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Preparing the ground for Prolight 
+ Sound Frankfurt 2021, the 
organiser has highlighted that  
stage and theatre technology will 
be the focal point for 2021. The 
“ProStage” product segment will 
include all solutions for successful 
stage productions. The spectrum of 
exhibitors already having declared 
their participation includes suppliers 
of stage machinery, control systems, 
automation and equipment. In 

addition, there are numerous companies from the lighting and sound 
sector offering solutions for theatre productions.

Prolight + Sound 2021 will be held entirely on the eastern section of the 
Frankfurt Exhibition Centre. It presents innovations from the ProStage, 
ProAudio, ProLight, ProMedia and ProEvent segments in Halls 3.0, 3.1 
and 4.0. The foyer of Hall 4.1 is home to the associations of the live-
entertainment sector and a job exchange, which brings together talents 
and companies. The large Agora outdoor area will set the stage for 
product demonstrations under open-air conditions.

Messe Frankfurt has also developed a sophisticated protection 
and hygiene concept for a safe and smooth running of the fair on 
the exhibition grounds. This has been agreed with the responsible 
authorities and can be flexibly adapted to any changes. Cornerstones 
of the concept include: a spacious hall design with a minimum of five-
metre wide aisles, compliance with distance rules, including appropriate 
partitions and floor markings, clearly regulated ticketing with full 
registration, and more intensive cleaning and provision of adequate 
disinfection facilities. In addition, the halls will be continuously supplied 
with fresh air during the event.

Let us hope that things will improve quickly enough for the show to go 

as planned. 

Thomas Richard Prakasam
Publisher / Editorial Director
thomas@spinworkz.com

fos/4 Fresnel knows what
the camera sees.

studio.etcconnect.com
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NEWS

JAPAN

Adamson & ReWire Welcome Latest & Largest S-Series Partner in Japan

Osaka Onken staff with new Adamson S-Series inventory

Adamson Systems Engineering, together with its exclusive Japanese 
distributor, ReWire, has welcomed Osaka Onken as its latest S-Series 
partner in Japan. With its substantial investment, Osaka Onken now 
boasts the largest S-Series inventory in the country.
 
“Wanting to significantly boost our offerings with an investment in a 
high-end, sub-compact loudspeaker system, we invited several very 
reputable loudspeaker manufacturers to demo their products in late 
2019,” says Tatsuo Yamamoto, President and CEO of Osaka Onken. “It 
was immediately clear that Adamson’s S-Series was the top choice in 
terms of performance, and we’ve only grown more confident in that 
decision based on the support we’ve received from Adamson and 
their colleagues at ReWire in the time since.”
 
The new system comprises: 48 sub-compact S10 two-way, full 
range array enclosures; 16 complementary S119 subwoofers; eight 
ultra-compact S7p two-way, full-range point-source enclosures, 
and eight PC5 two-way coaxial loudspeakers from Adamson’s Point 
Centric Series.
 
The system was delivered to Osaka Onken’s headquarters earlier in 
the summer, and the company hosted Adamson’s globally-standard-
ized Applied Certification training for staff and outside technicians 
shortly thereafter in mid-July.
 
Based in Osaka, Japan’s second-largest city and a major hub in the 
West, Osaka Onken is one of the country’s most reputable production 

firms. Founded in 1973, the company is famous for supplying the 
system for The Beatles’ first-ever performance in Japan. In the years 
since, they’ve added a video division to support a wider range of 
applications.
 
“We’ve been very happy with our ongoing growth in the Japanese 
market thanks to our great partners,” says Ryoichi Ishii, Director at 
ReWire. “We’re proud to welcome a company as revered as Osaka 
Onken to the global Adamson Network and look forward to working 
closely with them as they grow their business and help to strengthen 
Adamson’s presence throughout the country.”

www.adamsonsystems.com
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More at:A Ghostlight burns in empty theaters as a beacon against 
the dark and as a promise to soon retake the stage.

We will all return to the stage. Until then, GLP will keep its 
own Ghostlight burning for all of you.

ghostlight.glp.de

NEWS

SINGAPORE

Aux Immersive Studio Launches Singapore’s Largest Extended Reality 
Stage

Singapore’s creative content development agency in events and 
media production, Aux Media  Group, unveils its newest facility – Aux 
Immersive Studio, an immersive environment that merges physical 
and virtual events, through Extended Reality (XR) technology and 
game engine systems, to bring brands and content to life.

A first of its kind in Singapore, Aux Immersive Studio allows marketers 
and content creators to connect with their audiences in a refreshing, 
and more immersive way by bringing elements of their presentations 
to life through XR. Viewers watching behind their screen will be able 
to see CGI animations and lifelike set side-by-side with the actor or 
presenter, delivering a seamless 360- degree visual experience that is 
three-dimensional.

In the new normal, where more events are held online, brands, or-
ganisations and content creators are constantly looking for innovative 
ways to engage their audience through online events and webinars 
beyond archaic green-screen technology or static LED backdrops. 
Marrying the physicality of in-person event and virtual event experi-
ence, Aux Immersive Studio creates new possibilities for immersive 
learning, virtual merchandising and events, audience interaction and 
brand activation.

“Traditional digital experiences don’t cut it any more. To allow brands 
to engage better and share their messages, we need to push the 
boundaries of storytelling in the digital realm. With Aux Immersive 
Studio, we are bringing XR technology to Singapore and integrating it 
with our capabilities in existing technologies, to widen the scope of 
what is creatively possible. This will allow for new opportunities and 
tailored solutions to bridge brands and organisations with their com-
munities,” said Choong Chyi Kei, Chief Executive of Aux Media Group.

Aux Immersive Studio is a 4000 square-foot space, equipped with 
state-of-the-art XR equipment, motion trackers, multi-cameras, as 
well as modern live streaming capabilities. This smart set-up allows 

immersive environments and graphics (for example lifelike animations 
or data overlays) to be rendered in real-time around the presenter. 
Unlike traditional formats of presentation where the presenter needs 
to memorise tracking patterns, XR creates graphics that are also 
visible and interactable on the live-set by the presenter, allowing for 
more engaging visual content and more dynamic storytelling.

The new technology introduced by Aux Immersive Studio is applicable 
for a wide range of fields. From education and training, to retail and 
marketing, to entertainment, brands and organisations can utilise XR 
in a myriad of ways to present their content or live-streaming events 
to audiences. Creating immersive experiences has been a focus of 
Aux Media Group’s mandate to bridge brands to people. The team be-
hind the Marina Bay Singapore Countdown and the Singapore Night 
Festival has been pushing for new ways to excite and involve the 
audiences in its campaigns. As it commemorates its 20th year in 2020, 
the introduction of the Aux Immersive Studio marks the next stage of 
growth for the homegrown experiential and events stalwart.

Aux Immersive Studio is powered by Aux Media Group’s partnership 
with UK-based creative technology company disguise, and Japanese 
audio-visual industry kingpins Yamaha and Panasonic. disguise has 
helped create global concert tours for artists including U2 and Ed 
Sheeran, and theatre productions such as Frozen and Harry Potter. Its 
ground-breaking technology made headlines recently with XR Studios 
using it for Katy Perry's "Daisies" performance during the American 
Idol 2020 finale. Subsequently, more and more major events have 
selected disguise xR as the Virtual technology platform, most notably 
the recent MTV Video Music Awards, on America’s Got Talent and 
various Kpop performance in Korea. Apart from live events, disguise 
xR is now being deployed beyond broadcast to film productions and 
commercial shootings, which makes it one of the most versatile virtu-
al production platforms in the market.

This partnership makes Aux Media Group the first to deploy this truly 
collaborative digital experience in Singapore and the region.

“Housing all these next-generation digital tools in a single facility 
under Aux is in line with our goal to be a one-stop agency partner 
that delivers great outcomes in the most cost-effective manner.” 
said Choong. “From the most spectacular and imaginative showcase 
to the most intimate and detailed dialogues, Aux Immersive Studio 
will create bold and better experiential solutions for outreach and 
engagement, and literally help you realise your vision.”

www.aux.com.sg
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NEWS

SEA

PROLIGHTS Extends Reach with Acoustic & Lighting Systems

PROLIGHTS has strengthened its reach in Malaysia and Singapore, 
thanks to a new distribution agreement with Acoustic & Lighting 
Systems.

The Asian company is a household name in distribution of 
professional sound, lighting and accessories solutions, and has gained 
the reputation of being one of the most reliable distributors in the 
region. Eugene Yeo, General Manager at the company, commented: 

“We support customers in many sectors of the industry, and thrive 
to offer them the best solutions for their applications. We see 
PROLIGHTS as a manufacturer with a vast product catalogue, allowing 
to tailor our customer's needs to their offering.”. Yeo added, “Their 
tech-savvy R&D and sales make our lives very easy - we can see they 
are product-oriented and very passionate about the products they 
release”.

“We wanted to reinforce our presence in Asia, and Acoustic & 
Lighting Systems are the result of our ambition” said Paolo Albani, 
International Sales Manager for PROLIGHTS. “Eugene and his team 
are very knowledgeable and respected, with a wide customer 
network. We couldn't be more excited to have them as our 
distributors.”.

PROLIGHTS manufactures a wide range of products, from moving-
lights to TV and theatre soft-lights, ellipsoidals, battery-powered LED 
lighting, LED screens, among many other solutions. All the R&D is 
done in Minturno, Italy, from where they design products based on 
industry feedback and more than 30 years of professional experience.

ANZ

Green Hippo Welcomes Corsair Solutions as New International Sales 
Partner

Green Hippo, the specialist creator of tools for the real-time 
manipulation of video for the AV industries, has welcomed 
Melbourne-based Corsair Solutions to its growing international sales 
network. 

Corsair Solutions will represent the brand in Australia and New 
Zealand. Established in 2009, Corsair imports and distributes 
professional and commercial audio-visual equipment and has 
established itself as a trusted partner of audio-visual system 
integrators, pro audio and video equipment resellers and equipment 
rental companies throughout Australia and New Zealand. Corsair 
also distributes Green Hippo’s sister brand within Spitfire Creative 
Technologies, tvONE.

