
a durable aluminium housing and robust design for powerful 

performance that delivers on 
time,	every	time.	Its	thermally	
protected	700W	heat	exchanger	
produces a full-coverage output 
that	is	excellent	for	such	a	small	
unit	at	4,000	cu	ft/min	(113	m3/
min).	Because	the	unit	sips	fluid	
at	a	low	3.4	ml/min,	its	fine	
haze atmosphere can enhance 
lighting	effects	for	hours	on	
end. And it does it while staying 
surprisingly	quiet.	

Magma	Prime	is	hard	to	break	but	easy	to	use	with	an	onboard	LCD	
touchscreen	control	panel	with	manual	and	timer	control	options,	
intuitive	DMX-512	and	RDM	control,	and	optional	wired	and	wireless	
remote	control	options.

Magmatic	atmospheric	effects	is		designed,	engineered	and	exclusively	
distributed	by	Elation.

www.elationlighting.com

The	FESTIVAL	BOX	-	PETIT	is	a	point	to	point	system	converter	device,	
which can be used together with any format available on the market 
that	can	be	connected	through	SFP	modules.	It	is	designed	and	
produced	to	offer	maximum	FLEXIBILITY	in	signal	transport	in	live	and	
install environment.

The	unit	provides	six	I/O	SFP	modules.	Each	SFP	port	can	be	equipped	
with	any	flavor	interface	e.g.	Multimode,	Singlemode,	MADI,	Ethernet	
RJ45	etc.	compliant	to	MSA	standard.	Festival	box	transport	it	in	a	
transparent way.

The	FESTIVAL	BOX	PETIT	supports	consoles	redundancy.

The	FESTIVAL	BOX	is	the	perfect	main	hub	unit	for	a	wide	range	of	
professional	audio	devices	with	MADI	inputs	and	outputs	such	as	digital	
consoles,	DAW,	playback	devices	and	professional	broadcast	units,	IP	

protocols,	Optocore	or	any	fiber	based	audio	system.	The	huge	amount	
of	protocols	by	one	FESTIVAL	BOX	makes	it	the	ideal	and	the	most	cost	
effective	interface	for	digital	console	systems	as	well	as	a	perfect	central	
device	offering	mostly	uncountable	flexibility.

FESTIVAL	BOX	features	a	built-in	redundant	power	supply	with	an	
automatic	switchover.

FESTIVAL	BOX	is	a	1RU	device,	capable	of	housing	up	to	6	SFP	modules	
that	are	multiplexed	and/or	de-multiplexed	using	a	built	in	Coarse	Wave	
Division	Multiplexing	(CWDM)	in	to	two	duplex	multimode	fiber	ports.

The	front	panel	provides	24	LEDs	indicating	signal	presence	on	each	
port	as	well	as	LEDs	for	status	of	the	power	supplies.

FESTIVAL	BOX	requires	no	user	configuration	or	operation.

www.optocore.com

http://www.e-techasia.com
https://www.elationlighting.com/magmatic
http://www.optocore.com/
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L-Acoustics Eases Tour Life with Robust New Full AVB Rack 

DAS Audio Launches New Models of EVENT Series

In	a	constant	search	to	make	its	
products easier to use, faster to rig and 
economical	to	transport,	L-Acoustics	
has	announced	the	new	LA-RAK	II	AVB	
flyable	touring	rack,	offering	twelve	
channels	of	amplification	in	a	9	U	frame.	
Contained	within	are	three	Milan-
certified	LA12X	amplified	controllers,	
two	LS10	AVB	switches	and	power	
and	signal	distribution	panels	that	are	
internally	prewired	to	offer	plug-and-
play, reliable and redundant networked 
audio.

The	presence	of	two	LS10	AVB	switches	
in	a	1	U	space	within	the	rack	allow	for	
seamless dual network redundancy and a full AVB ecosystem from the 
P1	processor	at	FOH	all	the	way	down	to	the	Milan-certified	amplified	
controllers.	If	any	failure	occurs	on	the	primary	audio	network,	the	
redundant	AVB	network	is	standing	by	to	automatically	switch	over	
and	continue	the	show	with	zero	audio	loss.	The	console-to-amplifier	

The	new	models	EVENT-26A	and	EVENT-115A	are	an	innovative	
and	compact	new	solution	made	in	Spain	that	delivers	impeccable	
performance	across	a	variety	of	applications	such	as	installations	
and live performances. The systems incorporate high-tech design, 
groundbreaking	engineering,	and	quality	transducers	to	provide	great	
sound	at	the	simplest	way	possible,	offering	an	exceptional	power-to-
size	ratio,	making	these	new	models	very	easy	to	transport	and	with	
easy	configuration.

The	EVENT-26A	is	a	two-way,	symmetrical,	ultra-compact,	lightweight	
(36	lb),	self-powered	line	array	in	a	double	6.5”	inches	“v-shaped”	
configuration	that	provides	an	impressive	and	uniform	100º	horizontal	
coverage.	High	quality	injected	polypropylene	cabinet,	Powecon	in/
out	connectors,	and	DSP	presets	with	DASControl	are	some	of	the	
features	to	consider.	Additionally,	the	EVENT-26A	is	powered	by	a	two-
channel	Class	D	amplifier	providing	800	Wpeak	that	includes	a	24-bit	
DSP	that	enables	all	the	processing	needed,	such	as	X-over,	presets,	
delays,	limiters	and	FIR	filters	for	flat	phase	response	and	high	dynamic	
headroom.	The	EVENT-26A	array	configuration	can	range	from	4	
cabinets	up	to	16.

The	EVENT-115A	is	a	wooden	cabinet	(birch	plywood)	compact	self-
powered	front-loaded	bass	reflex	subwoofer	that	uses	a	single	15”	low	
frequency	transducer	specifically	designed	for	use	with	the	EVENT-26A	
and	compatible	rigging	hardware	to	be	flown.	It	is	powered	by	a	Class	

AVB	signal	guarantees	better	sound	quality.	Up	to	
8 channels in one AVB stream can be passed over a 
single cable, saving labor and cable costs.

As	with	its	predecessors,	LA-RAK	II	AVB	is	rugged,	
featuring	a	shock-absorbing	inner	frame,	protective	
and handling elements to facilitate transport. 
Compatible	with	any	voltage	standard,	LA-RAK	II	AVB	
functions	worldwide	and	facilitates	tour	logistics	and	
cross-rental	between	L-Acoustics	rental	partners.	
LA-RAK	II	AVB	is	mechanically	and	electronically	
compatible	with	the	legacy	LA-RAK	II	and	LA-RAK	
standards.

An	LA-RAK	II	AVB	upgrade	kit	will	be	available	for	
existing	LA-RAK	II	owners	wishing	to	upgrade	to	AVB.

LA-RAK	II	AVB	ships	in	March	2020.

www.l-acoustics.com

D	amplifier	with	1200	Wpeak	and	it	incorporates	a	15FW4	transducer	
specially	designed	to	provide	long-excursion	and	minimize	distortion.	
In	addition,	the	new	subwoofer	includes	an	LCD	screen	with	the	
DAScontrol	interface	that	simplifies	preset	selection.

The	IP43	rated	EVENT-26A	and	EVENT-115A	have	started	shipping	in	
February 2020.

www.dasaudio.com

http://www.e-techasia.com
https://www.l-acoustics.com/en/
https://www.dasaudio.com/en/
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Elation Releases Artiste Rembrandt LED Wash

Elation	Professional	is	pleased	to	offer	a	new	addition	in	its	multi-
award-winning	Artiste	range	of	high	performance	moving	heads,	the	
Artiste	Rembrandt	LED	Wash,	a	powerful	companion	washlight	to	the	
popular	Artiste	Monet	LED	Profile.	With	superior	output,	unmatched	
colour	and	a	package	of	design	options	that	includes	an	innovative	
wash	texture	concept,	the	Artiste	Rembrandt	is	designed	for	service	on	
even the largest stage.

The	Artiste	Rembrandt’s	high-quality	Fresnel	lens	optics	and	hotspot	
LED	engine	provide	an	optimized	wash	field	and	high	center	intensity	
that	make	it	an	ideal	wash	solution	for	high	output	applications.	This	
robust	moving	head	uses	the	same	efficient	950W	6,500K	Bright	White	
LED	engine	as	the	Monet	to	power	out	up	to	51,000	lumens	of	superior	
wash output. With a fast zoom range from 8° to 72° and an impressive 
180mm	front	lens,	the	Rembrandt	has	the	power	to	cut	through	at	even	
great distances in arena touring environments or large TV or theater 
stages. 

The	traditional	Fresnel	lens	is	interchangeable	with	a	Pebble	Convex	
lens,	providing	a	tighter	beam	angle	and	higher	center	intensity	for	long	
throws	or	beam	applications,	and	DMX	controllable	variable	fan	modes	
ensure	low	noise	operation	in	noise	sensitive	environments

The	Artiste	Rembrandt	houses	the	same	7-flag	SpectraColor	colour	
mixing	system	as	the	Artiste	Monet	for	some	of	the	most	gorgeous	

colours	ever	produced	by	an	automated	LED	luminaire.	Exclusive	to	
Elation	Professional,	SpectraColor	combines	industry-standard	CMY	
colour	mixing	with	complementary	RGB	flags	for	the	ability	to	fade	
between	the	softest	pastels	to	deep	saturated	primary	colours.	With	
the	addition	of	variable	CTO,	as	well	as	a	fixed	colour	wheel	with	UV	
and	high	CRI	options,	the	Rembrandt	offers	the	colour	combinations	
that	world-class	lighting	designers	require.	

Another	common	feature	with	the	Artiste	Monet,	and	another	
example	of	unique	innovation,	is	an	unlimited	indexing	and	continuous	
rotational	framing	system.	The	full	blackout,	4-blade	framing	system	
allows	designers	to	not	only	refine	the	beam	shape,	frame	around	
objects and project at any angle, it allows shapes to rotate while 
morphing	and	transforming	for	creative	transitions,	projections	and	
aerial	effects.	

