
http://www.e-techasia.com


ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

A POWERFUL
VOICE IN A
CHANGING
WORLD
P+ Series dual-concentric, point source cabinets deliver trademark 
NEXO performance with the versatility venues and productions need 

to succeed in a changing world.

Thinking. Inside the box.nexo-sa.com

Four Main Cabinets with up to 141dB SPL

Variable Directivity

FOH or Wedge

Dedicated Partner Subs

Touring and Install Models

Available in any RAL Colour

Comprehensive Range of Accessories

Networkable Power and Processing

Remote System Management

Live 
Events

Corporate & 
Public Spaces

Theatres Clubs Bars &
Restaurants

Houses of
Worship

Sports 
Arenas

Immersive
Audio nexo-sa.com/design

SYSTEM DESIGN SERVICE

BOOK A 
DEMO

nexo-sa.com

P Plus Series Advert - E-Tech Asia- 210x285.indd   1P Plus Series Advert - E-Tech Asia- 210x285.indd   1 01/02/2021   10:0401/02/2021   10:04

http://www.e-techasia.com
http://www.nexo-sa.com/design
http://www.nexo-sa.com
https://www.nexo-sa.com


MARCH 2021 3

ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

IN THIS ISSUE
VOL 22 ISSUE 03 –MARCH 2021

C O N T E N T S
04  

FIRST WORDS
06 

NEWS
22 

VIDEO FILES

42

A POWERFUL
VOICE IN A
CHANGING
WORLD
P+ Series dual-concentric, point source cabinets deliver trademark 
NEXO performance with the versatility venues and productions need 

to succeed in a changing world.

Thinking. Inside the box.nexo-sa.com

Four Main Cabinets with up to 141dB SPL

Variable Directivity

FOH or Wedge

Dedicated Partner Subs

Touring and Install Models

Available in any RAL Colour

Comprehensive Range of Accessories

Networkable Power and Processing

Remote System Management

Live 
Events

Corporate & 
Public Spaces

Theatres Clubs Bars &
Restaurants

Houses of
Worship

Sports 
Arenas

Immersive
Audio nexo-sa.com/design

SYSTEM DESIGN SERVICE

BOOK A 
DEMO

nexo-sa.com

P Plus Series Advert - E-Tech Asia- 210x285.indd   1P Plus Series Advert - E-Tech Asia- 210x285.indd   1 01/02/2021   10:0401/02/2021   10:04

ALEX COLUMN
23 Be Ready When Hollywood Calls

24 ENNOVATION

SPOTLIGHT
32 Shure Pro Audio Roundtable: Continued 
Creativity and Innovation Will Drive 2021 Music 
Business

LIVE
34 SINGAPORE: Singapore Welcomes Disney+ 
with an Event Spectacular

36 CHINA: League of Legends World 
Championships Comes Alive with GLP JDC1

38 JAPAN: Martin Audio Sound Adventures 
Supports INSPIRE Onmyoji Theatre Production

40 AUSTRALIA: Summer of the 17th Doll

42 AUSTRALIA: Chameleon Celebrate Australia 
Day on Sydney Harbour

45 MARKET PLACE

http://www.e-techasia.com


MARCH 2021
4

ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

FIRST WORDS
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without the prior written consent of the publisher. Views expressed in this magazine do 
not necessarily reflect those of the editor or the publisher. Unsolicited contributions are 
welcome but the editor reserves the discretion to use them. Whilst every care is taken to 
ensure the accuracy and honesty in both editorial and advertising content at press time, 
the publisher will not be liable for any inaccuracies.

Please be informed that products and company names mentioned in this publication may 
be protected with tradenames, trademarks or registered trademarks of their respective 
owners. Our non inclusion of such symbols is not an indication of us not recognising the 
copyright but rather to have a common look across our articles. Misuse of tradenames, 
trademarks or registered trademarks is strictly prohibited. It is the obligation of our read-
ers to check if company names and products are protected with tradenames, trademarks 
or registered trademarks.
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In our February issue we wrote 
about how Hexogon Solution,  
one of the largest rental and 
staging companies in Asia, had 
made a massive investment by 
purchasing Panasonic PT-RQ35K 
4K laser-based projectors. In this 
issue their project for Disney+ is 
in our front cover, which has been 
described by the company as the  
largest building mapping show 
by far in Singapore. Do check out 

the video in the article to enjoy the creativity of the projection 
mapping.  In our SPOTLIGHT column, we share key points from 
Shure’s Roundtable 90-minute roundtable chat that offered 
unique viewpoints from bands, venues, music labels, and more. 
Enjoy the read. 
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NEWS

AUSTRIA

AV Stumpfl Appoints Two Executive Directors

Family owned AV Stumpfl GmbH recently appointed two Executive 
Directors as part of restructuring measures aimed at maximising the 
acclaimed company's management efficiency.  