Mark Lampard, Managing Director of Corsair Solutions, comments, 
“We are extremely proud to be representing Green Hippo. As a 
distributor of many complex, highly technical products, we thrive on 
educating our partners and end users on their technical benefits and 
why they are valuable. As a market leader, Green Hippo naturally 
provides us with an exciting new entry into the live production and 
entertainment industries which will also allow us to cross-promote 
some of our other brands.”

www.green-hippo.com

www.corsairsolutions.com.au

www.acousticlighting.com

prolights.it
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NEWS

SINGAPORE

Star Appearance for Ayrton Khamsin

 

 

The Star Performing Arts Centre in Singapore is proud to have taken 
its first-ever stock of Ayrton LED moving heads with the recent 
addition of Ayrton Khamsin profile fixtures to its lighting inventory. 44 
Khamsin-S and 6 Khamsin-TC fixtures were supplied to the landmark 
venue by Ayrton’s exclusive distributor for the region, Total Solution 
Marketing Pte Ltd. 

The majority of its new Khamsin profiles have been installed in the 
5000-seat Star Theatre, The Star Performing Arts Centre’s key venue, 
which prides itself on its state-of-the-art stage technology. The Star 
Theatre hosts a wide range of amplified music and speech events, 
including large scale, high-profile conferences, pop concerts and 
dance performances, and recently hosted the Singapore National Day 
2020 Concert.

“The Khamsins are mainly rigged on overhead fly bars and FOH 
trusses from where they facilitate the multiplicity of diverse events 
that happen here,” says head of lighting, Mohamad Azhar Bin 
Mazlan. New Creation Church holds its weekly Sunday service at the 
venue which provides an opportunity for Khamsin’s capabilities to 
truly enrich the experience. “The Khamsin-TC profiles are used as 
the pastor’s key light during the service, with the Khamsin-S fixtures 
used primarily for effects and occasional supplementary key light,” 
continues Azhar.

Ayrton Khamsin was chosen after the team at The Star Performing 
Arts Centre carried out comprehensive research to find LED moving 
head replacements for the venue’s existing inventory of 1.2kW 
discharge fixtures. “Our original objective in moving to LED was to 

save power, but Khamsin has given us a lot more besides,” says Azhar. 
“We executed a shoot-out at the venue which proved that Khamsin 
was the only LED fixture then on the market compatible with our 
1.2kW fixtures. Their performance in terms of output is so much more 
than we expected, plus they also give us rich colours and a variety of 
new, fresh gobo designs to choose from. To top it all off, Khamsin also 
has an in-built shutter/shaper function which helps us achieve a more 
focused and precise projection area which is especially valuable for 
those all-important key lights.

“Above all, we are just so impressed at the output capability of 
Khamsin compared to our previous 1.2kW fixtures and how much less 
power is required to run these fixtures.”

www.ayrton.eu

The Star Theatre’s head of lighting, Mohamad Azhar Bin Mazlan, 
illuminated on stage by Ayrton Khamsin. © New Creation Church

Ayrton Khamsin-TC and Khamsin-S profiles go through their paces at The Star Theatre in Singapore’s Star Performing Arts Centre.

© New Creation Church

http://www.e-techasia.com
http://www.e-techasia.com
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NEWS

JAPAN

Prolyte Welcomes All Creation as Distributor for Japan

Established in 1995, All Creation is a professional team for 
construction in Japan, including stage setup, LED assembly, lighting 
installation, TV, movie set assembly, and other event services.
 
The first journey between All Creation and Prolyte could date back to 
15 years ago when the easy connection of trusses was introduced to 
All Creation. At that time, it was common sense that bolts were the 
mainstream for connecting truss flange surfaces, and work would not 
progress without an impact driver. "However, Prolyte truss is easy 
to be connected with a hammer, and I was surprised and interested 
in the overwhelmingly fast assembly speed without worrying about 
forgetting to tighten the bolts," said Koichi Okajima, CEO of All 
Creation.
 
Back in the day, there was a concern about the lack of experienced 
personnel (engineers) in Japan, while the same applied to All 
Creation. Safety issues and personnel training were the most 
discussed topics in All Creation. More importantly, they are the 
present and future subjects to be taken care of. "Using Prolyte 
products, I realised that not only can these problems be solved, but 
also the construction time can be shortened. Partnering with Prolyte 
helps us reduce cost; the costs in all perspectives. This is one of the 
reasons I chose Prolyte."
 
"In addition, next to the outstanding product that drives this 
partnership, the biggest reason is the close communication between 
Eddie and all the staff in Prolyte. They answered all our questions and 
fulfilled our requests sincerely and patiently by conducting multiple 

meetings. In the last several months, we were led to great relief. I am 
thankful toProlyte."
 
“I look forward to continuing to improve my knowledge of products 
and expand Prolyte Market in Japan,” continues Koichi Okajima.
 
Eddie Slotboom, Projects Director of Prolyte comments, "I am glad 
to be back in Japan with direct contact of all the customers in Japan. 
Happy to work with such a dedicated and well organised team as 
All Creation.  They understand the entertainment industry and have 

www.all-creation.co.jp

wide knowledge. I am sure that the Prolyte brand will succeed under 
the flag of All Creation and Mr. Okajima.”

 www.prolyte.com

http://www.e-techasia.com
http://www.e-techasia.com
http://www.all-creation.co.jp/
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NEWS

AUSTRALIA

Robe T1 PCs for Pilbeam Theatre Rockhampton

The Pilbeam Theatre in Rockhampton, Queensland, Australia, is 
a lively performing arts hub for the city and region. Located in 
a commanding position fronting onto the Fitzroy River, before 
the coronavirus pandemic dramatically impacted on all areas of 
performing arts … the venue regularly presented a diverse mix of 
drama, dance, musical, concerts and comedy productions in its main 
1000 capacity auditorium, and they also invested in Robe T1 PC wash 
moving lights.

These are replacing 12 tungsten moving head washes – from a 
competitor brand – as part of a general lighting upgrade which is part 
of a programme to transition to LED.

Jim Thorogood is the theatre’s head of lighting. The venue is both 
a producing and a receiving house, and he lights most of the shows 
produced there. Jim was integrally involved in the specification of the 
T1 PCs together with Ashley Salta who, as supervisor of technical & 
production services, oversees all the equipment spends.

They wanted a product that had more output than the previous 
tungsten moving lights and that was good quality. They looked 
at several single source LED options, but what struck Jim about 
the T1s was the richness and depth of the light produced by the 
multichip LED. “It was far superior to anything else we looked at,” he 
commented, adding that he also liked the barndoor mechanism and 
other features of the T1. “We were keen to replace tungsten with 
the newer technology, but the source also had to match as much as 
possible in appearance and style, and the T1 was the only fixture that 
did this well, specifically in the white ranges where the quality was 
outstanding.”

Up to five shows would run during a standard (pre Covid) week in 
the Pilbeam’s busy schedule. Sometimes, a show would play daily 
for three or four weeks and other times there will be a selection of 
different productions.

Jim Thorogood and Ashley Salta

From Ashley’s management perspective, “it was vital we chose a 
product that is reliable and well supported, both now and in the 
future”. He explained that their geographical location, which is not 
near to any large cities, means they need to utilise their cap ex 
prudently and be able to rely on other factors like consistent and 
competent phone support. 

He feels that they have developed a good relationship with both Robe 
and Australian distributor Jands.

“The transition to LED lighting is a big step and we are keen on getting 
as much tungsten emulation as possible from the replacement 
fixtures so we can offer Jim and any visiting LDs all the effects that 
they know and love but in a new and more sustainable source.

In addition to that, there are all the other advantages of LED like 
reduced power requirement and less heat being generated, so less 
AC needed, etc.

Often the case, this isn’t always the cheapest option, but they do 
reckon it’s the best and have been spirited and convincing in their 
arguments when applying for the funding. The theatre’s low pros arch 
meant having a wide zoom was important, and the T1 scored there 
too. “We have found a wash light that’s great quality, compact in size 
and weight and offers great versatility,” stated Jim.

The high colour rendering is also needed for perfect flesh tones, and 
the additive mixing is another essential for the range of performance 
genres that they light.

A further consideration was the ongoing and changing  requirements 
of touring companies and lighting designers.

Jim has been head of lighting at Pilbeam for the past 10 years, and 
his association with the venue started before then when he worked 
there as a technician in the 1990s, so he has seen the technology and 
the demands change dramatically in that time.

The T1 PCs were also not the first Robe at the Pilbeam! Some ParFect 
100s joined the house rig in 2015 when Jim needed to replace older 
LED backwash fixtures and chose Robe because these were “exactly 
the right unit for the job”.

While he’s more of a ‘correct tool’ person than a brand advocate … 
he’s been consistently impressed by the many touring productions 
that have come through with Robes. The new T1 PCs join a generic rig 
including 48 x 1200W fresnels and 36 x Source Four profiles …  and 
everyone is looking forward to seeing them in action!

Photos credit: Louise Stickland

www.robe.cz

http://www.e-techasia.com
http://www.e-techasia.com
https://www.robe.cz/


NOVEMBER 2020
17

ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

The EVOLVE 30M is designed to deliver a significant step up in all-around 
performance for a column system in its size/price category – superior 
Electro-Voice sound quality and flexible functionality combined in a very 
compact package. 

It is equipped with the most complete feature set in its class, including 
an eight-channel digital mixer, studio-quality onboard effects, and remote 
control of all audio, effects and mix functions via the next-generation 
Electro-Voice QuickSmart Mobile application.

MIX YOUR SHOW LIKE A PRO

OPTIMIZE EVERY DETAIL OF YOUR SOUND

ROOM-FILLING COVERAGE

SUPER-QUICK SETUP

SINGLE-TRIP PORTABILITY

©2019 Bosch Security Systems, Inc.

http://www.e-techasia.com
http://www.e-techasia.com
https://products.electrovoice.com/na/en/evolve-30m/
http://www.electrovoice.com
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GERMANY

GDTF Website Migrates to VPLT 
Association

General Device 
Type Format 
(GDTF) founders 
MA Lighting, 
Vectorworks, Inc 
and Robe lighting 
have transitioned 
the GDTF website 
to VPLT— the 

German Entertainment Technology Association. This migration 
will ensure a compliant platform for the exchange and future 
development of GDTF, which offers manufacturers and users a better 
way of planning and controlling complex productions from design 
to implementation for an event. “On behalf of the three founding 
companies, we are all more than pleased to move the GDTF website 
under the roof of the VPLT, an independent association,” said Gerhard 
Krude, managing director of MA Lighting Technology. “This step is 
actually underlining what was always the intention of the original 
website, which is a barrier-free entity for serving the entire lighting 
industry community of end users, as well as manufacturers regardless 
of products, brands and boundaries.”