The	Rembrandt	also	incorporates	an	innovative	wash	texture	concept	
that gives the designer new tools to wash stages while providing 
soft	textures	and	depth.	Two	independent	animation	wheels	allow	
for	directional	motion,	including	overlapping	and	counter-rotating	
motion	effects	for	texturing	and	layering	possibilities	that	are	unique	
to	the	fixture.	Combined	with	its	incredible	output	and	stunning	
SpectraColors,	the	Rembrandt	is	a	surprisingly	versatile	luminaire	for	a	
wide	range	of	applications.	The	fixture	also	houses	dual	variable	frosts	
(medium,	heavy)	for	even	more	flexibility	and	a	high-speed	iris	can	be	
engaged for further impression.

The	Artiste	Rembrandt	is	outfitted	with	all	the	professional	control	and	
connection	features	that	designers	would	expect	from	a	cutting-edge	
luminaire.	With	unprecedented	power,	cutting-edge	SpectraColor	
system	and	full	array	of	professional	design	features,	the	Artiste	
Rembrandt	sets	a	new	standard	as	a	benchmark	automated	LED	wash	
luminaire.

www.elationlighting.com

http://www.e-techasia.com
https://www.elationlighting.com/
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TWO identical, factory matched — and 
waterproof — elements uniquely deliver a 
confi dence boost for any live mic application.

Get the benefi ts of BUILT-IN BACKUP
with petite mic styles in headset, lavalier 
and earmount.
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For sales inquiries, contact AS Audio: +65 8777 2944 or alex@asaudio.de
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Electro-Voice Mics Through the Eyes of a Sound Engineer
Shattered musical career turns into a microphone addiction

What	makes	a	grown	man	start	a	microphone	collection	and	keep	
growing it for over 20 years, and probably another 20 into the future.

The answer is not a simple one. Phill Webb has a serious passion 
for Electro-Voice microphones, but some might think he is merely 
blinded	by	his	job.	After	all,	he	currently	works	for	Bosch,	the	global	
multinational	that	owns	Electro-Voice	(EV),	and	he	sells	EV	feat	for	a	
living. But by learning more about him and his passion for great sound, 
many come to realise that his brand loyalty is based on something more 
fundamental.	But	you	make	up	your	own	mind.	Here’s	Phill’s	story:

When asked how he got into the audio business, Phill tells the tale of 
his	brief	musical	career.	“Back	in	the	70’s	I	thought	I’d	become	a	guitar	
God.	I	learned	to	play	guitar.	We	formed	a	band
at	church	and	were	asked	to	play	in	a	service.	The	church	had	tiny	
speakers	so	I	went	out	and	hired	a	PA	system	that	comprised	of	a	huge	
(at	the	time)	8	channel	mixer.	Everyone	involved	said	that
it	looked	very	complicated	and	I	was	‘entrusted’	to	make	it	work.	That	
was	the	end	of	my	career	as	a	guitarist	and	I	have	been	behind	mixing	
consoles ever since.”

In	1980	Phill	moved	to	Sydney	and	began	working	part	time	for	CS-
Trilogy	(The	PA	People).	Soon	after	starting	he	was	asked	to	do	sound	

Behind a mixing desk with a guest performer

for	a	conference	that	involved	a	children’s	choir.	The	hire	manager	at	
the	time	gave	Phill	four	“amazing”	choir	microphones	by	a	reputable	
brand and threw in four “ordinary” EV rock and rol mics as this was ll 
that	was	left	on	the	shelf.

http://www.e-techasia.com
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Not	surprisingly,	Phill	owns	a	
sample of each of the mic models 
mentioned	above.	Not	quite	the	
ones used by some 
of the greatest 
historical	figures	of	
our	time,	but	the	exact	
same models from the same era, 
and	most	in	a	fantastic	working	
condition.

Amongst	the	400	or	so	mics,	Phill	owns	
the largest commercial mic in the world 
(according to a mic book published 
in	2005):	the	643	CARDILINE	Cardioid	
Dynamic	Microphone.	Measuring	
2.2	metres,	the	643	was	designed	in	
the	late	50s	for	sports	broadcasting	
applications	to	pick	up	refs	and	
quarterback	calls.	It	was	also	used	
by	the	US	army	during	the	Cold	War	
to detect long-distance army vehicle 
movements near borders of interest. 
The	EV	643	was	somewhat	made	
famous	by	John	F	Kennedy’s	press	team	
at large conferences.

As the President had hearing issues, the 
press	team	recorded	all	the	questions	
and answers to make sure (post-
conference) that any silly mistakes 
made	due	to	not	hearing	a	question	
correctly	were	rectified	with	a	quick	
phone call or telegram to the relevant 
newspaper.

So what does the collector have to say for himself? Here are 10 Q & 
A’s that may somewhat explain the passion for EV mics.

SPOTLIGHT

During	the	gig	Phill	monitored	the	microphones	on	headphones	and	
did	agree	that	there	were	four	fantastic	mics	and	four	ordinary	ones.	
Only	during	packing	up	did	he	realise	that	the	EV	mics	were	the	top	
performing	units.	Upon	returning	to	the	shop	Phill	demonstrated	the	
performance of the two mic brands to the business owner who became 
equally	impressed	with	EV.	At	that	moment,	the	business	changed	its	
sale strategy and went from a small EV microphone account to one of 
the largest in the country.

Over	the	next	ten	years	Phill	discovered	and	promoted	the	merits	
of	many	mics	in	the	EV	range.	He	would	often	demonstrate	their	
robustness	by	throwing	an	EV	microphone	across	the	room.	One	one	
occasion a mic landed at the feet of the EV Australia Sales Manager 
who	just	happened	to	walk	inside	the	door.	He	was	so	impressed	with	
the	demo	that	he	offered	to	fix	the	mic	at	no	change	if	it	ever	broke.	
Over	the	ten	years	that	Phill	stayed	with	his	first	audio-sales	job,	the	
mic	broke	twice.	It	was	thrown	on	average	10	times	per	week.

In	1994	a	position	became	available	with	EV	Australia.	Phill	applied	for	
this	job	and	got	it.	Here,	he	had	the	opportunity	to	learn	more	about	
the	products,	the	company	and	its	history.	He	was	given	a	copy	of	Lou	
Boroughs	(‘Mr	Microphone’	and	founder	of	Electro-	Voice)	reference	
work	from	1963.	In	this	work	there	was	a	constant	mention	of	‘The	
Buchanan	Hammer’,	the	microphone	that	Lou	used	to	hammer	3”	nails	
into	timber	while	it	was	plugged	in.	This	was	probably	the	start	of	Phill’s	
fascination	with	vintage	EV	mics.

In	tracking	down	the	664	microphone	(Buchanan	Hammer)	Phill	
discovered more and more about the history of EV and numerous 
iconic	microphones	that	had	largely	never	been	exposed	in	Australia.	
It	needs	to	be	remembered	that	up	until	the	60’s	Australia	was	largely	
influenced	by	British	trends	and	American	microphones	were	not	that	
common.	Phill’s	research	led	him	to	believe	that	EV	had	a	history	and	
engineering	heritage	that	was	far	greater	than	competitive	brands	and	
this encouraged his interest, desire to learn more and to convey this 
knowledge	and	experience	to	contemporary	microphone	users.

Not	many	people	outside	of	
EV know this, but EV mics have 
played a part in some of the 
biggest events in the history of 
mankind.	When	Neil	Armstrong	
uttered	“One	small	step	for	

man, one giant leap for mankind,” 
an EV mic in his helmet captured the 

sound.	Other	notable	historical	figures	
that	used	EV	mics	include	Martin	Luther	

King	(“I	have	a	dream…”	public	address),	John	F	
Kennedy,	Elvis	Presley,	The	Beatles,	Marilyn	Monroe	

and	many	others.	Electro-Voice	has	additionally	won	a	
Grammy	Award	for	the	EV	642,	an	overhead	microphone	that	

revolutionised	sound	recording	on	movie	sets	and	studios.

EV664 Microphone:  
The famous Buchanan Hammer

“One small step for man, 
one ginat leap for mankind,” 
was captured using a custom 

version of the EV 651 mic seen 
here

2.2m EV 643 Cardiline 
Microphone

EV 666 Microphone

http://www.e-techasia.com
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SPOTLIGHT

When did you start your mic collection and what was the first vintage 
mic you got?
The	late	90’s	and	the	664	Buchanan	Hammer	was	my	first	vintage	
EV microphone as it is one of the most iconic microphones in the 
company’s	history.	It	was	EV’s	first	variable	‘D’	microphone	and	one	of	
the	first	balanced	low-impedance	microphones	in	the	market.

How many EV mics have you got?
Over	400,	but	who’s	counting?

What are your absolute favourites?
They	are	all	favourites	and	most	have	a	story	but	I	guess	I	have	a	
particular	interest	in	anything	from	the	‘South	Bend’	days	which	is	
where	EV	was	based	from	1927	to	1947	and	on	which	there	is	very	little	
information.	Thus	the	two	mics	I	am	most	chuffed	about	are	the	Model	
88	double	button	carbon	from	1930	and	the	620C	from	1938	(the	620	
was	EV’s	first	dynamic	microphone	for	PA/	Broadcast	applications).

Is there a mic you are dying to get?
Yes,	a	667	which	looks	like	a	666	but	comes	with	a	pre-	amp	which	was	
pretty	radical	back	in	the	50’s	for	a	dynamic	microphone.	Also	there	is	a	
condenser	listed	on	the	1930	sell	sheet	but	I	have	never	seen	one	–	this	
would	be	the	Holy	Grail	for	an	EV	mic	collector.