At the core of the new Executive Directors' tasks will be the operative 
coordination of the screen and media server departments.

In her new role as Executive Director, Stefanie Niederwimmer will 
be responsible for projection screens, with her colleague Christine 
Doppelmair taking over her former position as Head of Sales – 
screens. 

Niederwimmer has been with AV Stumpfl since 2004 and has held 
a number of different positions of strategic importance during that 
time. 

Harry Gladow, formerly a Global Business Development Manager, 
will become the new Executive Director for the company's media 
server department. Gladow joined AV Stumpfl in 2017 and was tasked 
with growing the global distribution network. His extensive previous 
experience with media servers led him to be heavily involved in the 
development of the next-gen media server software PIXERA.

AV Stumpfl CEO Fabian Stumpfl explained the reasons for introducing 
the two new positions: "Our company experienced substantial growth 

during the last few years, which led to quite a few changes, like the 
establishment of our own offices in the USA in 2018. This kind of 
development also has to be reflected in the management structure, in 
order to enable further and sustainable growth." 

Tobias Stumpfl, CEO, commented on the timing of the announcement: 
"We used the current, very challenging times to think deeply about 
what we could do to ensure that we'll be able to make full use of our 
company's potential, once the pandemic is over. By creating these 
new key positions, we are laying the foundations for future growth 
and are very happy that Stefanie and Harry will be able to impact 
their respective departments more directly through their new roles as 
executive directors."

Photo credit: @AV Stumpfl GmbH

www.avstumpfl.com

Stefanie Niederwimmer Harry Gladow

http://www.e-techasia.com
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NEWS

JAPAN

Adamson Supports Live Music’s Return to the Legendary Budokan

The Beatles, Led Zeppelin and Queen have graced its stage; artists 
from Bob Dylan to Blur have released albums recorded within its 
walls. Now, live music has returned to the legendary Nippon Budokan, 
as rising J-pop stars Little Glee Monster recently kicked off their Japa-
nese tour at the iconic Tokyo venue. An Adamson Systems Engineer-
ing system supported the ground-breaking event for the group, the 
start of their largest arena tour to date.
 
The Budokan was built in 1964 as a martial arts competition space for 
the Tokyo Summer Olympics. The venue’s octagonal shape can make 
sound reinforcement difficult, but system engineer Ryuichi Kawakami 
selected Adamson speakers for their pristine clarity and excellent 
coverage.
 
Kawakami describes the space’s challenges, “The Budokan is mostly 
built with wood, and many sections of the octagonal room have 
pillars and beams, so in the design process you must factor in the re-
verberation and reflections. The E15 speaker brings out an abundance 
of information across the whole frequency range, and it’s what makes 
the tuning so easy for me. I trimmed a few points to smooth out the 
system, and voilà it’s done.”
 
For this show, 108 Adamson E-Series and S-Series cabinets were 
deployed across the venue in a 270° configuration. Kawakami flew 

thirty-two E15 as the main PA, accompanied by twelve E119 subwoof-
ers flown in a column, twelve E15 as outfills, sixteen flown E12 for the 
270° design and twelve ground stacked E219 subs for additional floor 
rumble. Two sets of ground stacked fills were also used, comprised of 
four S10 and one S119 at each side fill position, as well as three S10 
per side for rear coverage and a mixture of S10 and S10p for lip fills. 
The system was provided by Sunphonix, Adamson’s first and largest 
partner in Japan, as well as Blue Project.
 
In addition to the side fills, Adamson M212 monitors were also used 
on stage. “M212s have always been great monitor speakers to work 
with,” stated Takashi Ono, monitor engineer for the group. “For Little 
Glee Monster shows, we use both in-ear monitors and wedges, but 
for a cappella songs I simply go with M212, to let the artists breathe 
and sing in each other’s presence. The members of the group have 
told me that they actually prefer the experience of singing with floor 
monitors, that it feels more organic.”
 