GDTF was conceived to create a unified definition for the exchange of 
data for the operation of intelligent luminaires. The unified standard 
provides a constituent and dependable way to adapt new fixtures and 
devices in the lighting industry. GDTF was previously recognized by 
DIN SPEC 15800 as an open standard for the entertainment industry 
worldwide. “Technological developments are part of everyday life 
in our industry and ensure even better opportunities to deliver 
creative solutions that are precisely tailored to diverse productions 
of the highest quality,” said Randell Greenlee, director of commerce 
and international affairs at VPLT. “With the publication of DIN SPEC 
15800, a new and important standard for the event industry has now 
been created. We hope for the widest possible dissemination of the 
standard within the industry thanks to the companies involved - MA 
Lighting, Robe lighting and Vectorworks - who have strived right from 
the start for an ‘open’ standard.”

VPLT is the German Entertainment Technology Association, 
representing around 800 members from the service, personnel, trade 
and manufacturer sectors of the event industry. The association is 
actively involved in all of the industry standards and standardization 
processes of DIN and is represented in the European standardization 
committee (CEN / TC 433 - Entertainment Technology). The 
association is also involved in standardization in the ESTA Technical 
Standards Program (ANSI) in the USA.

To learn more about GDTF visit the site below:

www.gdtf-share.com

NEWS

inMusic Acquires Arkaos
      GLOBAL

www.inmusicbrands.com

inMusic, a global leader in music technology hardware, software 
and consumer electronics, is proud to announce the acquisition of 
ArKaos. Founded in 1996, ArKaos specializes in video processing 
technologies, including software and hardware for projects like 
architectural installations, LED applications, broadcast and live 
events. Started by developing dedicated video systems for the most 
innovative live shows and artists like Jean-Michelle Jarre, ArKaos is 
now focused on bringing state-of-the-art visual technology software 
to a much wider market. This includes a dedicated video solution for 
DJs/VJs, with software like Grand VJ, while MediaMaster leads the 
pro entertainment industry with powerful software and hardware. 
By joining inMusic’s other brands like ArKaos will help consumers 
provide a fully encompassing performance experience integrating 
audio and visuals.

inMusic is the parent company for a family of leading music 
technology and consumer electronic brands, including AIR Music 
Technology, Akai Professional, Alto Professional, Alesis, BFD, Denon 
DJ, Denon Professional, Engine DJ, HeadRush, ION Audio, M-Audio, 
Marantz Professional, MARQ Lighting, MixMeister, Numark, RANE, 
SONiVOX, SoundSwitch and Stanton. inMusic’s world-famous, state-
of-the-art research and development team responds dynamically to 
its customers with advanced technology and software ecosystems. 
ArKaos and its entire engineering department will now become 
part of inMusic’s R&D family, bringing their specialized knowledge 
and expertise to be supported by the resources and IP of the entire 
inMusic group.

“inMusic continually redefines the landscape for Music, DJ and Visual 
Technology. With ArKaos joining the home of the world’s premier 
technology brands, inMusic’s ground-breaking advancements in 
engineering, design and technology guarantees to put ArKaos at 
the forefront of their industry, and closely integrating them with 
our other brands will provide consumers an all-encompassing 
experience,” said Jack O’Donnell, CEO inMusic.

 Agnes Wojewoda outgoing MD & Founder of ArKaos added,“We have 
successfully closed the acquisition of ArKaos. We are very excited 
and happy about this new chapter. The integration to inMusic Brands 
creates an amazing perspective for ArKaos to continue to develop and 
meet with our customers’ expectations.”

http://www.e-techasia.com
http://www.e-techasia.com
http://gdtf-share.com/
https://www.inmusicbrands.com/
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creates an amazing perspective for ArKaos to continue to develop and 
meet with our customers’ expectations.”

http://www.e-techasia.com
http://www.e-techasia.com
http://www.Ent-Design.com
mailto:info-trust.cn@informa.com
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NEWS

CHINA

Clear-Com Ensures Safe Communications During one of China’s First 
Major International Events Since COVID Outbreak

The seventh annual China International Fair for Trade in Services 
(CIFTIS) is the first major international economic and trade event 
held both virtually and in-person by China since the COVID-19 
outbreak. Hosted in Beijing in early September, a total of 18,000 
enterprises and institutions from 148 countries and regions and 
about 100,000 people registered for the fair. The combination of 
a virtual and a physical audience, as well as the presence of well-
respected Chinese leaders, including President Xi Jinping, required a 
seamless and reliable communications system. Beijing-based PDQ, 
was tasked with designing the system for CIFTIS’ broadcast and live 
production communication solutions, selecting Clear-Com’s HelixNet 
Digital Network and FreeSpeak II Digital Wireless Intercom as the 
foundation.

 PDQ was founded in China in 2009 and has been primarily focused 
on live events—event planning, stage design and gear rentals. In 
2018, they began adopting Clear-Com products and developed 
a team specifically dedicated to building customized intercom 
solutions. In prior years, PDQ partnered with individual exhibitors at 
CIFTIS for their booth needs, but 2020 marks the first year as a direct 
partner with the show organizers. 

“They told us they needed reliable, safe and quality communications 
and stressed the system must be deployed easily and quickly for 
all involved groups, so we immediately suggested Clear-Com,” said 
PQD’s Project Leader. “The President would be delivering remarks,” 
he continued, “so it was very important to us that everything went 
smoothly.”

There were two primary uses for the comms system, the first of 
which was for the worldwide broadcast of the Summit Ceremony 
on the evening of September 4th. Many government officials were 
invited to attend the Summit, which would take place onsite, at the 
National Convention Center. The production team and the operations 
team relied on FreeSpeak II operating in the 2.4 GHz band to 
communicate and execute their tasks. “Many workers who used the 
system commented on how efficient and seamless it was,” the Project 
Lead commented. “It’s a big stress relief for the technical teams 
when the comms system disappears, and they just feel like they’re 
conversing with one another.” 

The second application of Clear-Com gear was in what the Fair used 
as their media room, located in the Asia Financial Center about 1.2 
km from the convention center. FreeSpeak II and HelixNet were 
deployed to connect multiple zones of communication including the 
main control room, operation monitor room, satellite vans, public 
signal and recording room, studio room, media zone and more. 
“HelixNet and FreeSpeak II ensured the communication between 
these zones 24 hours a day for the duration of the show, from 
September 4th to September 9th without any major problems or 
interruptions,” the Project Lead explained. “That’s really exciting for 
us!”

Although the Fair marks a step in the return to in-person events, 
there were many safety precautions that were strictly enforced. 
Everyone entering the venue had their temperature checked using 
thermal infrared temperature technology, masks were required at 
all times, and traffic was limited to ensure socially distancing was 
possible. Any equipment was disinfected using ultraviolet light after 
each use, all public areas were disinfected every two hours, and the 
entire convention center was disinfected at the close of each day.

COVID-19 has a great impact on live shows and on the rental market. 
China has observed a significant decline in new cases since the 
initial outbreak of COVID-19 and have thus began to ease back into 
larger events and hybrid events like CIFTIS. Companies like PQD, who 
specialize in intercom design, can offer safe comms solutions for the 
reintegration of live events. 

www.clearcom.com

http://www.e-techasia.com
http://www.e-techasia.com
https://www.clearcom.com/
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SINGAPORE

ETC and High End Systems Support Education in Singapore

Education is fundamental to growth and development. Esplanade 
Academy in Singapore held a series of lighting design workshops in 
September 2020, whilst respecting social distancing guidelines during 
this challenging time.

Esplanade Academy is an educational initiative by Esplanade Theatres 
on the Bay, the national performing arts centre of Singapore. The 
Academy is dedicated to providing training opportunities for local 
performing arts practitioners, and to create opportunities for them to 
connect and share expertise.

James Tan and Lim Woan Wen, two notable Singaporean lighting 
designers, were invited to conduct the workshops and to share their 
expertise with fellow Singaporean theatre practitioners. Luminaires 
from ETC and High End Systems were brought in to assist the trainers 
in demonstrating a myriad of lighting design skills to the participants.

Lim Woan Wen and James Tan acted as trainers and course creators. 
“A small group of Singaporean lighting designers, also friends of mine, 
wanted to organize a series of lighting design classes to level up the 
skill sets of local theatre practitioners. While we were in the planning 
stages, Esplanade happened to approach us with the same idea! 
Both Woan Wen and I felt honoured to be able to conduct workshops 
for the Academy.” James said. “The workshops were very well 
received, and it was a valuable experience to connect with the arts 
professionals, share the fundamentals of stage lighting, and enhance 
their capacity of appreciating light as another performer on stage.”

ETC and StageEquip Pte Ltd. supplied the following gear for the event: 
- Source Four LED Series 2
- Lustr, ColorSource Spot jr, Source 4WRD LED retrofit, Relevé
- SolaFrame 3000, and Gio@5 consoles.

“We are thankful for the extensive range of ETC products that were 
loaned to us for the workshops. Participants were amazed by the 
latest ETC products. They were intrigued by the Source 4WRD retrofit 

and impressed with the light output, colour mixing, and dimming 
abilities of the ColorSource Spot jr,” said James.

Calvyn Siaw, Director of StageEquip said, “ETC (manufactures) 
flagship luminaires for theatrical lighting. It’s no doubt that they 
would provide the ideal fixtures to demonstrate how colours can be 
evocatively mixed with their Lustr x7 Color System and four-colour 
mixing system from the ColorSource family.” He added, “I’m glad 
that participants understand the importance of a quality light and 
LED colour mixing system through this course, and they learnt how a 
quality fixture would make a difference in their next production.”

StageEquip is the ETC and HES dealer in Singapore.

ETC and High End Systems are glad to have supported this meaningful 
event. They are happy that this workshop was successful with 
stringent social distancing measures in place. They hope the 
participants were inspired by the workshops.

As COVID continues, ETC encourages you to learn online, update your 
lighting knowledge and embrace new technology.