EV has had a very rich history of microphone technological firsts in 
the last century, one that was unmatched for a very long time. How 
do the current EV products compare to the major microphone brands 
today?
It	is	true	to	say	that	EV	doesn’t	have	the	product	range	of	some	mic	
manufacturers,	but	they	do	have	some	stand	out	performers:

RE20 - A	classic	in	the	industry	since	1968	and	possibly	EV’s	best	known	
and most recognisable microphone used the world over as on air 
broadcast, recording and live kick drum and brass.

Microphone RE50 -	Arguably	the	most	commonly	used	ENG	
microphone in the Broadcast market, has been a staple in the industry 
for decades.

EV 620 Microphone

RE90B - One	of	the	best	boundary	
microphones on the market and will stand up 
to	any	competition.

RE92H - Arguably the highest gain before 
feedback hanging microphone on the market.

PC18XLR - Unique	lectern	microphone	with	the	
ability	to	switch	polar	pattern	between	Omni/
Cardioid/Super-Cardioid	and	Hyper	Cardioid.

N/D967 - Noted	for	its	high	gain	before	
feedback	and	flat	sprung	stainless	steel	grill.

RE510 -	A	highly-respected	Condenser	
microphone	that	is	equally	at	home	as	
an instrument microphone as it is a vocal 
microphone.

N/D468 -	‘Egg’	drum	microphone	and	one	of	
the	most	commonly	found	EV’s	on	touring	
riders.

RE320 - of course no discussion of stand out 
units	would	be	complete	without	mentioning	
the	RE320	which	has	carried	on	the	tradition	
started with the RE20 as the new standard 

in	recording,	broadcast	and	live	sound	applications	where	a	large	
diaphragm	variable	‘D’	dynamic	is	required.

What EV microphones do you use for live gigs?
My typical mic kit will include;

-	N/D967	Vocal	Microphones	 
  (both cabled and wireless) 
-	RE320/N-D868	Kick	Drum	Microphones
-	N/D168	Snare	
-	N/D468/408	Rack	toms	
-	RE200	Hats
-	Cardinals	–	Overheads	
-	Ravens	–	Guitar	cabs	
-	RE510’s	–	everything	else

I	have	30	x	RE510’s	which	I	use	for	percussion	and	
acoustic	instruments.	These	certainly	come	into	
their	own	at	gigs	such	as	folk	festivals	where	you	
can	often	have	a	plethora	of	acoustic	instruments	
on	the	stage.	These	are	amazing	for	their	‘off	mic’	
characteristics	and	don’t	display	the	proximity	
effect	you	would	normally	associate	with	a	
supercardioid	while	still	having	a	tight	pattern	
control	–	the	closest	EV	has	to	a	‘Swiss	Army	
Microphone’.

EV RE20 
Microphone

EV RE32p  
Microphone
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I	also	have	a	number	of	Vintage	working	units	-	these	are	classic	mics	
that	do	work	that	I	take	out	on	gigs.	For	example	I	have	five	x	664	
microphones	that	I	take	out	for	Buddy	Holly,	Franki	Valli	tribute	shows	
etc.	And	an	RE15	for	Elvis	shows	etc.

Has anyone ever asked to borrow your mics as props?
Yes,	a	number	of	years	ago	I	supplied	a	chrome	REVHD9	transmitter	to	
a	dealer	to	be	used	as	a	prop	for	a	fashion	shoot.	I	have	also	supplied	a	
few	microphones	for	theatre	shows	over	the	years.	Recently	I	supplied	
a	classic	suspension	style	mic	for	a	production	of	‘Cabaret’.

EV 674 Microphone

Have you ever had a complaint about an EV mic from an artist you did 
sound for? 
I	have	certainly	come	across	artists	who	have	preferred	to	use	their	
own	microphones	and	the	main	argument	has	been	‘keeping	their	
own	germs	to	themselves’.	I	also	come	across	engineers	who	are	set	
in	their	ways	and	like	using	what	they	know	but	honestly	I	can’t	recall	
a	situation	where	I	have	had	to	replace	an	EV	microphone	because	it	
wasn’t	doing	the	job.

I	had	a	recent	situation	with	a	well-known	touring	band	where	I	was	
looking	after	monitors	and	had	a	discussion	with	their	FOH	engineer	
who	basically	told	me	that	unless	the	mics	were	brand	“XYZ”	the	band	
would	kick	up	a	stink.	I	replied	that	as	I	was	doing	monitors	I	was	going	
to	use	what	I	knew	would	do	the	job	(in	this	case	the	EV	N/D967	vocal	
mics).	After	the	second	song	of	the	sound	check	the	lead	vocalist	
announced	to	the	FOH	guy	how	much	better	the	mics	were	than	the	
ones they normally use. That brought a smile to my face.

Overall,	I	have	had	a	lot	more	positive	responses	than	negative.

Collecting EV mics: Is it a healthy interest or an obsession?
Addiction.

When will you stop?
When it kills me.

On	that	note,	hopefully	Phill’s	wife	does	not	read	this	article.	No	one	is	
a fan of doomsday prophecies coming true.

By	the	way,	Phill	is	not	totally	blinded	by	his	passion.	On	a	few	
occasions,	he	has	recommended	a	mic	or	two	from	competing	brands	
for	certain	applications.	Phill	is	as	true	to	his	job	as	a	sound	guy	as	he	is	
to his love for EV microphones.

www.electrovoice.com

EV Model 88 Microphone
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JBL Professional VTX V and A Series Loudspeakers Achieve Widespread 
Adoption In the Indian Live Sound Market
Rental companies, FOH engineers and tour production crews 
throughout India swear by the time-tested VTX V Series to deliver 
great sound for productions of all sizes. Live sound professionals 
across India continue to rely on JBL Professional VTX V Series line array 
loudspeakers, more than eight years after their release.

A	product	of	decades	of	experience	in	loudspeaker	design,	the	JBL	VTX	
V	Series	introduced	several	innovative	technologies	that	have	cemented	
its	place	on	stages	worldwide.	Patented	Differential	Drive	transducers	
and	D2	compression	drivers	deliver	pure	sound	with	high	output,	while	
the	Radiation	Boundary	Integrator	(RBI)	waveguide	ensures	precision	
coverage. The S.A.F.E. suspension system streamlines deployment and 
ensures secure rigging.

“Of	all	the	achievements	JBL	has	made	over	the	years,	the	VTX	V	
Series	stands	tall	as	a	milestone	in	the	practical	application	of	creative	
engineering because of their high levels of performance, system 
integration	and	user-friendliness,”	said	Aditya	Todi,	Senior	Director	of	

Sales	and	Marketing,	Professional	Solutions,	India	and	SAARC.	“The	VTX	
V20 features a high power density three-way system complemented by 
a	suspension	system	that	provides	efficient	transport,	fast	setup	and	
precise	configuration.	It	has	always	amazed	touring	professionals.”	

From	their	astounding	power	and	sound	quality	to	their	quick	and	easy	
deployment,	live	sound	professionals	from	all	over	India	have	great	
things to say about VTX V Series loudspeakers.

“We	loved	the	JBL	Professional	VTX	V25,”	said	Arvind	Singh	of	Devil	
Truss,	one	of	the	leading	suppliers	of	trussing	systems	in	India.	
“It	has	helped	us	deliver	the	finest	sound	quality	and	awesome	
coverage	for	high-profile	events	in	big	spaces,	which	is	what	one	
would	expect	from	a	legendary	brand	like	JBL	Professional.”

“The VTX V Series is amazing because of its waveguide and speaker 
design,”	said	Gaurav	Soni	of	Indore-based	Durgesh	Sound.	“The	
VTX	V25	in	particular,	with	its	15-inch	driver,	has	helped	us	serve	
many large-format shows. We also love the V-20 because of its size, 
weight	and	tonal	quality.	We’ve	been	doing	small	and	medium-
format	shows	more	often,	and	this	product	is	a	great	fit	for	meeting	

client	budget	and	expectations.	Moreover,	the	product	comes	highly	
recommended	from	many	sound	engineers	and	artists,	which	has	
ultimately	helped	us	in	getting	more	deals.	I	appreciate	the	services	
offered	by	the	HARMAN	Professional	Solutions	team.”

“As	vendors,	we	want	to	provide	the	best	for	our	clients’	touring	
requirements,	and	what’s	better	than	legendary	JBL	sound?”	said	Amit	
Sanghavi	of	Echoes	India,	a	rental	company	providing	a	complete	range	
of	audio	and	visual	equipment	for	all	kinds	of	events.	“We	added	the	
JBL	Professional	VTX	V20	to	our	inventory	because	it	provides	efficient	
transport,	quick	setup	and	precise	configuration.	It	delivers	linear,	
transparent sound at high output levels, which is amazing for its size.”

JBL VTX V25-II

JBL VTX A8
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“The	JBL	professional	VTX	V20	is	quite	compact	and	offers	clear,	loud	
sound,” said Arijit Bose of The Sound, a sound rental company based 
in	Kolkata	that	works	with	major	Bollywood	artists	and	their	teams.	
“It’s	almost	like	a	plug-and-play	system,	making	it	easy	to	setup	at	the	
venue. So far, all of our customers have been content using the system. 
Working	with	HARMAN	Professional	Solutions	was	great,	as	always.	A	
HARMAN	engineer	was	available	to	guide	us	through	setup,	and	the	
team was always available for help.”

Designed	from	the	ground	up	to	serve	the	needs	of	modern	rental	
companies,	FOH	engineers	and	tour	crews,	the	VTX	A	Series	is	taking	
the	Indian	market	by	storm.	With	redesigned	drivers,	an	all-new	rigging	
system	and	three	flexible	models	to	choose	from,	JBL	Professional	VTX	
A	Series	line	array	loudspeakers	are	quickly	becoming	a	favourite	of	live	
sound	professionals	in	the	Indian	market.	