Gakuji Okumura, long-time Front of House engineer for Little Glee 
Monster, was pleased with the performance of the Adamson system. 
“When it comes to mixing vocals live, the E15 is the best system out 
there. Its sonic characteristics make the musical experience authentic. 
Sit anywhere in the venue, and you'll hear the best of the mix.”

 A socially-distanced crowd at the Nippon Budokan as J-pop stars Little Glee Monster kick off their 2021 arena tour. Photo credit: Kano Natsumi

www.adamsonsystems.com

http://www.e-techasia.com
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2021
Program

DISCOVER MORE

A NEW PARADIGM 
FOR 2021
The best of both physical and virtual worlds.

InfoComm Southeast Asia introduces a new paradigm in marketing events with 
GoVIRTUAL. With the unique GoVIRTUAL experience at its core, InfoComm 
Southeast Asia 2021 Program offers the best of both the physical and virtual worlds 
that features a seamless fusion of in-person, tradeshow physical interaction with AI 
powered virtual engagement.

Offering a deeper dual-channel personalized connection – anytime, anywhere - 
there’s no better time than now to be part of INVENTING A NEW FUTURE at InfoComm 
Southeast Asia 2021 Program!

www.infocomm-sea.com/en/A-New-Paradigm

Organized By:

GoVIRTUAL
10 Mar

GoVIRTUAL
20 May

GoVIRTUAL
5 Aug

Hybrid Xperience
20-22 Oct

A Project Of:
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NEWS
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SOUTH KOREA

World Debut for Robert Juliat Arthur Followspots in South Korea

Arthur, Robert Juliat’s new 800W LED followspot, made its global 
debut at Big Eoul Madang (Yongin Cultural Foundation) in Seoul, 
South Korea, which was proud to be the world’s first venue to receive 
the new followspot. 

Arthur is an 800W LED followspot with a 5.5° - 15° zoom that has 
been designed for long throw applications in larger venues. Complete 
with all the ergonomic, optical and maintenance benefits expected 
from Robert Juliat products, Arthur is already becoming a firm 
favourite with opera houses and theatres around the world.

The first two Arthur followspots were shipped to Big Eoul Madang in 
late summer 2020, having been supplied by Robert Juliat’s exclusive 
Korean distributor, C&C Lightway. The pair were specified by the 
venue’s lighting designer, So-Jin Kang, who chose them as the perfect 
match for Big Eoul Madang after seeing them at LDI 2019 in Las Vegas.

“We were already familiar with the quality of Robert Juliat products 
having 36 RJ 700 Series zoom profiles (18 each of RJ 710SX2 and RJ 
713SX2 models) in our generic rig,” says Mrs Kang. “However, Robert 
Juliat’s reputation for excellent followspots is well-known and the new 
Arthur did not disappoint. It delivers a bright, uniform beam, is easy 
to control for both dimming and irising and, having an LED source, 
gives out less heat and saves on power. It ticked all our boxes!”

Yongin Cultural Foundation is a multipurpose cultural hub that hosts a 
wide variety of performances for the city, which has over one million 
inhabitants. ‘Eoul Madang’ translates as ‘an event or place in which 

many people gather to play games and enjoy festivities.’ The complex 
has a total of six performing arts spaces which provide a meeting 
point for Yongin citizens to gather together to enjoy classical music 
concerts, and children- and family-orientated shows.

Big Eoul Madang, which opened in September 2004 at Yongin 
Women’s Hall, is a proscenium theatre with a total capacity of 
599 seats over two levels, and is equipped with moving stages, an 
orchestra pit, and an acoustic shell.  The Arthur followspots are sited 
in the purpose-built followspot booth above the second level with a 
25m throw-distance to the stage.

The new followspots were immediately put to work on a Gukck show, 
a concert of traditional Korean music, which gave the lighting team – 
comprising head of lighting, Duhee Lee, and lighting technicians and 
followspot operators, Muhyuck Chung, Gyungho Park, Hwa Lee - a 
chance to put them through their paces. Since then, the followspots 
have been in continual use. “After using the new Arthurs, we were 
convinced the choice was a good one,” confirms Mrs Kang. “We are 
very happy with their performance and with the service we received 
from C&C Lightway. We will be happy to specify Robert Juliat again in 
future.”

www.robertjuliat.fr

http://www.e-techasia.com
https://robertjuliat.fr/
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NEWS

CHINA

Ganzhou Spectacular Makes Most of CODA

The province of Jiangxi in China witnessed its only large scale outdoor 
symphonic concert of 2020 at the Ruijin Sports Centre Stadium in 
Ganzhou in November last year. Featuring a gala performance by 
orchestra, singers and actors, the cultural celebration was attended 
by a number of civic dignitaries who joined the large audience to 
enjoy a spectacular show. Leading Jiangxi-based audio specialists, 
Zhongsheng Music International Cultural Media Co., a customer of 
CODA Audio’s Chinese distributor Tempo, took care of production, 
and used a CODA system to deliver pinpoint sound in a potentially 
difficult acoustic space. 