For more details of upcoming courses organized by Esplanade 
Academy, please visit their website here. ETC’s online learning 
resources include LearningStage and Study Hall.Please check them
often to advance your career skills.

etcconnect.com

www.stageequip.com

NEWS

http://www.e-techasia.com
http://www.e-techasia.com
https://www.esplanade.com/get-involved/esplanade-academy/training-courses
https://www.etcconnect.com/login.aspx?lmsTokenReturnURL=http%3A%2F%2Fcourses.etcconnect.com%2Flogin%2Findex.php
https://www.etcconnect.com/login.aspx?ReturnUrl=%2fStudy-Hall%2f
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UAE

CT Delivers Site-wide Communications to the UAE’s First Mass-running 
Event Since COVID-19

Creative Technology (CT) was this year's official communications 
partner for the Mai Dubai City Half Marathon, which took place 
Friday 23rd October at Dubai International Financial District. The 
event which saw more than 400 runners from over 40 countries take 
part was the first mass-running event to take place in the UAE since 
the start of the pandemic in March. 

With a range of innovative measures in place to ensure the safety of 
all participants, this year's marathon was able to have three different 
race categories ranging from 5km, 10km and 21km. Adding to the 
events safety protocols, CT provided site-wide communication to 
support the event organisers across the 21km site. This enabled 
seamless communication between the event organisers and their 
teams while adhering to all social distancing parameters and 
guidelines. 

As the UAE government make tentative steps to legally allow Live 
Events to take place in a safe and controlled environment, it is 
essential now more than ever to set an example and show the world 
that live events can be safe. The Mai Dubai City Half Marathon 
organisers have done precisely that with support from Dubai Sports 
Council, Dubai Police and the Roads and Transport Authority (RTA), 
they have organised and produced a successful, safe live sporting 
event. 

CT's Middle East integrated networks technical manager, Rob Turner 
comments, "As physical events start back up we are seeing an 
increase in demand for communication systems. What once was an 
afterthought on an event is now at the forefront of everyone's mind 
as people become more conscious to carefully manage people's 
movements." He continues, "Our communication systems are helping 
clients provide a safe solution for event crew and delegates to 
communicate while adhering to socially distancing guidelines."

"Promoseven sports marketing (PSM) extend an acknowledgement 
of our appreciation for the professional support given by Creative 
Technology in providing Communication services at the highest 
level in compliance to the social distancing parameters in place to 
stage the Mai Dubai City Half Marathon." -Shaun Ollier, PSM event 
organiser.

www.ctme.co 

NEWS

SINGAPORE

Rosco Announces Expanded Distribution Relationship with Pacific 
Lighting

Rosco has announced the expansion 
of the company’s relationship with 
distribution partner Pacific Lighting in 
Singapore. Pacific Lighting Singapore 
will continue sales and distribution 
of Rosco products in Southeast Asia 
as Rosco’s master distributor in the 
region. While Pacific Lighting’s primary 
focus will be sales and distribution 
within the permanent installation and 
architectural markets, the company 
will maintain sales of the entire Rosco 
product line.

Pacific Lighting and Rosco have held a long-standing relationship, 
which will be further strengthened through the expertise of Fauzan 
Fadil. He most recently worked at Rosco as a sales manager for 
Southeast Asia, and will continue to support the Rosco product line as 
the Sales and Operations Director of Pacific Lighting in Singapore. His 
expertise in lighting, depth of knowledge about Rosco’s broad range 
of products, and relationships in the entertainment and architectural 
industries will allow Pacific Lighting to provide consultation, sales and 
distribution of Rosco solutions throughout the region.

www.rosco.com
www.pacificlighting.net

http://www.e-techasia.com
http://www.e-techasia.com
https://www.ct-group.com/me/
https://emea.rosco.com/en
https://www.pacificlighting.net/
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VIDEO FILES

Claypaky Midi-B

PROLIGHTS Ecl ProfileCT+

Bose L1 Pro Portable Line Array 
Systems

Quick and Easy Mic Hiding Tips with 
Expert Jon Gilbert

The MIDI-B is a mid-range fixture that is compact, light, versatile 
andextremely bright LED wash-beam. The MIDI-B is a new LED-based 
moving head luminaire with 19 Osram 40-Watt RGBW LEDs, the same 
ones used in the popular HY B-EYE and MINI-B fixtures. Its zoom 
range of 4° to 50° allows for a wide variety of applications. Claypaky’s 
MIDI-B addresses all needs thanks to its amazing cost/performance 
ratio.

EclProfile CT+ is a high quality, six colour mixing LED ellipsoidal. De-
signed to reach the finest quality of light for white tones and colour 
spectrum, its custom LED array and powerful on-board colour control 
allows to reach bright and high-quality whites, up to 97 of CRI, 
keeping a consistent output and ensuring a total control of the light. 
The wide feature set includes special theatrical functions such as 
tungsten emulation on dimming, colour gels, virtual CTO and studio 
functions, such as +/- green correction on linear white CTC.

Dialed in for pure performance, L1 Pro portable line array systems 
advance a PA category invented by Bose into a new era of on-the-go 
audio for singer-songwriters, mobile DJs, and bands. Three models of-
fer legendary 180-degree horizontal coverage, unmatched clarity and 
tonal balance, plus extended bass response with a unique RaceTrack 
woofer design. This video discusses the L1 Pro’s impressive features.

Documentary Sound Recordist, Jon Gilbert, shows some tips for hiding 
DPA bodyworn mics so you get it done right the first time. He demon-
strates quick and easy mounting on buttoned shirts, ties, sweaters and 
even hidden inside a button hole.

http://www.e-techasia.com
http://www.e-techasia.com
https://youtu.be/BvDmWF4E21E
https://youtu.be/R6AgAY2fDMA
https://youtu.be/ZKGDaUcGm4s
https://youtu.be/BFclXjIbfUs
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EVENT

CHINA

SE Audiotechnik Celebrates its 40th Anniversary as Part of the Annual 
Music Festival

Michael von Keitz started his own company back in 1980, that has 
since garnered international recognition. While the head office is still 
in Solingen (Germany), the production – 100% German-owned – has 
been taking place in the company's own factory in Jiashan (China) 
since 1997. This is where the annual Music Festival was held for the 
3rd time running; and this time to also celebrate the company’s 40th 
anniversary.

The 3rd SE Audiotechnik Music Festival in China took place as 
planned on October 16th - this year, of course under strict safety and 
hygiene conditions. Although the weather was inhospitable, more 
than 750 guests, partners and fans gathered on the company's own 
premises. They were able to network with the 600 employees on site, 
and together, learn more about the products from SE Audiotechnik 
and all other brands gathered under the roof of parent company 
Speaker Trade. Last but not least, they had the opportunity to 
celebrate a great festival with music, workshops and culinary delights. 
Unfortunately, guests from the German headquarters could not 
attend this year, and also international partners could understandably 
not be received due to the strict entry and security regulations in 
place.

A wide range of entertainment and information was provided for 
national business and OEM customers – the full range of products 
from all the brands could be viewed, tested and discussed in detail 
in their own tents. Product demonstrations and training sessions 

were also held in the numerous halls and spacious outdoor areas. 
The manufacturing facilities were available to view – those interested 
could even get involved themselves on site and become 'part of 
the production process'. For many, this was a great opportunity to 

 Demo Room

http://www.e-techasia.com
http://www.e-techasia.com
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EVENT

look behind the scenes and to take home a few unique pieces with a 
personal touch.

The workshops focused on the special applications of the very 
compact PA systems from SE Audiotechnik. Accordingly, the topics 
were as varied as the product range itself, ranging from small 
solutions for clubs and fixed installations to complex immersive sound 
applications and major events – illustrated by the gigantic stage set 
up on the company premises. The live sound system on the main 
stage consisted of 28 M-F3A PROs, 12 M-F3A FS flysubs and 32 S15 

Technical Forum

PRO subwoofers. The sound was accordingly powerful and provided 
the perfect setting for the performances of the international artists 
throughout the evening.

The feedback was consistently positive – probably due to the smooth 
running and impressive size of the event. One of many comments on 
WeChat sums it up beautifully: "I come to the SE Audiotechnik Music 
Festival every year – and I am never disappointed". Let's hope that 
next year the festival will be open again for guests from all over the 
world! 

 Main Stage

se-audiotechnik.de

http://www.e-techasia.com
http://www.e-techasia.com
https://se-audiotechnik.de/
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Two New Beyerdynamic Microphones Perfect The Music Experience

ENNOVATION

beyerdynamic has just added two new microphones to its Touring 
Gear (TG) series. The dynamic kick-drum microphone TG D70 and 
the instrument microphone TG I51 make their mark with their 
clear sound spectrum and their robust design. Both microphones 
are manufactured with high-quality materials at the company’s 
production base in Heilbronn, Germany. Each microphone has a tough 
die-cast zinc housing and compact design, features that enable both 
to excel in the studio or on stage. 

The second generation of the TG D70 is the specialist among drum 
microphones. The large diaphragm microphone was designed 
especially to record the kick drum in action. With this microphone’s 
help, recordings can be made quickly and easily. The TG D70 is a true 
midget and can fit right into every hole on a typical kick drum as a 
result. The microphone can also be set up on a cajón and bass guitar 
amplifiers to optimally record the instruments’ sound.

The refinement of beyerdynamic’s world-famous M88 capsule in the 
second generation of the TG D70 takes sound quality to a level never 
dreamed of by its predecessor model. The capsule system has elastic 
suspension, a feature that prevents impacts from the floor from being 
transmitted through the stand. The legendary microphone capsule 
distinguishes itself with natural, crystal-clear sound.

The hypercardioid features of the TG D70 provide good isolation 
from ambient noises and prevent acoustic feedback. The microphone 
completely suppresses rear sound and captures side sound ever so 
softly. These features make this dynamic microphone the perfect 
choice for drum recordings in loud environments like live concerts.