Building on the success of the venerable VTX V Series, VTX A Series 
loudspeakers	feature	several	new	innovations	that	make	them	the	
ultimate	choice	for	touring	and	installed	applications	of	any	size.	Next-
generation	transducers	deliver	high-output	performance	with	improved	
low-frequency	extension.	A	redesigned	Radiation	Boundary	Integrator	
waveguide	ensures	a	smooth	transition	between	mid	and	high	
frequencies.	An	all-new	rigging	system	features	auto-locking	suspension	
for faster, safer and more precise deployment than ever, and the 
speakers’	reduced	weight	makes	transporting	them	easy	and	efficient.

“The	VTX	A-Series	is	JBL’s	next-generation	tour	sound	solution,	and	
we’re	glad	to	see	so	many	industry	leaders	make	the	best	of	legendary	
JBL	sound,”	said	Aditya	Todi,	Senior	Director	of	Sales	and	Marketing,	
HARMAN	Professional	Solutions,	India	and	SAARC.	“The	VTX	A12—the	
flagship	offering	from	JBL	Professional’s	tour	sound	inventory—was	
designed	from	scratch	to	address	the	unique	challenges	that	rental	
companies,	FOH	engineers	and	tour	sound	production	crews	face.”

Here’s	what	some	of	India’s	leading	live	sound	professionals	are	saying	
about VTX A Series loudspeakers.

“We	like	the	VTX	A12	and	A8	as	it	offers	a	compact	sound	system	
with an amazing design,” said Mahesh Saniddhya of Sound Bulls, a 
professional live sound company that also specializes in lights, laser 
systems and trussing. “We have been part of the JBL Professional 
family	for	the	last	10	years,	and	it	seemed	only	natural	to	pick	a	JBL	
product	for	our	recent	touring	requirements.	The	sound	quality	is	loud	
and	clear.	Working	with	the	HARMAN	Professional	Solutions	team	was	
smooth as always.”

“The	JBL	Professional	VTX	A12	is	very	impressive	when	it	comes	to	
horizontal	directivity	control,”	said	Jitu	More	of	Sound	Mindz,	a	premier	
sound	rental	company	in	Mumbai.	“It’s	very	sturdy	and	the	rigging	and	
suspension hardware is great.”

pro.harman.com

JBL VTX A12
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Fire Fight Australia 
The Fire Fight Australia concert was an amazing fund raising event staged in Sydney and Robe was very proud to be a large part of the lighting rig

Over	20	hugely	talented	artists	including	Queen	+	Adam	Lambert,	Olivia	
Newton-John,	John	Farnham,	Alice	Cooper,	Delta	Goodrem,	5	Seconds	
of	Summer,	Tina	Arena,	Ronan	Keating,	Hill	Top	Hoods,	Amy	Shark,	k.	d.	
lang	and	many	more	entertained	75,000	music	fans	–	and	a	worldwide	
TV	audience	–	all	helping	Fire	Fight	Australia	raise	over	A$10	Million	
for	bushfire	relief	during	an	emotionally	charged,	high	energy	day	of	
performance	at	Sydney’s	ANZ	Stadium.

Throughout	the	day,	the	heroic	and	super-real	efforts	of	people	uniting	
and	the	dedicated	commitment	of	the	firefighting	community	were	
highlighted	in	the	context	of	the	massive	fight	to	save	lives,	homes	
and	land.	The	extraordinary	spirit	and	resilience	of	Australians	has	
shone	through	and	continues	with	the	many	efforts	and	initiatives	
contributing	to	rebuilding	after	the	fiercest	and	most	destructive	
bushfires	in	Australian	history.

The nightmare scenario has touched people worldwide and seen 
people	galvanise	in	incredible	generosity	and	support	with	donations	
of	money,	general	supplies	and	services	to	the	various	organisations	

assisting	the	recovery	effort.	It’s	brought	the	need	for	urgent	attention	
to	climate	change	–	once	again	–	into	sharp	focus.

Presented	by	comedian	Celeste	Barber	–	who	has	herself	raised	over	
A$50	Million	for	the	relief	fund	–	this	was	arguably	THE	most	significant	
gig in the world that weekend.
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Dave	Jackson,	Jeff	Pavey	and	a	crew	from	Queensland	and	New	South	
Wales-based	rental	specialists	Creative	Productions	were	extremely	
proud	to	provide	the	lighting	which	included	nearly	130	Robe	moving	
lights	including	BMFL	Spots,	Blades	and	WashBeams	and	Spiider	LED	
wash beams.

Their	many	challenges	included	an	exceptionally	short	planning	period	
and	get	in	time	on	site.	Queen	+	Adam	Lambert	played	the	stadium	the	
night	before	...	utilising	the	same	roof	but	with	their	own	production	

lighting	rig,	so	that	was	completely	stripped	out	before	Dave,	Jeff	and	
their	crew	of	8	could	start	their	build	at	4	a.m.	–	to	hand	over	for	a	
show-start 8 hours later.

Creative	Productions	donated	the	entire	lighting	rig	plus	all	the	
preparation	expenses	and	crew	wages	for	this	landmark	occasion	after	
they	were	contacted	by	Colin	Skals	of	promoters	TEG	DAINTY	who	
organised the event for Fire Fight Australia. 

It	coincided	with	three	major	international	tours	that	they	already	had	
in	progress	–	Q+AL,	Alice	Cooper	and	Michael	Bublé	–	of	which	the	
latter	was	performing	in	Melbourne	that	same	night,	so	a	portion	of	
this	show	was	beamed	live	on	to	screen	at	the	ANZ	Stadium.

Dave’s	production	design	for	the	show	had	to	provide	great	looking	
lighting	for	the	20	diverse	artists	on	the	bill	–	and	the	cameras	once	the	
decision	was	made	with	about	10	days	to	go	that	it	would	also	be	a	live	
telecast beamed worldwide.

The	only	essential	brief	that	they	received	on	lighting	was	that	there	
would	be	a	large	upstage	LED	screen	plus	left	and	right	IMAGs	…	so	this	
plus the fact it was in a stadium and had to be available from rental 
stock	during	an	already	busy	period	…	Led	to	Dave’s	choice	of	Robe	
BMFLs as the main workhorse lights on the rig. 
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“I	needed	something	with	serious	punch,”	he	commented,	“not	just	
because	it	was	a	stadium	show,	but	also	for	the	daytime	filming,”	which	
covered	most	of	the	artists.	

Dave	thinks	that	BMFLs	are	still	the	only	moving	light	where	colours	are	
“properly	perceptible”	in	daylight,	especially	the	BMFL	WashBeams.

The	32	x	BMFL	Blades	were	on	the	floor	upstage,	making	a	big,	dramatic	
contrast to the overhead rig, with some on the four overhead trusses, 
The	36	x	BMFL	Spots	and	36	x	BMFL	WashBeams	were	also	rigged	
on	the	overhead	trusses,	making	up	the	core	of	the	stage	and	effects	
lighting.

The	30	x	Spiiders	–	15	a	side	hung	on	three	ladders	stage	left	and	
right	–	were	added	once	the	telecast	was	confirmed	-	picked	for	their	
great	range	of	colours	and	CT	whites	and	also	for	excellent	pixel	and	
ring-control	‘back-of-camera’	effects	for	the	side	shots.	“They	worked	
brilliantly	in	these	positions,”	confirms	Dave.

Creative	Productions	owns	over	300	Robe	moving	lights	and	has	been	
investing	steadily	in	the	brand	over	the	last	two	years.

In	addition	to	the	Robes,	Dave	used	an	array	of	LED	battens,	strobes,	
and	4	and	8-lite	blinders,	together	with	some	additional	waterproof	
beam	lights	for	Q+AL’s	B-stage.		

All	of	these	were	controlled	from	a	grandMA3	full	size	which	was	
the	main	event	‘house’	console,	with	a	grandMA2	full	size	for	
backup.	A	Hog	4	was	provided	for	LDs	preferring	to	work	from	that	
and	a	greandMA3	lite	was	available	for	any	LDs	who	wanted	to	take	
advantage	of	pre-vis	time	during	the	day.

Throughout	the	day	there	were	around	five	guest	LDs	including	Queen	
+	Adam	Lambert’s	lighting	director	Graham	Feast	(the	LD	is	Rob	Sinclair)	
and	Scott	Warner	who	is	touring	with	Alice	Cooper.	Australian	LD	Brad	
Alcock	from	Melbourne	ran	lights	for	four	bands	–	Tina	Arena,	Ronan	
Keating,	Guy	Sebastian	and	Delta	Goodrem.

Dave	and	Pavey	looked	after	all	the	visiting	LDs	and	ran	the	lights	for	all	
those	who	didn’t	have	an	operator.

The	average	15	–	20	minutes	sets	and	quick	changeovers	were	
interspersed with video footage capturing some of the incredible 
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efforts	and	initiatives	that	are	part	of	the	post-bushfire	rebuilding	
programmes, with many stories of survival and heroism.

Celeste	Barber	yelled	thanks	repeatedly	and	with	much	passion	
throughout	the	night	in	particular	to	the	thousands	of	volunteer	
firefighters	around	the	country	who	battled	to	exhaustion	and	some	to	
their	deaths	“we	can	never,	ever	say	THANK	YOU	enough,”	reverberated	
around	the	stadium	time	and	time	again	in	an	emotive,	intense	evening	
that illustrated so much unity in the face of the crisis.

It	was	the	third	bushfire	fundraising	event	that	Creative	Productions	
has	donated	its	kit	to	so	far	in	2020	–	equipment,	services,	energy	and	
expertise.