The jack-of-all-trades TG I51 brings out the best in every instrument 
– from snare and tom drums to electric guitar amplifiers and brass 
instruments. The microphone amazes users with its remarkable sound 
quality. This lean microphone with the short shaft is a snap to attach 
to the stand or a snare drum with the help of beyerdynamic’s highly 
popular microphone holder MKV 87. The microphone enhances the 
tool box used by producers and sound engineers while making their 
lives much easier.

www.beyerdynamic.com

http://www.e-techasia.com
http://www.e-techasia.com
https://global.beyerdynamic.com/
https://global.beyerdynamic.com/
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ENNOVATION

Claypaky MINI-B PARLED AQUA

With the increasing demand for weather-resistant fixtures for 
entertainment and architecture applications, Claypaky’s MINI-B 
PARLED AQUA fits the needs for size, output, and features.  With its 
seven Osram 40W RGBW LED engine, this little fixture makes it one 

of the brightest available. Not only that, it takes up very low power 
consumption because of its highly efficient light output (3,000l,)
MINI-B PARLED AQUA is a static version of the recently introduced 
MINI-B that is IP65 rated. This fixture has the same optical and 
electronic features as the MINI-B: a motorized 4° to 55° zoom, 
independent control of the central LED for effects, 2500K to 8000K 
colour temperature control, 16-bit dimmer with four different 
dimming curves, 25 flashes per second electronic strobe and 
Ethernet access. This fixture is compact and lightweight (only 8kg) 
and very complimentary to the MINI-B and MIDI-B fixtures in optical 
performance and colour consistency.

The MINI-B PARLED AQUA is available now.

www.claypaky.com

http://www.e-techasia.com
http://www.e-techasia.com
https://www.claypaky.it/en/home/
http://www.mipro.com.tw
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HK AUDIO Introduces MOVE 8 – The Innovative Battery-powered 
Speaker

ENNOVATION

HK AUDIO is expanding the PREMIUM PR:O series with the 
addition of the new MOVE 8, a high-performance, battery-powered 
loudspeaker. 

“The new Move 8 combines impressive acoustic performance with 
superb battery management and fascinating features that are truly 
unique in its class”, says Rüdiger Forse, Senior Product Manager 
at HK AUDIO. “This combination makes it a real all-rounder for all 
musicians, DJs, speakers, music enthusiasts and audio professionals. 
With the PREMIUM PR:O MOVE 8, HK Audio has invented a new level 
of freedom in the use of mobile loudspeakers”.
In contrast to previous battery-powered speakers, the new MOVE 8 
has a slot for two rechargeable batteries (both batteries are supplied 
with the speaker), which are either inserted simultaneously to extend 
the running time or inserted alternately to ensure uninterrupted 
playback (“Hot Swap”). Thanks to the external quick charger (optional 
accessory), endless, uninterrupted battery operation is possible.

On the input side, MOVE 8 has a well-equipped mixing console. 
The two mic/line channels with XLR and jack inputs and the special 
instrument channel each have their own bass and treble control and 
adjustable reverb. There is also an aux channel for playback devices, 
which offers audio streaming via Bluetooth 5.0. in addition to the 
stereo mini jack input.

Another special feature is the instrument channel, in which original 
CELESTION cabinet simulations (impulse response) of the most 

popular guitar speakers can be activated (includes: Celestion 
Greenback, Celestion V30, Celestion Blue). This makes MOVE 8 an 
active, battery-powered guitar speaker and the perfect partner for 
mobile guitar preamps.

Another extraordinary highlight is the MOVE 8 app, available free of 
charge for iOS and Android devices. This not only allows the speaker 
to be controlled remotely, it also offers a whole host of additional 
features such as a karaoke function with voice cancellation and pitch 
adjustment, as well as modulation effects for the instrument channel.

PREMIUM PR:O MOVE 8 is equipped with a combination of a highly 
efficient 60-watt Class D power amplifier, a super-efficient 8" bass 
woofer and a 1" tweeter horn. The sturdy, low-resonance wooden 
housing lays the foundation for a clear, uncoloured sound. The 
multifunctional housing design means it can be set up as a floor 
monitor, on a high stand or on a table.

The battery-powered PREMIUM PR:O MOVE 8 will be available from 
autumn onwards. 

hkaudio.com
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disguise Unlocks Complete Platform For Delivering Real-Time Content

disguise’s latest software release, 17.4 combined with its new 
RenderStream software, rx and vx hardware bundle creates the 
complete solution for hosting real-time content from render engines, 
Unreal Engine and Notch. A proven leader in xR workflows for 
experience creation, disguise designed the vx, rx and RenderStream 
bundle as a complete toolset for delivering real-time content into 
unique physical spaces. Be it a stage, a set, studio or stadium, rx and 
RenderStream support a robust and integrated delivery platform for 
managing complex setups. 

disguise has recognised the demand for immersive real-time 
production and their latest release, 17.4, showcases features that 
were identified through the Netflix virtual production initiative NLAB, 
with partners Lux Machina and Fuse Technical Group. The knowledge 
gained from experimentation and feature testing has optimised their 
already market-leading workflow for virtual production on set.

RenderStream is a proprietary video-over-IP protocol that 
synchronises and transfers content between render engines and final 
composition machines. It provides low latency, uncompressed video 
transfer and sends control metadata to sync camera tracking between 
disguise and the render engine in addition to providing parameter 
control from disguise to the render engine. This new approach to 
the technology stack allows disguise to move towards a scale-out 
rendering approach.

With r17.4, RenderStream users can access advanced DX12 features 
in Unreal such as Ray Tracing to create best-in-class photorealistic 
content capturing accurate reflections, refractions and shadows. In 
collaboration with Adrián Pueyo, Virtual Production Supervisor Orca 

VFX, disguise optimised the workflow 
further. “The disguise approach to 
virtual production has been a game-
changer for us, in terms of pipeline, 
scalability, colour management and 
performance. While Unreal Engine 
focuses on rendering its real-time 
astonishing scenes, the disguise system 
does what it does better than anything 
else. This means we have a pipeline 
with enormous flexibility, where 
clients can bring their own scenes with 
literally no restrictions from our side.”

disguise has enabled creative freedom 
and provided the vision to scale in 
ways that couldn’t be done previously. 
The ability to scale out real-time 
generative content is key to enabling 
that freedom and this is just the 
beginning. “rx, RenderStream and new 

vx products are key beachhead technologies for addressing the need 
to scale out rather than scale up,” says disguise CTO Ed Plowman. 

By offboarding render engines, the user can scale hardware to handle 
multi-camera setups, complex content design, and even multiple 
engines working together in the same scene. More render engines 
can be added with more rx boxes to expand the ecosystem as the 
technology develops.

The demand for disguise to provide a next-generation backbone 
for immersive real-time production and performance spaces has 
exploded since the beginning of the year. xR stages worldwide are 
already using disguise rx for advanced uncompressed capability and 
disguise xR stages have delivered a range of shows and shoots from 
MTV’s Video Music Awards (VMA) and shows for Orca and SAP have 
also deployed rx and RenderStream.

“disguise is excited to add the vx, rx, and RenderStream bundle to 
our product offerings as the demand for xR and virtual production 
increases daily across media and entertainment, corporate and 
educational markets,” says disguise CEO Fernando Kufer. “With the rx 
and RenderStream bundle, customers will have the one-stop solutions 
they need to take advantage of new opportunities in this fast-evolving 
arena.”

Discover the latest rx and RenderStream, now available for pre-order. 

www.disguise.one
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New Products for grandMA3 onPC Solutions Offer Powerful Performance

MA Lighting has introduced new products for its grandMA3 onPC 
range: the grandMA3 onPC fader wing and the grandMA3 onPC xPort 
Nodes DIN-Rail.

The grandMA3 onPC fader wing is designed as the perfect hardware 
playback expansion to the grandMA3 onPC software. In combination 
with this free of charge software, the grandMA3 onPC fader wing 
offers the full playback capabilities and adds 2,048 Parameters to the 
grandMA3 onPC parameter count. 

The range of grandMA3 onPC xPort Nodes DIN-Rail are specifically 
designed for the ever-increasing demands in fixed installation 
applications to build a reliable and stable backbone of synchronized 
data transportation. All Nodes are remotely configurable from any 
console or onPC station within the session to provide easy access to 
DMX output or DMX input.

The grandMA3 onPC range offers powerful and easy to use solutions 
that are a cost-effective entry into the professional lighting world of 
MA Lighting.

It consists of two components – the free-of-cost, easy-to-install 
and -use grandMA3 onPC software for MAC and Windows, plus the 
powerful onPC hardware solutions.

All grandMA3 onPC products are based on MA’s decades of 
experience in the development of lighting control solutions and 
networking components. This MA DNA makes these solutions unique 
in the market. MA users know that they can rely on the best hardware 
as well as highly efficient, free-for-life software that is continuously 
being developed to meet current and future demands. 

The grandMA3 onPC software delivers the same performance and 
uses the same software functionality as the grandMA3 full-size, light 
and compact models. Events and installations with a maximum of 
4,096 parameters are the perfect scenario for the application of the 
grandMA3 onPC solutions.

The scalable grandMA3 onPC solution system is the perfect solution 
for budget-sensitive events and installations. Different hardware 
options in combination with the free-of-charge grandMA3 onPC 
software build the basis for a genuine lighting control system: just add 
a monitor, and it’s ready to go! The showfiles of the grandMA3 onPC 
solutions can be used across the entire grandMA3 system. 

www.malighting.com/maonpc

ENNOVATION
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High End Systems Introduces HPU 
Hardware and Hog 4 OS v3.14

High End Systems has released the new HPU hardware for Hog4, 
along with an update to Hog4 OS with v3.14 software. HPU replaces 
both the DMX Processor 8000 (DP8K) unit and the Rack Hog 4 in a 
modern, 2U rack mounted unit. This processor unit can be run either 
in Rack Hog 4 mode with a 16 universe capacity, or in Processor mode 
with a 64 universe capacity.

The new Hog 4 OS v3.14 Software includes several advancements 
in functionality in addition to bug fixes. A new patching structure 
allows users to patch to internal universes, which then get mapped 
to outputs on consoles, DP8Ks, Widgets and Gadget II units, sACN 
and/or ArtNet. Individual patch universes may be mapped to multiple 
outputs as needed and can be moved from one output to another 
without universe cloning.

Adjusted keyboard shortcuts include additional mappings to make 
programmable USB keyboards function more smoothly. Finally, OSC/
MIDI control of faders and encoders for everyone – the requirement 
to have matching hardware to enable OSC/MIDI control of faders and 
encoders has been lifted for all consoles with HogNet and Hog 4 PC 
with or without any ETCnomad dongle. High End Systems also has 
rolled out two Hog hardware changes. The Road Hog 4-21 console 
replaces the Road Hog 4 with a new motherboard and 21.5” HD 
display. The Road Hog 4-21 update expands the console’s capabilities 
to include dual display port connections for external monitors or 
touchscreens. Also, the HedgeHog 4X becomes the sole member 
of the HedgeHog product range, with the complete networking 
capabilities of Hog 4, dual display port connections for external 
monitors or touchscreens and six universes of output. The HedgeHog 
4 retires with this release, but is still supported by High End Systems 
as are all members of the Hog 4 family.

Senior Product Manager Sarah Clausen commented, “The v3.14 
software release brings a new flexibility to patching that has been 
requested by users for a long time. The use of linear universe 
numbers match more closely with how visualizers and other 
paperwork applications represent patching, which will make it easier 
to translate patch paperwork into a console patch. Also, the ability to 
simply reassign patched universes from one output to another makes 
managing large or evolving systems easier. And the HPU brings system 
expansion and backup to the family at an incredible price.”

For more information on the product please click the website below.

www.highend.com/products/consoles

Wake Up To Smart Sleep In 
Broadweigh’s Gen 3 Shackle

A new generation of shackle from Broadweigh has been released. 
Regarded as the company's hardest working shackle to date, this 
intelligent piece of kit takes all the benefits of Broadweigh's tried 
and tested shackles and packages them up with some additional 
features...including Smart Sleep! 

Smart Sleep is a brand-new feature of the Generation 3 shackle 
– keeping one eye open, even when asleep. Smart Sleep mode 
protects battery life and bandwidth by only kicking into fast 
transmission when it detects an anomaly. Generation 3 shackles 
are also paired with a Broadweigh designed bow which has 
undergone  rigorous testing over the Summer. The bow comes 
in black as standard and has been treated in a process called 
Tufftride® which is a surface heat treatment involving a Salt Bath 
Nitrocarburising treatment carried out at around 580°C for short 
periods of time. This produces a hard-wearing surface which 
increases corrosion resistance, increases wear resistance and 
improves fatigue strength. 

The shackle also features a ‘one- swipe’ power cycle which 
completely removes the need to open the battery enclosure 
when hard pairing. A neat Broadweigh magnetic fob with built-in 
pozi-screw head and thumb screw attachment can swipe past the 
shackle enclosure to cut power.  

Added visibility has been built-in to Gen 3 so users can see when 
the most recent calibration was carried out on the shackle and the 
largest load that the shackle has seen. Load shackles are precision 
pieces of measuring equipment and despite being rugged, damage 
due to misuse could happen at any time. Broadweigh toolkit 
software retrieves calibration and peak-load data; so users know 
when to take action. With Full LEEA membership, Broadweigh 
can provide thorough examination and calibration services from 
their HQ in the UK. Broadweigh are offering an upgrade option for 
owners of existing Broadweigh shackles to take advantage of the 
new firmware without losing investment in the precision load pin.
www.broadweigh.com
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DPA Microphones Adds New 6000 Series Accessories  For Increased 
Creative Possibilities

DPA Microphones’ 6000 Series of subminiature lavaliers now provide 
even more versatility with the addition of two new accessories―an 
eight-way double clip and a paintable cap. Utilizing the innovative 
‘CORE by DPA’ technology in a compact three-millimeter (0.12 inches) 
capsule, sound professionals around the world have taken notice of 
the big sound that comes from the compact size of the 6000 Series 
mics. 

Designed to provide an extra level of stability and flexibility, the eight-
way clip offers a 360-degree clipping solution with eight positions 

in 45-degree increments. This not only makes it 
possible to quickly and securely clip the mic on 
both left- and right-button shirts, but also the 
neckline of T-shirts and blouses. With the double-
mic element, users also have the ability to add 
two mics, for redundancy – giving an extra level of 
security during filming and live broadcasts. 
Used in place of the standard 6000 Series grid, the 
paintable cap can easily be painted or covered in 
makeup, allowing for unlimited visual creativity for 
both film and theatre productions. Safe to use with 

most paints and makeups typically used in film and theatre, the cap 
is available in white. The versatility of the paintable cap means that 
it can also be used as is, as a white mic in the buttonhole of a white 
shirt or mounted in the white eight-way clip for subminiature mics.

Both solutions are currently available for purchase.

www.dpamicrophones.com/6060 

fos/4 Fresnel Added to ETC’s Portfolio of Studio Fixtures

ETC announces the addition of the Fresnel to the fos/4 studio family. 
Fresnels have been around for generations and are known for their 
smooth wash, adjustable zoom capabilities, and incredible brightness. 
With the addition of LEDs, however, many Fresnels became more 
about the technology and less about beautiful light. ETC’s fos/4 
Fresnel takes the most desired features of an incandescent Fresnel 
and adds in the nuanced colour mixing, smooth fades, and LED 
technology of ETC’s other professional grade fixtures. With fos/4, you 
get a true Fresnel with an LED engine, not the other way around.

The fos/4 Fresnel includes all the features you’d expect from a 
standard Fresnel. Adjust the 15-50 degree zoom from either the front 
or the rear of the fixture. Use the accessory slot to add any number 
of beam-control accessories such as barn doors and soft boxes. The 
adjustable yoke enables easy balancing of the fixture after focus, and 
the homogenized optic gives you an impressively seamless beam 
of light. Remote control and contactless features of fos/4 include 
wireless communication using City Theatrical’s Multiverse technology 
and contactless programming using ETC’s Set Light app via NFC from a 
mobile device.

Like the fos/4 Panel, fos/4 Fresnels are available in two arrays – Lustr 
X8 for the full gamut of colour mixing, and Daylight HDR for the 
brightest whites. Both arrays include deep red LEDs for the most 
nuanced rendering of skin tones, fabrics, and scenery of any fixture 
on the market. The fos/4 Fresnel outputs up to 9700 lumens, so you’ll 
never compromise on brightness.

fos/4 Fresnel is currently available with a seven-inch aperture, with 
10- and 5-inch variants scheduled to be available in the coming 
months. Bright, quality colour, with the Fresnel beam you need. 
Like all ETC products, the fos/4 Fresnel is backed by ETC’s 24/7/365 
support and unmatched warranty.

studio.etcconnect.com
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JBL Professional Introduces IRX115S Powered Subwoofer

The JBL IRX115S powered subwoofer, the newest member of the JBL 
IRX Series, draws from JBL’s top professional touring technologies to 
deliver superior sound without the guesswork, thanks to its custom 
driver and amplifier designs; tuned, ported enclosure; and built-in 
crossover and polarity settings. It all adds up to an impressive 128 
dB of deep, powerful low-frequency coverage in a rugged, compact 
cabinet weighing just 65.3 pounds.

“With our IRX Series, we’ve drawn from 70 years of JBL innovation to 
design a portable P.A. that’s lightweight, powerful and doesn’t take a 
lot of work to sound great,” says Craig Lambrecht, Director, Portable 
P.A.s,  HARMAN Professional Solutions. “JBL IRX Series loudspeakers 
already deliver stunning sound in an incredibly compact footprint. By 
adding the IRX115S subwoofer, users can enhance their systems with 
room-shaking bass, without breaking anyone’s budget—or back.” 

The IRX115S leverages more than 70 years of JBL speaker innovation 
to deliver superior fidelity, range and output. Inside, a powerful 15” 
woofer with 3” voicecoil produces powerful bass coverage from 
35 Hz to 147 Hz (-10 dB); a high-efficiency, 1,300-watt amplifier 
protects components while ensuring top-level acoustic performance. 
Selectable 80 Hz, 100 Hz and 120 Hz crossover points smooth 
out system response, especially when used with JBL IRX Series 
loudspeakers; a tuned port optimizes response and reduces woofer 
noise.

With the IRX115S, perfect sound is just a button-push away. Simple, 
intuitive settings adjust crossover and polarity to optimize system 

response in any space. Pair the IRX115S with the 8-inch IRX108BT 
and 12-inch IRX112BT powered loudspeakers and access Bluetooth 
audio streaming, dbx automatic feedback suppression, ducking and 
EQ presets that’ll have you instantly sounding your best.

The innovations don’t stop at acoustics: A durable MDF enclosure 
features a tight-gauge, reinforced honeycomb grille that offers 
rugged protection without compromising acoustic performance. A 
built-in pole mount expands system configuration options. Transport 
is easy, thanks to thoughtfully designed ergonomic handles. And, like 
every JBL product, the IRX115S undergoes JBL’s legendary 100-hour 
stress test to ensure it’ll perform flawlessly in real-world conditions.

JBL IRX Series powered P.A.s offer legendary JBL fidelity, power and 
ease of use at a fraction of the price and size of comparable systems. 
Budget-conscious musicians, DJs, presenters and fitness instructors 
can count on versatile, full-featured JBL IRX Series portable P.A.s to 
deliver stunning sound, no audio engineer necessary.

The JBL IRX115S is available as of Q4 2020.

jblpro.com
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VIEW POINT

A Transformed Media & Entertainment Industry Post-COVID-19
By Dhaval Ponda, Global Head, Media and Entertainment Services, Tata Communications

Sport has been an integral part of 
people’s lives for centuries. But as 
technology evolved and with the 
recent homebound situation brought 
on by COVID-19, we are seeing the 
action shift from the stadium to our 
screens. While appetite for watching 
live sport has not diminished, 
the way we consume it has, with 
many of us moving towards digital 
consumption.

According to a recent report from Global Web Index covering about 
15,000 people from 13 markets including Singapore, Philippines, 
India, China, Japan and Australia, between 41% to 56% of the 
respondents surveyed said they have been watching more shows/
films on streaming services, more TV on broadcast channels, and 
more videos as a result of the COVID-19 outbreak. As much as 24% 
said they plan to carry on these activities post-pandemic.

COVID-19 has pushed progressive incumbents in the media industry 
to take creative approaches to cater to viewer demand, as well as 
transform their approach to customer experience management, 
demand planning and revenue generation. 

Here are some of the key trends emerging and likely to stay in the 
next few years:

1. Real-time event streaming is here
We have all been there, watching and supporting our team when out 
of nowhere something happens. A loud cry from a group of people no 
doubt watching the same event in a home nearby, and yet you have 
no idea what they are excited about until you finally see your team 
score. It might only be 10 seconds, but the moment of ecstasy and 
surprise is lost for you.