Creative Productions’ crew for Fire Fight Australia were:	Scott	Black,	
Jeremy	Dehn,	Daniel	Callaghan,	Tony	Hall,	Luke	Hall,	Dane	Boulton,	
Matt	Doherty,	Dylan	Hines,	Nathan	McLure	and	Maddy	Murphy

Sound: JPJ Audio 
Video: Big Picture Australia (NEP)

Photos credit: Louis Stickland

www.robe.cz 
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Adamson & Sound.com Support World Record-Breaking Performance  
in Mumbai 
1,046 musicians involved in creating new world-record for “Largest Indian Cinematic Music Band”

It’s	a	rare	occasion	when	a	live	concert	features	more	musicians	
onstage than there are spectators in the audience, but such was the 
case	for	a	Guinness	World	Record-breaking	performance	in	Mumbai	on	
January	24th,	2020.	To	commemorate	the	premiere	of	Amazon	Prime’s	
highly-anticipated	series	The	Forgotten	Army,	Live	1000	–	a	group	of	
1,046	musicians–	performed	selections	from	the	series’	score	for	a	
crowd of about 200, supported by an Adamson S-Series audio system 
from	production	technologies	provider	Sound.com.
 
“When	we	were	first	approached	to	take	part	in	this	very	special	event,	
it was clear that the sound system needed to be compact and discreet 
as	to	not	impede	the	audience’s	sightlines,	considering	the	unique	
layout	of	the	seating	and	stage,”	begins	Warren	D’souza,	the	Founder	
and	Managing	Director	of	Sound.com.	“We	knew	Adamson’s	tour-

proven S-Series would give us the power, clarity, and headroom we 
needed, even in a such a minimal set-up.”
 
Sound.com	deployed	four	identical	stacks	of	three	Adamson	S10	two-
way,	full-range	sub-compact	cabinets	over	a	single	S119	subwoofer	
to	cover	the	long	but	shallow	seating	area	for	a	total	of	just	12	mains	
and	four	subs.	As	with	the	rest	of	the	company’s	substantial	inventory	
of	Adamson	products,	the	system	was	acquired	via	Sonotone,	the	
manufacturer’s	exclusive	Indian	distributor.
 
“We	needed	a	compact	system	that	could	deliver	the	required	
coverage and SPL for this show and the S-Series delivered on all 
fronts,”	comments	Sound.com’s	Mark	Thomas,	who	mixed	FOH	for	
the	prestigious	event.	“The	110-degree	dispersion	of	the	S10	allowed	
us	to	cover	the	wide	artificial	amphitheatre	seating	while	delivering	a	

 Live 1000 breaks a Guinness World Record supported by Adamson S-Series loudspeakers from Sound.com
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truly	impactful	experience	to	the	audience.	The	directionality	of	such	a	
compact	array	was	quite	remarkable	since	we	had	minimal	leakage	of	
the	PA	onto	the	100-plus	microphones	right	behind.”
 
Six	key	bandleaders	on	stage	had	an	Adamson	M15	multi-purpose	
loudspeaker in front of them as a foldback wedge to complement their 
in-ear	monitors	with	live	imaging	from	the	FOH	mix.	All	of	the	Adamson	
components	were	powered	via	Lab.gruppen	PLM	20K44	amplifiers.
 
Rounding	out	the	audio	system	were	five	Digico	consoles	running	
on	a	fibre	loop	and	a	sizeable	complement	of	wired	and	wireless	

microphones	from	Shure,	Sennheiser,	AKG,	and	Audix	to	capture	the	
650-plus	vocalists,	250	acoustic	guitarists,	80	drummers,	15	orchestral	
string	performers,	five	brass	players,	one	electric	guitarist,	one	bassist,	
one keyboardist, and two sitar players.
 
Now	available	across	200	countries	and	territories	via	Amazon	Prime	
Video,	The	Forgotten	Army	tells	the	story	of	the	Azad	Hind	Fauj	(Indian	
National	Army)	and	its	efforts	to	secure	Indian	independence	from	
British	rule.
 
The	band	performing	its	score	as	Live	1000	was	comprised	of	musicians	
from	all	over	India,	as	well	as	select	guests	from	Kenya,	Malaysia,	and	
the	U.A.E.	An	official	adjudicator	from	Guinness	World	Records	was	
on-hand to recognize the group as the new record-holder for “Largest 
Indian	Cinematic	Music	Band.”

“This	was	obviously	a	once-in-a-lifetime	event	and	we	were	thrilled	
to	be	a	part	of	it,”	comments	D’souza	in	closing.	“Adamson’s	S-Series	
once	again	lived	up	to	its	reputation,	and	we’re	very	proud	of	how	the	
system and our team performed in capturing the energy and power of 
Live	1000,	which	is	now	one	for	the	record	books!”

www.adamsonsystems.com
sound.com
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QATAR

Lighting the WEGA Global Games OC in Doha 
Each of the 500 light sources worked hard and used in a truly multifunctional context

Painting	with	Light	(PWL)’s	creative	director	Luc	Peumans	was	asked	
to	design	an	eye-catching	lighting	scheme	for	the	opening	ceremony	
(OC)	of	the	first	Qatar	eSports	WEGA	Global	Games.	The	OC	event	was	
staged	in	the	Khalifa	Stadium	in	Doha	and	enthusiastically	attended	and	
appreciated	by	14,000	eSports	fans.

Show	artistic	director	Steven	Martin	from	The	Cintamani	Stone:	
ArchitectofEMOTION	(TCS-AOE)	asked	Luc	onboard	for	their	pitch,	and	
they	were	awarded	the	project	by	Doha-based	event	company	The	
Planners	LLC.

Working	together	for	several	years	now,	the	experienced	team	at	The	
Planners	combined	with	TCS	and	Trimex	has	become	a	major	player	in	
the	Qatar	market	for	these	types	of	shows	and	events.
Luc	was	excited	to	be	part	of	an	all-Belgium	technical	design	and	
imagineering	team	including	OC	technical	director	Ludo	Vanstreels	from	
Trimex	with	whom	PWL	has	also	worked	on	several	previous	projects.

A	super	quick	turnaround	was	needed	to	get	from	conception	to	
delivery	in	just	4	weeks!

Challenges	for	Luc’s	lighting	design	included	the	positioning	of	the	stage	
in	one	section	down	the	long	end	of	the	stadium,	which	meant	that	the	
whole	lighting	rig	–	and	all	other	technical	elements	–	had	to	be	ground	
supported.

An	already	incredibly	tight	timescale	for	creating	and	producing	a	
complex	event	was	also	shortened	when	the	date	was	brought	forward	
by	one	day!		

Integral	to	the	winning	pitch	were	elaborate	projections	mapped	onto	
the	stage	floor	and	holographic	images	beamed	on	a	special	30-metre-
wide	by	12-metre-high	scrim	–	currently	a	trending	aesthetic	in	the	
world	of	eSport	tournament	OCs.	These	had	to	be	carefully	‘lit	around’,	
combined	with	several	flying	and	ground-based	cast	members	and	
performers.

Large	amounts	of	video	and	LED	screens	to	generally	contend	with	
were	additional	challenges	for	lighting.
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And of course, the 25-minute show had to look awesome, spectacular 
and	cool	with	all	visual	entities	combined	to	produce	beautifully	fluid	
and epic results.

Luc’s	design	was	based	around	seven	16-metre-high	towers,	three	
upstage and four downstage to the sides to provide a sense of depth 
and a basic structural framework around the 80-meter-wide oval-
shaped performance space.

These	towers	also	served	as	useful	lighting	positions.

Upstage	was	the	impressive	1000	plus	square	metre,	12-metre-high	
back	video	wall.	The	stage	surface	was	mapped	for	projections	and	the	
holographic images were beamed onto massive special holo-scrims.

Luc	chose	100	Robe	MegaPointes	as	his	main	effects	lighting	fixtures.

These	were	distributed	on	different	levels	of	all	seven	towers,	as	well	
as	along	the	top	edge	of	the	video	wall	at	the	back	and	scattered	on	
the	stage	deck,	giving	three	distinctive	layers	of	optical	attack.	This	was	
needed	to	work	with	the	combination	of	VR	and	cast,	including	the	
flying	characters,	dancers	and	holographic	images	all	integrated	in	the	
exciting	collage	of	hi-energy	visuals.	

Narrating	the	story	of	how	Qatar	came	to	host	the	WEGA	Global	Games	
included	some	striking	visuals	fully	recreating	the	universes	from	key	
tournament	games	like	Street	Fighter,	PES	eFootball,	Dota2	and	Counter	
Strike:	Global	Offensive,	representing	all	the	competing	teams	…	as	

no footage could be cleared through the licencing process in the short 
timeframe.

Luc created a series of special looks with the MegaPointes to 
compliment	the	holographic	characters.	“They	are	a	great	fixture	for	
this,	offering	multiple	options	for	wild,	crazy	and	off-beat	effects	that	
were perfect for this show,” he commented.

Lighting	was	supplied	–	along	with	audio,	LED	screen,	ground	support	
trussing,	vari-speed	motors	for	performer	flying,	general	rigging	and	
trussing	–	by	the	Doha	branch	of	mediaPro	International	who	also	built	
the	stage.	The	stage	was	built	by	The	Planners’	in-house	decor	team.

In	addition	to	the	MegaPointes,	there	were	60	x	Robe	Spiider	LED	wash	
beams,	36	x	Cyclops	LED	washes,	50	x	Claypaky	Mythos	and	42	CP	
Scenius	Unicos	which	were	used	to	highlight	cast	positions	from	the	
sides	and	for	illuminating	specific	parts	of	the	projection	areas.

Much	of	the	general	lighting	came	from	the	sides	as	front	lighting	was	
minimal	–	just	four	fixtures	–	so	not	to	spill	onto	the	holo-scrims.