This is a frustration that sports fans around the world struggle with 
every day. It even causes some people to turn notifications off, in case 
a friend messages them updating them before they have seen what 
happens, or to watch with headphones to avoid hearing the cheers 
from neighbours. While it doesn’t put people off watching a streamed 
sports match − as demand for consuming sports is so high − the 
sector is finally able to make this a much better experience.

Low-latency services will soon give people the viewing experience 
they desire, bringing the action to fans as it happens with no delay 
compared with broadcast. For sport fans, this will be huge and will 
undoubtedly drive consumption of sports through streaming.

2. Technology upgrades gather pace in media companies
As digital consumption rises, media companies are moving to harness 
new technologies that enable them to consistently deliver great 
experiences across the board. They are working more closely with the 
digital ecosystem to get everything right − from infrastructure through 
to app user experience design − to give viewers the smooth, seamless 
and positive experiences they expect.

We are seeing media companies start to leverage smarter metadata 
to customise and contextualise historical content. Likewise, media 
companies are realising that machine learning powered algorithms 
can identify and retrieve resources in a vast content library through 
accurate tags and descriptors. This can help a company save valuable 
employee time by providing intuitive content recommendations basis 
viewer preferences and temporal context.

3. Meteoric rise of remote production
Delivering a live event has never been more resource intensive than 
it is today. Engineers, technicians, producers and editors − the list 
goes on when it comes to deciding who’s needed to make it happen. 
And unavoidably, the complexity and cost that goes with transporting 
a large number of people all around the world, along with the 
challenges presented by COVID-19, only adds to the strain.

That is why remote production has seen its meteoric rise. Even before 
the pandemic, sporting organisations such as Formula 1 and MotoGP 
have seen the potential that remote production can bring. Using a 
high-performance network, footage from an event can be delivered to 
the production team in a different location. This means the cost and 
complexity of sending producers all around the world has become 
that much smaller, and the workload much easier. Sustainability and 
carbon footprint are also improved by removing the need to transport 
production crew from one physical location to another on a regular 
basis.  

The current health crisis is unprecedented. But the media industry 
has endured several disruptions before and has emerged stronger 
every time. Over the last decade, factors such as the rapid digitisation 
of content, social media and an increase in on-demand video 
consumption on mobile devices have compelled the industry to 
recalibrate and adapt.

This time around, things are going to be no different. Industry leaders 
need to keep their ears and eyes open, adapt quickly to changing 
consumer behavior, watch out for new trends and technologies, and 
as always, plan for the worst, and prepare to be surprised. 

www.tatacommunications.com
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How Do You Keep In Shape During These Times ?

ALEX COLUMN

No matter how hard we try, the 
impact of COVID-19 Pandemic still 
has a firm grip on the world and 
especially so on our industry. As 
such I want to take a look at how 
we can keep ourselves both up to 
speed and also motivated during 
these times. Allow me to start 
by wishing all of you well and I 
hope that you are staying safe and 
healthy and that the economic 
impact of all this is not desperate 

for you. We can see some countries coming back to a new set of 
normal and it is for sure that the new normal is far different that what 
we had before.

For many of us the Pandemic has presented the opportunity, or 
forced us, to stay home for an extended period of time. There are 
many comments about how we should be using the “off the road” 
times and I think each one of us has to find what is working best for 
us. Before anything there is a health related question, since living 
on the road is quite demanding on both body and mind and being 
able to rest from this for a longer period of time is quite healthy. I 
have lost five kilos simply by living healthier than on the road and 
by maintaining a good exercise regimen. Then there is the chance to 
spend time on learning new stuff and to acquire new skills and there 
is a chance to do and clean up and organize all those things, that have 
not been done over the years, due to lack of time. A typical challenge 
of course is motivation, but I have found that most people in our 
industry are very self-motivated and do not need external help with 
this at all.

I have come to do a multitude of different things. I started a small 
research project, for which I needed to assemble some circuit 
boards, configure some cables, do a lot of soldering and also some 
mechanical assembly. I feel that this has helped me to feel busy and 
occupied with good  and related tasks. Then I have spent substantial 
time on organizing my files and my library and I feel this was both 
important and also very useful, since I have everything that I need in 
the cloud now and a lot of the day to day stuff locally on some of my 
hard drives.

Then there is of course the pure audio related skills, that need 
training and exercise as well and the beauty in this is that honing and 
maintaining your skills is both enjoyable and also quite easy to do. 
I listen to a lot of recordings, both old and new and I listen for a lot 
of specific stuff and some stuff for drum sounds, other for Guitars 
or keyboards and again something different for voices. I have also 

Join the conversation and share your thoughts with Alex. Alex can 
be reached at alex@asaudio.de

found that I enjoy listening to classical music a lot more, even though 
there is not much sound engineering required, when your choice of 
microphones and the proper position is done right. 
Thanks to most of us using some kind of DAW in our day to day 
workflow, we can spend a lot of time playing around with this and 
learning new stuff or fine tune our skills here. Since most of my work 
was live sound related, the speed in which you can operate stuff, is 
mission critical and being on top of this by knowing your hotkeys and 
your shortcuts is a great exercise. Last but not least I have spoken 
to various colleagues, who have changed their job perspective and 
have gone into different areas of the audio industry and there are 
still plenty of jobs out there, just not live sound and concert related 
at this time. Streaming is only one of the segments where growth is 
exponential. 

So in this regard, I maintain a somewhat healthy lifestyle, exercise 
regularly to keep in shape and do both physical and mechanical work 
as well as  working on the job skills on a very regular basis. I hope 
and wish for all of you out there, that you find this as enjoyable as I 
do and as always, the door is wide open for discussion and exchange, 
should you wish to chat about this some more with me. Keep up the 
good spirit, I send you lots of support via this column.
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LIVE

CHINA

China’s First Immersive Orchestral Concert Comes Alive with Spat 
Revolution
Audience of 2000 treated to region’s first immersive orchestral performance

When China’s Jinan Olympic Center Donghe Stadium opened its doors 
to the public on September 16, the Ministry of Culture and Tourism 
and the Shandong Provincial People’s Government co-sponsored a 
remarkable symphonic presentation, treating the audience of 2000 
to the region’s first immersive orchestral performance. The “Yellow 
River Flowing Into the Sea” concert featured an orchestra of nearly 
160 pieces, as well as an 800-person chorus and guest appearances 
by nearly a dozen famous singers. The massive event utilized the 
power of Flux:: Immersive Spat Revolution to bring the audience 
inside the music.

FOH engineer Yong Xu mixed the show on an SSL L500 with L100 
sidecar, integrated with dual Spat Revolution workstations running 
dedicated 8-core i9 computers, while OB engineer Wenzhao Ma ran a 
DiGiCo SD7 Quantum, also using dual Spat Revolution system. MADI 
connectivity via MGB devices ensured full redundancy. “We used 
Spat on both the live and OB production,” reports systems engineer 
Wenzhao Ma. “We divided the orchestra into 15 stereo stems and 
one mono stem to the FOH desk, and then flowed it into Spat using 
MADI. For the OB mix, I tried to put all the inputs into Spat, including 
functional channels like background music, ambient and audience 
mics. I did not use reverb tails on those elements, but I used the 

acoustic simulation in Spat’s room effect to leave a little bit of early 
reflections, to give a sense of space.”

The object-based FOH mix consisted of more than 20 stems from 
the SSL console, with Spat Revolution rendering the mix to the 
LCR system to provide imaging and acoustic simulation. At the OB 
position, a mix of 21 stereo stems and two mono stems from the 
DiGiCo console utilized Spat to render stereo, 5.1 surround, and full 
binaural synthesis mixes. 
 
For Wenzhao, the show was his first experience working with Spat, 
and he was more than impressed. “The functions are powerful, and 
the sound is amazing,” he enthuses. “I really like the flexibility to be 
able to work in any configuration, even on headphones. Immersive 
and spatial audio is more than just a technical ‘trick’ – it enables us 
to improve and enhance the sound and the performance by adding 
dimension. Spat gives me the flexibility to show the composers what 
surprises are possible with their creations.” 

As Wenzhao explains, the stadium required a fair amount of 
preparation for the event. “The Jinan Donghe Stadium is a normal 
sporting venue, not really designed for music events. We had to build 
a stage and create special rigs to hang the LCR loudspeaker system 
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from a wire.” Each column comprised six d&b Audiotechnik GLS8 
and two GSL12 boxes. Twelve SL-SUBs were stacked in front of the 
stage. “We really wanted to hang the subs as well, to avoid too much 
low-frequency build-up in the front rows, but the weight restrictions 
prevented us from doing that,” adds Wenzhao. Two groups of sidefills 
utilizing SE Audiotechnik M-F3a units were processed in mono. 

The live recording of the event also added to the challenges, Wenzhao 
reports. “The event was being recorded for Blu-Ray, and the recording 
engineer, Jakob Handel, had specified using DPA4099 mics on the 
strings. We were a bit concerned about capturing a good sound on 
the strings, as the mics also picked up much of the sound of the brass. 
But then we found that using Spat to add some natural depth and 
dimension to the strings solved the problem perfectly; I didn’t even 
need to EQ any of the strings.”

Wenzhao also gives high marks to the Flux:: Immersive team for 
their support. “I think I have read almost an entire e-book from Hugo 
Larin and the rest of the team,” he quips. “They really helped us a lot 
through a challenging setup.”

“One thing that I love about Spat is the ability to easily reconfigure 
the channel setup,” observes Wenzhao. “I will be presenting this 
recording to some of our clients, and I will be changing it to a 5.1 or 7 
channel mix. With Spat, that is so easy to accomplish.”

“The show was a great success,” reports Wenzhao. “I will most 
certainly be using Spat Revolution for future projects. Our team had 

the first application of Spat in China, and it is just the beginning. We 
have a studio in Beijing, and we will create a Spat setup there. I have 
plans to use it for many upcoming projects.”

www.fluximmersive.com
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NEW ZEALAND

Good Vibes Winter Festival 2020 Features Pristine Sound
NZ Sound Design takes responsibility to overcome challenging venue acoustics

To treat the audience at the Good Vibes Winter Festival 2020 to 
pristine sound and provide them an unforgettable experience, 
NZ Sound Reinforcement deployed a state-of-the-art HARMAN 
Professional networked audio solution that includes a collection of 
JBL Professional VTX Series loudspeakers.