Claypaky	Stormy	LED	strobes	plus	beam	lights	and	a	variety	of	other	
available	fixtures	all	added	up	to	over	500	light	sources	...	not	a	massive	
rig	to	fill	a	stadium,	but	each	one	of	them	was	worked	hard	and	used	
in	a	truly	multifunctional	context!	Their	collective	flexibility	together	
with	Luc’s	imagination	and	the	programming	skills	of	his	associate	LD	
Raphael	Demonthy	and	lighting	programmer	Sebastian	Huwig	on	site,	
ensured some eye-popping cues in the grandMA2 consoles.
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Due	to	the	short	turnaround	time,	once	the	initial	design	proposals	
were	accepted,	Luc	WYSIWYG’d	the	stage	and	lighting	in	PWL’s	studio	
in	Genk,	Belgium,	a	process	that	involved	intense	and	constant	
communication	with	Steven	Martin	and	Ludo	Vanstreels.	

Ludo	comments,	“Luc	and	I	have	known	each	other	and	worked	
together for over 25 years, and this synergy and understanding was a 
huge	asset	on	this	project	due	to	the	very	short	notice.”
Luc	created	his	lighting	design	with	the	equipment	that	was	available	in	
the	region	at	the	time.	Working	in	WYSIWYG	gained	them	considerable	
time	in	the	production	phase	with	Luc	and	Ludo	working	on	one	master	
file	–	into	which	Ludo	was	adding	all	the	technical	equipment	whilst	Luc	
was drawing all the lights.  

During	the	installation	period,	the	two	were	in	direct	contact	in	order	to	
adapt	things	quickly	if	necessary.

“It	was	great	working	with	Luc	and	his	colleagues	again	on	this	
challenging	time-pressured	event”	concluded	Ludo.

A	site	visit	was	not	possible	for	Luc	in	the	timeframe,	however,	Ludo,	
Steven	and	Jo	Pauly	from	Visual	Solutions	all	visited,	and	Steven’s	
team produced a complete mock-up and storyboard of the show with 

soundtrack.	This	provided	an	extremely	accurate	visual	impression,	
allowing	all	the	basic	lighting	building	blocks	to	be	assembled	remotely	
and	shared	between	the	various	creative	and	technical	departments	…	
as their own areas were simultaneously developed. 

The video elements were assembled, coordinated and controlled by 
Jo	Pauly	...	another	highly	regarded	practitioner	with	whom	Luc	and	
PWL	have	a	great	working	relationship	and	a	track	record	of	other	
demanding	projects.	The	video	content	was	created	by	Pix	&	Real	and	
Prismax.
Music	was	compiled	by	Tino	Plettinck	with	the	support	of	Universal	
Production	Music.	A	team	of	about	40	performing	talents	and	five	show	
runners	were	flown	in	with	the	TCS	team.

“Having	all	these	resources	to	hand	plus	everyone’s	talent,	experience,	
vision	and	passion	onboard	helped	enormously	in	pulling	a	complex	
and	high	profile	show	together	under	a	lot	of	pressure,”	commented	
Luc, who was delighted with the results and very proud to have been 
part of producing such a great looking show.

“Many	said	it	could	not	be	done	in	such	a	short	time,	and	yet	again	…	
our	team	nailed	it!”	was	the	proud	feedback	of	Steven	after	the	show.
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“You	need	three	things	to	achieve	this	with	such	a	short	notice:	a	good	
idea and vision to start with, but most importantly the right talented 
and skilled people around you - and they need to be ready to step on 
board immediately and take on this huge challenge just before the 
Christmas	holiday	period!		I	had	those	people	to	support	me:	the	best	
of	the	best!

“The	end	clients’	reaction	was	amazement	with	how	we	pulled	
everything	together	with	such	detail	in	such	a	short	period	of	time.”

It	kicked	the	WEGA	Global	Games	season	off	to	a	brilliant	start.

The	ticketed	OC	event	was	completely	sold	out	and	launched	this	
first	edition	of	The	Global	Games,	hosted	by	Aspire	Zone	Foundation	

and	organised	by	Truxtun	Capital.	The	event	is	a	unique	multi	games	
competition	featuring	CSGO,	DOTA2,	Street	Fighter	V,	and	the	eFootball	
PES	series.	This	Grand	Opening	Ceremony	in	Doha	was	the	first	of	four	
big	moments	in	the	calendar	and	is	followed	by	the	WEGA	Champions	
in	March	2020:	a	world-wide	online	competition	starting	September	
2020	and	the	QATAR	Esports	WEGA	Global	Games	and	Global	Games	
Great	Final	in	December	2020.	

Photos Courtesy: The Cintamani Stone: ArchitectofEMOTION (TCS-AOE)

www.paintingwithlight.com
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SAUDI ARABIA

LarMac LIVE Delivers Saudi Arabia’s Biggest Ever EDM Festival 
130,000 festival-goers converge over three days of electronic music

Technical	event	production	specialist	LarMac	LIVE	recently	delivered	
its	largest	ever	project	when	MDL	Beast	welcomed	over	130,000	
festival-goers	to	the	outskirts	of	Riyadh,	Saudi	Arabia,	for	three-days	of	
electronic	music	-	pitching	the	festival	straight	into	the	top	three	biggest	
EDM	events	in	the	world.

With	a	depth	of	production	knowledge	and	experience	acquired	over	
15	years	in	business,	including	a	host	of	projects	in	the	UAE,	LarMac	
LIVE	answered	the	call	from	LemonX	in	late	September	2019.	Only	
10-weeks	later,	it	was	showtime.

Company	co-founder	Ian	Greenway	explained:	“The	backbone	to	our	
business	is	multi-artist,	multi-stage	shows	-	large-scale	festivals	and	TV	
shows.	We	like	to	think	that	we	know	how	to	keep	multiple	artists	and	
stakeholders happy, usually in very changeable environments, and all of 
these skills were used like never before here.” 

Spread	over	five	stages	–	ranging	from	the	2,000-capacity	Saudi	Beast	
to	the	45,000-capacity	Big	Beast	–	the	festival	was	held	on	a	piece	of	

‘blank	canvas’	land	just	outside	the	capital	city.	The	country	has	very	
limited	technical	entertainment	resources,	so	LarMac	LIVE	coordinated	
the	site-wide	production	and	artist	management	effort	with	a	
streamlined pool of trusted suppliers.

“We actually ended up simplifying our supply chain as much as possible 
in	partnership	with	Sela,	locally	assisting	with	procurement,”	revealed	
Greenway.	“PRG	very	quickly	became	the	go-to	company	for	lights	and	
video,	with	audio	equipment	coming	out	of	their	German	office.	This	
was a real no brainer, primarily because we were using a lot of very 
few	fixtures	-	it’s	EDM	after	all	-	and	so	sourcing	the	assets	was	a	huge	
factor	in	this	decision.	PRG	also	comes	with	a	support	structure	and	a	
special projects team like no other.”

Auditoria	was	then	well-placed	within	the	production	as	the	event’s	
audio	design	vendor,	working	in	close	partnership	with	LarMac	LIVE.	

BPM	SFX	was	selected	as	the	special	effects	supplier,	due	to	a	solid	
working	relationship	and	the	company	being	“uniquely	placed	in	the	
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dance	world.”	Lighting	and	video	design	came	from	High	Scream,	
Phixion	was	brought	onboard	for	scenic	design,	and	staging	was	
supplied by various local companies. 

The	LarMac	LIVE	team	faced	some	significant	challenges;	the	entire	site	
had	to	be	created	from	scratch,	meaning	a	standard	workflow	was	off	
the	cards.	Greenway	said:	“Going	from	A	to	B	to	C	just	wasn’t	possible	
here but using our usual pool of world-class talent, from design through 
to delivery, makes these jobs possible. Everyone knows how each other 
works and were able to fast track the process.”

There	was	also	the	small	task	of	everything	being	flown	(apart	from	
staging)	in	the	weeks	before	Christmas.	“We	were	up	to	four	747s	of	
freight, plus all of our dangerous goods - there was one plane of pyro 

explosives	alone,”	recalled	Greenway.	“Time	did	beat	us	here	to	start	
with,	we	just	couldn’t	find	commercial	cargo	space	due	to	the	holidays,	
but with the support of the Royal Saudi Airforce we did a convoy of gear 
out of East Midlands Airport and were able to beat all of our deadlines.”

When	the	festival	opened	on	19th	December,	attendees	were	
treated	to	three	days	of	music,	arts	and	culture	–	a	mix	of	local	and	
international	talent	that	added	up	to	the	largest	event	of	its	kind	to	be	
held	in	the	country.	Greenway	reflected:	“It	simply	wouldn’t	have	got	
off	the	ground	anywhere	else	in	the	world	or	without	the	passion	of	
LemonX and Lutma, the Saudi-based promoter, or indeed the incredible 
levels	of	finish	from	the	local	delivery	partner	Sela.	What	we	all	
collectively	achieved	still	amazes	me.

“This	is,	we	hope,	the	first	of	many	Beasts	–	it	definitely	takes	more	
than one show to develop a scene, especially in dance, but Saudi is 
so	hungry	for	this	kind	of	culture	that	we’re	really	excited	about	their	
world-stage	growth.	In	my	three	months	experience	of	the	country,	I’m	
genuinely	impressed	by	what	they’re	delivering	and	the	talent	they’re	
enticing	over.	Of	course,	it	comes	at	a	premium,	but	with	the	right	
knowledge a maturing market like Saudi could become a huge world 
hub	for	entertainment	in	practically	no	time	at	all.”

larmaclive.com
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THAILAND

L-Acoustics Brings Spud-sational Performance to Thai Rock Band 
Media Vision (1994) deploys K1/K2 on Potato’s Magic Hours concert at Impact Arena, Muang Thong Thani

Since	their	debut	album	in	2001,	Potato	have	steadily	grown	to	
become	one	of	the	most	admired	Thai	rock	bands,	attracting	a	strong	
following among teenagers in South East Asia. Standing alongside 
Thailand’s	hottest	rock	stars,	Potato	are	renowned	for	their	songwriting	
and melodic rock ballads that send crowds into raptures. Their 
latest	two	‘Potato	Magic	Hours’	concerts	were	a	testament	to	their	
popularity,	with	thousands	of	fans	coming	together	to	enjoy	the	band’s	
performances	at	the	Impact	Arena,	Muang	Thong	Thani,	with	an	
L-Acoustics	K1/K2	system	helping	to	bring	the	magic	to	life	and	‘kick	out	
the	jams’	at	the	second	largest	exhibition	and	convention	venue	in	Asia.	