Organized by Pato Entertainment and the sister festival of the One 
Love Festival, the Good Vibes Winter Festival 2020 features an array 
of local artists, embracing the New Music as international borders 
were closed and set the scene for summer reggae vibes. To elevate 
the fan experience, the festival organizers hired New Zealand’s 
leading event production company, NZ Sound Reinforcement, to 
design and install a world-class audio system that delivers exceptional 
sound with consistent coverage.

“We had multiple venues that demanded a specific combination of 
audio systems, so we used an assortment of JBL VTX loudspeakers. 
We also had tight SPL restrictions in most venues, whilst keeping the 
system sounding energetic and full, which we managed to deliver 
perfectly,” said Juan Soothill of NZ Sound Reinforcement. “We also 
had very tight load-in times, but with the easy and quick rigging of 
JBL’s VTX A-Series, we managed to get each system up and running 
extremely fast.”

The impressive solution features an arsenal of JBL VTX A8 dual 8” 
compact line array loudspeakers, including a ground-stacked system 
as well as 12-speaker arrays flown on each side of the stage. With 
110º dispersion, high-frequency transducers and JBL’s proprietary 
woofers and waveguide technology, VTX A8 loudspeakers deliver 
unmatched sound performance with even distribution across the 
venue.
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With the challenging venue acoustics, NZ Sound Reinforcement  
overcome this in their design and deployment of their JBL VTX 
system, consisting  VTX A12 and VTX A12W dual 12” line array 
loudspeakers, while sub-arrays consisting of VTX G28 dual 18” and 
VTX B18 single 18” subwoofers offer authoritative, accurate low-
frequency response. Rounding out the sound system, NZ Sound 
Reinforcement also deployed VTX M22 professional stage monitors, 
SRX835P loudspeakers and SRX828SP subwoofers. Designed and 
configured with JBL’s Line Array Calculator 3.5 and Performance 
Manager 2.7 software, the system is powered by Crown VRack 
4x3500HD amplifiers.

“We required a high-fidelity audio solution for the festival, as we were 
looking to enhance the festival’s sound and provide an immersive 
atmosphere,” said one of the event’s organizers. “We needed a 
partner to set up a unique networked audio system with exceptional 
sound to support some of the world’s biggest artists performing 
at the festival, and NZ Sound Reinforcement delivered exceptional 
service.” 

“The networked audio solution installed at the Good Vibes Winter 
Festival is unlike conventional systems. The system had to deliver 
exciting yet powerful sound with consistent coverage and absolute 
clarity for an event of this size,” said Ramesh Jayaraman, VP & GM 
HARMAN Professional Solutions, APAC. "We would like to thank our 

partner NZ Sound Reinforcement for creating an amazing atmosphere 
at the festival with an ingenious design.”

pro.harman.com
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AUSTRALIA

Robe Illuminates Mountains for Parrtjima Festival of Light
More than an illumination it was morale boosting for those involved

Festivals have fast become an elusive dream resembling gold dust in 
the Covid era – a much-missed environment for enjoying and sharing 
culture, ideas and social activities ... so the 2020 Parrtjima Festival 
of Light at Alice Springs in Australia’s Northern Territory provided a 
rare reminder of the community, camaraderie, magic and imagination 
evoked by lighting art. 

Moved from its original April slot to September, the 10-day event 
organised by the Northern Territories Major Event Company (NTMEC), 
and produced and curated by AGB, went ahead due to the state’s 
highly successful Covid-19 management strategy.

Featuring a carefully picked collection of amazing and fun light 
artworks together with a spectacular nightly lightshow designed by 
Richard Neville from Mandylights delivered to a locally produced 
soundtrack, 80 x Robe MegaPointes were used to throw lighting and 
effects onto a section of the West MacDonnell mountain range. 

The lighting equipment was supplied by Melbourne-based MPH 
Australia, who’ve been involved as event suppliers for moving lights, 
LED, and other specialist fixtures in conjunction with Mandylights, for 
the last four years.

The first year MPH was involved, their Robe BMFLs were utilised for 
the task of lighting the mountains. However, in 2018 these were all in 
Jakarta for the Asian Games, so MPH’s founder and MD Matt Hansen 
made a decisive investment in the MegaPointes … which do the job 
brilliantly due to their impressive brightness!

When the new Parrtjima 2020 dates were confirmed as going ahead, 
Matt and his team re-prepped everything in their Melbourne HQ – it 
had been two days away from loading for the original dates when 
lockdown was imposed – and the kit journeyed from Victoria by 
rail, while Matt and MPH’s production manager Michael Parsons 
flew to Darwin, capital of the Northern Territory.  There they did 
the mandatory 14-days quarantine required for interstate travel 
from Victoria and New South Wales (or in fact currently any other 
Australian state) at Howard Springs Accommodation Village, a 3500 
capacity compound originally built in 2012 for construction workers 
building the gas processing facilities at Blaydin Point. Despite some 
dodgy internet connections and food, Matt was generally impressed 
with the experience.

After their 14 days was up, they flew from Darwin down to Alice 
Springs and started rigging for the Festival.

The MegaPointes were positioned on four scaffolding structures – 20 
fixtures each – distanced 1 – 1.5km apart, and between 250 and 400 
metres away from the base of the mountains. Width-wise their light 
covered an area of around 2.5 kilometres along the mountain range.

The nearby ground areas involved in the lightshow including the 
Festival site are traditionally covered by projected images plus some 
additional lightsources which this year included 12 x BMFL Spots 
focussed on the park area and fairground. MPH also supplied around 
200 other luminaires for the event – including some Robe LEDWash 
600s which were used inside a giant inflatable sphere projection 
surface. 
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Data to the fixtures site-wide was run via Art-Net and ACN. The 
MegaPointes used a Ubiquiti point-to-point wireless ethernet (Art-
Net over Ethernet) network comprising a central omnidirectional 
antenna located in the main desert park site and smaller nanobeams 
at each MegaPointe scaffold tower. 

Parrtjima’s 2020 lightshow was programmed and run on a grandMA 2 
console operated by Mandylights’ Richard Neville. 

Like anyone who has been lucky enough to be working on any events 
so far in this pandemic era, Matt and Michael were delighted to be 
back on site, even though it meant quarantining and taking on the 
enormous case load of additional paperwork and logistics related to 
ensuring they were Covid-19 compliant. 

On site, they worked alongside two technicians who they knew 
from Cairns – also in NT so no quarantine involved – plus three local 
stagehands. 

Matt stated, “It was just fantastic to be getting our hands dirty, 
putting up lights, running power – data to the MegaPointes was 
wireless – and generally working hard at a festival doing the things 
we love that we once took for granted … and now nothing is certain!

“It was also great to see the event unfold and be enjoyed so 
enthusiastically by the public! Some of the lighting art was fantastic 
and truly unique!” On site everyone working ‘backstage’ followed the 
golden Covid rules of “hands, face & space” – wore masks, frequently 
washed hands, and practised social distancing.

Like everywhere else in the world, the events and live entertainment 
industry in Australia has been devastated by the pandemic. 
Businesses have received some government support to help them 
survive the crisis until it is deemed safe to re-start the industry.

“Events like this are a lifeline right now … apart from the much-
needed cashflow, it’s the morale boost more than anything else. It 
will be interesting to see what the Australian Government has on 
their roadmap for the entertainment industry’s road out of all of 
this!”  Matt concluded. 

Show shots are courtesy Mandylights, and the set up shots are from 
MPH Australia.

www.robe.cz
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FOR ENQUIRIES OR TO LIST YOUR USED 
EQUIPMENT CONTACT 10K USED GEAR  
ASIA CONTACT BASED IN SINGAPORE: 

MANOJ CHAMANLAL  
manoj.chamanlal@10kused.com

10K fEEbEE LED RGBACL Engine
€ 830.00
10K fEEbEE LED RGBACL Engine: Retrofit into 
original ETC Source 4 luminaire. Protocols: 
DMX/RDM . 5-pin XLR  in/out. PowerCon 
connection. Coloured RGBACL. Min CRI 98 
3200K S4 19˚6m 2822 Lux 1.8m dia; Min CRI 
98 5200K S4 19˚6m 2822 Lux 1.8m dia.

Vari-Lite VLZ Profile
€4,300.00
We have for sale Vari-Lite VLZ Profile available 
NEW. Price above is per fixture.

Enquire

Powersoft K2
€960.00
For sale brand new Powersoft K2 2-Channel 
Power Amplifiers. Price shown is per piece. 
Comes with 4 years warranty.

Enquire

Chamsys MagicQ MQ70 Compact
€5,000.00
We have for sale Chamsys MagicQ MQ70 
Compact available NEW in unopened factory 
packing. With flight case. Price above is per 
unit.

Enquire

Enquire

MA Lighting MA60
€1,000.00
For sale used MA Lighting MA60 Lighting 
Console. Great condition for its age, very 
low price for what you get. Includes flight 
case.

Enquire

CM Lodestar 1T 20M Chain LV 
Control
€695.00
For sale used CM Lodestar 1T 20M Chain LV 
Controls in good condition and price shown 
is per piece. Includes single flightcase.

Enquire

L-Acoustics K2 & KS28 Package
€58,500.00
For sale used L-Acoustics K2 & KS28 Package 
in excellent condition and price shown is for 
the package.

Enquire

MARKET PLACE

Enquire

AKG C4500 BC
€135.00
For sale brand new AKG C4500 BC Front 
address condenser microphones, price is 
per piece but only sold in quantities.

PRICE MIGHT DIFFER AT WEBSITE DUE 
TO DYNAMIC PRICING MECHANISM

Meyer Sound Galileo Callisto 616
€3,460.00
For sale used Meyer Sound Galileo Callisto 
616 Array Processors in good condition, from 
install. Price shown is per piece.

Enquire

Clay Paky A.LEDA B-EYE K20 
Package
€20,000.00
We have for sale a package of 15 x Used 
Clay Paky A.LEDA B-EYE K20 Lighting Fixture 
in varying conditions. Price above is for 
complete package of 15.

Enquire
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