For	Potato	Magic	Hours,	Thai	AV	rental	partner	MediaVision	(1994)	
Co.,	Ltd,	was	chosen	to	deploy	the	PA	system.	With	over	20	years	
of	experience,	the	company	is	known	for	their	reliability	and	
professionalism in the audiovisual industry, making them one of the top 
rental	firms	in	the	Asian	market.	Choosing	such	an	experienced	supplier	
proved to be the right decision, as the venue presented the team with 
challenges from the outset.

Media Vision (1994) deploys L-Acoustics K1/K2 rig on Potato’s Magic Hours concert at Impact Arena, Muang Thong Thani 
Photo credit: Genie Record

“Even though the venue is very popular with concerts and live shows, 
the	acoustics	were	our	major	concern,”	says	MediaVision	Chief	System	
Engineer	Prasobporn	“A”	Sornkrasin.	“Deep	retractable	seats	produced	
long	diffusion	on	low	frequencies,	whilst	a	full	ring	of	VIP	rooms	with	
glass	panels	causes	major	mid	frequency	reflections.”

With	the	last	rows	of	seats	placed	at	21	metres	above	the	ground	and	
with	approximately	80	metres’	throw	distance,	the	team	was	excited	to	
use	an	L-Acoustics	system	with	Potato	for	the	first	time	and	see	what	a	
difference	it	would	make	to	their	sound	in	the	venue.

L-Acoustics	Soundvision	3D	acoustical	modelling	software	was	used	
to ensure the system would provide uniform coverage throughout 
the	entire	venue.	The	final	design	comprised	two	hangs	of	14	K1	with	
three	K2	and	two	K1SB	stage	left	and	right,	with	additional	16	KS28	
subs	ground	stacked	per	side.	Outfill	was	catered	for	with	two	hangs	of	
12	K2,	with	front	fills	of	six	Kara	spaced	evenly	along	the	curve	of	the	
stage	lip.	The	entire	system	was	powered	using	36	of	LA12X	amplified	
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controllers	safely	stored	inside	LA-RAK	II	touring	racks	for	maximum	
drive	flexibility	and	power.

‘A’	shares	his	satisfaction	of	the	results	and	the	impactful	sound	
signature	of	K1.

“Throughout	my	20	years	of	working	at	MediaVision,	I	have	experienced	
many	different	brands	of	PA	but	none	has	impressed	me	more	than	
L-Acoustics,”	he	declares.	“Since	we	acquired	the	K1	in	May	2018,	I	have	
been	thrilled	and	excited	every	time	we	use	it.

“We	have	done	countless	shows	in	this	venue,	but	I	am	very	impressed	
by	the	result	this	time,”	continues	‘A’.	“The	Cx	Cardioid	Extended	
configuration	preset	works	incredibly	well,	to	the	extent	that	you	
actually	don’t	believe	the	KS28	are	turned	on	when	you	are	sitting	at	
the monitor console area.”

FOH	Engineer	Wuttichai	‘Buen’	Apiwat	concurs.	“When	I	was	told	
that	we	were	having	the	K1	system	for	the	iconic	Impact	Arena,	I	was	
excited,	but	this	was	my	first	gig	with	the	world-renowned	K1	and	I	felt	
the	pressure	at	the	same	time!”

Buen was awe-struck by the system and its seemingly endless 
capabilities:	“Besides	being	homogenous	throughout	the	entire	arena,	
which	was	something	I	had	not	experienced	in	this	venue	before,	I	was	
particularly	impressed	with	the	KS28,	which	are	totally	insane.”

The	KS28	with	the	new	extended	directivity	cardioid	preset	(Cx)	
ensured	that	everyone	on	stage,	and	off	the	stage	in	the	console	
monitor	position,	could	benefit	from	a	plug-and-play	solution	that	
ensured	greater	rear	rejection.

Both shows were a huge success, with Potato rocking in front of 
thousands	of	their	ecstatic	fans,	delivering	one	of	their	best	ever	
performances,	according	to	Buen:	“Thanks	to	MediaVision	and	
L-Acoustics,	this	is	one	of	the	best	mixes	I	have	done	for	a	long	time	
and	definitely	the	best	in	this	arena.	K	Series	system	is	an	extremely	
powerful	solution.”

www.l-acoustics.com

One of two main hangs of L-Acoustics 14 K1 with three K2  
and two K1SB stage left and right 

Photo Credit: MediaVision (1994) Co., Ltd

Close up photo of L-Acoustics K1/K2 system at  
Impact Arena, Muang Thong 
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CHINA

TrACME Spots Winners at Bird’s Nest Singing Spectacular 
Spotrack’s TrACME system was deployed by the lighting design team for stadium finals of TV singing competition

Sing!	China	is	a	Chinese	TV	singing	competition	broadcast	by	Zhejiang	
Television. The show is contested by aspiring singers drawn from 
public	auditions.	The	latest	season	of	the	show	recently	came	to	its	
climax	with	a	spectacular	Finals	production	staged	at	the	iconic	Beijing	
National	Stadium,	known	globally	as	the	Bird’s	Nest.	Watched	by	
millions	on	TV,	the	show	attracted	a	live	audience	of	more	than	60,000	
in the stadium itself.

The	show’s	production	values	were	of	the	highest	order,	with	its	
designers	sparing	no	creative	efforts	in	presenting	the	artists	in	
an	incredibly	dynamic	and	high	quality	presentation.	On	stage,	a	
360-degree	rotating	decoration	with	a	four	sided	screen	was	deployed	
to present every detail of the show and this year, the team fully 
upgraded its follow-spot technology to further enhance the audience 
experience.

In	a	large	capacity	stadium	like	the	Bird’s	Nest,	which	covers	21	
hectares,	traditional	follow	spots	can	be	difficult	to	use	to	maximum	
advantage.	The	design	team	at	Sing!	China	elected	to	use	the	Spotrack	
TrACME	dynamic	tracking	system	supplied	by	ACME.	Spotrack	

manufactures	the	world’s	leading	remotely	operated	follow	spot	
system,	which	is	fast	revolutionising	the	industry’s	approach	to	spotlight	
control. The system enables an operator to remotely control from 
any	location,	moving	lights	as	follow	spots.	Compatibility	is	key	to	the	
system	-	it	works	with	any	moving	light	and	any	lighting	console,	in	any	
performance space and can be used in all entertainment sectors for live 
production	from	anywhere	in	the	venue.	Spotrack	systems	are	now	to	
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be	found	in	action	all	around	the	globe	at	similar	high	profile	events,	as	
more	and	more	lighting	designers	and	production	managers	acquaint	
themselves with the clear advantages the system delivers.

For	the	Sing!	China	Finals,	which	comprised	a	wide	stage	and	numerous	
performers,	the	designers	deployed	eight	TrACME	systems,	each	of	
which is able to control up to four moving lights from any vendor in 
a	single	universe.	With	no	need	for	sensors,	belt-packs,	or	the	setting	
up	of	transmitters	or	receivers,	the	systems	were	calibrated	during	
rehearsals and then controlled from back-stage by an operator via 
camera, monitor-screen and mouse. Performers were tracked precisely, 
with	every	movement	perfectly	presented	for	the	enthusiastic	audience	
in the stadium and at home on TV.
 
Spotrack	CEO	Liam	Feeney	comments,	“The	Bird’s	Nest	stadium	in	
Beijing	is	a	truly	iconic	venue	and	we	are	delighted	to	see	TrACME	in	
use	in	such	a	high	profile	setting	for	what	was	a	superbly	produced	
event. The pressure to deliver every aspect of a show with absolute 
precision	is	ramped	up	by	it	being	broadcast	to	millions	on	TV.	The	Sing!	
China	team	did	a	fantastic	job	and	it	was	great	to	see	TrACME	deliver	
great	results	whilst	making	their	job	more	efficient	and	less	stressful.”

ACME	Lighting	Technician	and	Spotrack	operator	for	Sing!	China	2019,	
Mr Wen gives his view. 
“Having	received	numerous	recommendations	and	then	seeing	the	
system	in	action	at	a	trade	show,	we	saw	Spotrack	as	being	very	suitable	
for	our	needs.	This	was	the	second	time	we	had	used	it	on	a	large	scale	
production,	so	we	were	confident	it	would	work	well	for	Sing!	China	

2019.	It’s	simple	to	use	with	a	mouse	to	track	the	performer	and	a	
keyboard	to	control	the	function	of	the	lights.	From	a	lighting	designer’s	
point	of	view,	it’s	not	ideal	to	set	up	a	light	tracking	truss	on	the	stage,	
in	addition	to	which,	traditional	follow	spot	lighting	can’t	be	used	for	
certain	blind	areas.	Spotrack	TrACME	resolves	these	issues	perfectly	
and	offers	easy	and	safe	operation.	The	show	was	a	great	success	and	
we were pleased by the performance of this new level of follow spot 
performance.”

www.spotrack.com
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EVENTS CALENDAR 2020

EVENTS CALENDAR 

Mar	31	–	April	03
Prolight + Sound Frankfurt 2020
Venue: Messe Frankfurt, Frankfurt, 
Germany

Jun	09	–	11
ConnecTechAsia  
(Incorporating BroadcastAsia)
Venue: Marina Bay Sands, Singapore

Jul	28	–	30
Pro AVL Indonesia and Tourism 
Technology Asia
Venue: Jakarta	International	Expo,	 
Jakarta,	Indonesia

Apr	19	–	22
NAB SHOW
Venue:	Las	Vegas	Convention	 
Centre,	USA

June	09	–	11
ConnecTechAsia  
(CommunicAsia and NXTAsia)
Venue: Marina Bay Sands, Singapore

Aug	19	–	21
Integrate
Venue:	International	Convention	Centre	
(ICC)	Sydney,	Australia

May	13	–	15
KOBA
Venue:	COEX,	Seoul,	South	Korea

Jun	09	–	12	
Guangzhou International Lighting 
Exhibition 
Venue: China	Import	and	Export	Fair	
Complex,	Guangzhou,	China

Sep	02	–	04
InfoComm India
Venue:	Bombay	Exhibition	Centre,	India

May	27	–	29
InfoComm South East Asia
Venue: Bangkok	International	Trade	and	
Exhibition	Centre	(BITEC)

Jun	17	–	19
Conference	Programme	starts	on	June	13
InfoComm
Venue:		Las	Vegas	Convention	Center,	 
Las	Vegas,	USA

Sep	06	–	08
Plasa 2020
Venue:	London	Olympia

May	28	–	30
PALM Expo 2020
Venue:	Bombay	Exhibition	Centre,	
Mumbai,	India

Jun	24	–	26
LED Expo Thailand  
(Incorporating Light ASEAN)
Venue: IMPACT	Exhibition	and	Convention	
Center,	Bangkok,	Thailand

Sep	17	–	19
LED China 2020 - Shanghai
Venue:	Shanghai	New	International	Expo	
Center

May	28	–	30
AV-ICNx Expo 2020
Venue: Bombay	Exhibition	Centre,	
Mumbai,	India

Jul	09	–	11
Summer NAMM 2020
Venue:	Music	City	Centre,	Nashville,	TN

Oct	19	–	25	 
Exhibition	starts	on	23	Oct
LDI 2020
Venue:	Las	Vegas	Convention	Centre,	USA

Jun	09	–	11
Conference	Programme	starts	on	June	08
IAAPA Expo Asia 2020
Venue: Macao

Jul	15	–	17
Digital Architecture Asia
Venue:	Indonesia	Convention	Centre	 
(ICE),	Jakarta,	Indonesia

Oct	29	–	31	
Broadcast India Show
Venue:	Bombay	Exhibition	Centre

Please Click on Event Name to View Site
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About	twenty	years	ago	a	Canadian	
friend	of	mine	of	Dutch	heritage	
(you can imagine the sense of 
humor that this gentleman has), told 

me	that	he	had	invented	the	ultimate	tool	for	Audio	professionals.	He	
said	it	was	a	single	rack	unit	size	machine	that	just	offers	MORE	with	
only	a	few	buttons,	more	of	myself,	more	reverb,	more	of	everything	
and more garbage. With just these few controls, he said, you can make 
plenty	of	people	very	happy.	Of	course	we	had	a	good	laugh	about	it	
and	twenty	years	ago,	digital	consoles	and	signal	processing	was	still	
mostly in Rack units, as you can tell from this story and then of course 
availability of processing power was depending on your budget and 
hence many things did not get processed at all. Today we literally have 
all this available for us to use everywhere and plenty.

Twenty	years	later,	I	follow	quite	a	number	of	chats	on	processing	and	
with	companies	like	AVID,	WAVES	and	all	the	PLUG	IN	developers,	I	
wonder	how	much	better	our	audio	output	has	become	and	I	have	a	
certain	flashback	when	I	see	and	hear	how	many	plug	ins	people	are	
using	on	their	gigs	and	shows.	Taking	a	step	back	and	listening	critically	
often	reveals	that	less	is	more.	It	was	somewhat	similar	with	the	
famous	AURAL	EXCITER.	This	machine	adds	“silkiness”	and	“crispiness”	
through	higher	grade	harmonics	on	the	HF	of	your	output.	That’s	all	it	
does. When you started your day in the studio you used nothing (0 dB 
gain) and as the day progressed you started to add more and by the 
end	of	the	day	you	might	have	ended	up	with	five	to	six	dB	of	boost.	
When	you	listened	to	your	mix	the	next	day,	your	hair	would	stand	up,	
because	all	you	did	was	compensate	for	your	ear	fatigue	and	you	did	
not	in	fact	enhance	the	mix	or	the	output.

In	recent	years	I	have	seen	interviews	and	comments	by	dear	beloved	
colleagues	on	how	they	set	up	their	mixes	and	what	they	use	for	
processing.	I	have	heard	comments	like,	“As	you	can	see	we	almost	do	
no	processing	per	channel”,	when	in	fact	they	had	six	or	seven	plug	
ins	daisy	chained	in	each	channel.	I	wonder	if	this	really	makes	the	
result	so	much	better.	Just	because	you	can,	does	not	mean	you	have	
to	and	I	always	felt	very	critical	about	using	stuff,	that	does	not	make	
my	work	better.	The	“BYPASS”	button	quickly	reveals	if	what	you	are	
doing	is	good	or	not.	With	this	in	mind	I	wish	for	us	to	develop	an	even	
more	critical	hearing	than	we	had	back	in	the	day.	We	did	not	use	a	lot	
of	processing,	simply	because	it	was	too	expensive	and	stuff	was	not	

available for all gigs. Today we have everything in every channel, but 
more is not always more and we need to stay vigilant about this.

Don’t	get	me	wrong.	I	think	the	fact,	that	all	this	processing	is	available	
everywhere	is	fantastic	and	I	would	not	want	to	go	back	for	a	million	
dollars.	However	we	need	to	keep	track	and	then	do	the	occasional	
housekeeping	and	clean	up	stuff	and	then	getting	rid	of	processing	
which	does	not	really	help,	is	really	beneficial	to	our	work.	It	all	goes	
back	to	your	toolbox	and	the	richer	your	toolbox	is,	the	better	you	are	
equipped	to	deal	with	the	challenges	of	the	job.	Finding	and	choosing	
the	right	tool	and	also	the	right	amount	has	become	a	very	different	
challenge	these	days	and	I	wish	that	all	your	tool	boxes	get	fuller	and	
we	all	get	better	on	how	to	use	it	wisely.	I	wish	you	all	enough	gain	on	
the	fader	always….

Join	the	conversation	and	share	your	thoughts	with	Alex.	Alex	can	be	
reached at alex@asaudio.de

The MORE Button

ALEX COLUMN

Twenty years later, I follow quite a number of chats on processing 
and with companies like AVID, WAVES and all the PLUG IN 
developers, I wonder how much better our audio output has 
become and I have a certain flashback when I see and hear how 
many plug ins people are using on their gigs and shows. 
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FOR ENQUIRIES OR TO LIST YOUR USED 
EQUIPMENT CONTACT 10K USED GEAR  
ASIA CONTACT BASED IN SINGAPORE: 

MANOJ CHAMANLAL  
manoj.chamanlal@10kused.com

Soundcraft Vi600 Digital Mixing 
Console Package
€14,075.00
For	sale	a	used	Soundcraft	Vi600	Digital	
Mixing	Console	Package.	Ex-Hire,	all	in	very	
good	condition	and	the	price	shown	is	for	the	
complete package.

Yamaha CL5 Digital Mixing Console
€19,560.00
For	sale	a	used	Yamaha	CL5	Digital	Mixing	
Console	and	Rio3224-D2,	both	in	good	
condition.	Price	is	for	both	with	flightcases	
and	cabling,	RJ45.

Galileo 616 System Processor
€2,535.00
Used	Galileo	616	System	Processor	for	sale,	
all	in	very	good	condition	from	a	professional	
production	company,	very	well	looked	after	and	
maintained.

DiGiCo SD11i Audio Console
€12,655.00
For	sale	a	used	DiGiCo	SD11i	Audio	Console	
that	is	in	good	condition	and	price	shown	is	
for	1	x	Console.	Comes	with	D2	Rack,	2	x	BNC	
100m	Cables	and	flightcase	on	wheels.

Shure ULXD4DE K51 Dual Channel 
Digital Wireless Receivers
€4,330.00 
For	sale	used	Shure	ULXD4DE	K51	Dual	
Channel	Digital	Wireless	Receivers	in	good	
condition	and	the	price	shown	is	per	piece.

Martin MAC 700 Profile
€840.00
We	have	for	sale	used	Martin	MAC	700	
Profile	Automated	Lighting	Fixtures.	These	
are	all	in	good	condition	and	the	price	shown	
is	per	single	fixture.	100	in	stock.

L-Acoustics K2 
€6,000.00
For	sale	used	L-Acoustics	K2	Long	throw	
large format line source. These are in good 
condition	and	the	price	shown	is	per	piece.	
Includes	covers	and	dollys.

Ayrton WildSun K25 Lighting 
Fixtures
€6,830.00
For	sale	used	Ayrton	WildSun	K25	Lighting	
Fixtures	in	good	condition,	low	hours	and	
the	price	shown	is	per	piece.	Comes	in	single	
flightcase.

ETC Source Four Package
€3,400.00
We	have	for	sale	used	ETC	Source	Four	
Package,	fixtures	vary	in	condition.	Price	
above is for the the whole package.

Enquire

Enquire

Enquire

Enquire

Enquire

Enquire Enquire

Enquire

Enquire

Enquire

MARKET PLACE

Robe Pointe Lighting Fixtures  
€1,650.00
For	sale	used	Robe	Pointe	Lighting	Fixtures	
in	good	condition	and	the	price	shown	is	per	
piece.	Includes	quad	flightcase	when	sold	in	
sets	of	4.

PRICE MIGHT DIFFER AT WEBSITE DUE 
TO DYNAMIC PRICING MECHANISM
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