The stadium’s acoustics and stage orientation posed serious 
challenges for the audio team. A number of constraints, including 
multiple highly reflective surfaces had previously led many sceptical 
commentators to doubt whether it was at all possible to achieve a 
positive outcome in this particular stadium. A CODA system in the 
hands of an experienced and skilful technical team proved quite the 
opposite...

The team deployed a main system based on AiRAY and ViRAY line 
arrays to ensure uniform coverage of the audience area. PW418 
subwoofers, used in a cardioid arrangement, provided sufficient 
low frequency for even frontal coverage, whilst reducing the lows 
at the back of the loudspeakers and on stage. This ensured a ‘clean’ 

monitoring environment for the performers. The main system arrays 
were supplemented by 3-way G712-Pro point source loudspeakers 
as front fills for the VIP area, with 2-way G512-Pro used for stage-
monitoring. 

A spokesperson for Tempo comments, “The Zhongsheng Music 
Team’s attention to detail in designing the system supported the ultra-
high standards of the concert. Everyone in attendance was immersed 
in full, natural and clear sound, which made a huge contribution to 
the great success of this unforgettable event.” 

David Webster, Global Marketing Director for CODA Audio adds, 
“First of all we are delighted that a CODA system was deployed for 
this important occasion. In what was a difficult year across the world 
for live events, to see a stadium show on this scale gives us great 
cause for optimism. It’s also great to see that the production team 
were able to take advantage of the flexibility and compatibility of our 
systems to overcome the acoustic issues presented by a challenging 
site. The work carried out by Tempo in communicating the CODA 
message to the Chinese market is clearly paying dividends, as we 
see more and more audio suppliers taking advantage of our unique 
products.”

codaaudio.com

http://www.e-techasia.com
https://codaaudio.com/
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NEWS

AUSTRALIA

Channel 9 Sydney Choose a Complete Prolights Studio Package

During the height of the Covid-19 pandemic last year, Channel 9 staff 
in Sydney were kept busy moving from their historic Willoughby site 
where they had been for 60 years to the network's new home in 
North Sydney.

November 20th, 2020, marked the final day of broadcast before the 
move to state-of-the-art HQ that includes a large number of highly 
specialist spaces to support Nine Entertainment Co's broadcasting 
function, including a 400sqm data centre, six studio spaces, radio 
and podcast facilities, eight control rooms and a multitude of editing 
suites.

The purpose-built studios place Channel 9 at the forefront of the 
industry, not just in Australia, but across the world. The investment 
in new technologies for the studios includes a full package of studio 
lighting from Show Technology.

Channel 9's Head of Lighting Andrew Veitch started on the new studio 
fit-outs last April saying it was hard work as the rest of his crew were 
still working at the Willoughby base.

“Fortunately I then had Paul Collison and Tom Johns join me for three 
weeks and we conquered heaps - with help from Show Technology's 
Vince Haddad too!” commented Andrew.

There's not a lot of power in North Sydney to run large studios so 
an all-LED rig was essential and with that proviso in hand, Andrew 
surveyed many companies and huge amounts of gear. Ultimately, it 

came down to price and what was offered for that price and whilst 
there were a couple of other companies that came close in price, they 
could not offer an entire suite of studio lights the way that PROLIGHTS 
can.

Consequently, a PROLIGHTS complete package of 205 x EclPanel TWC, 
6 x EclPanel TWCJr, 119 x EclFresnel Jr, 20 x EclFresnel 2K and 79 x 
EclMiniFresnel FC were installed throughout the studios.

“Its way easier to run one brand rather than multiple brands,” added 
Andrew. “Plus, Show Technology could deliver on time and they 
always offer excellent backup.”

When discussing the EclPanel TWC, Andrew said he is impressed by 
their output, the built-in macros and the colour temperature. He 
also liked that Show Technology had the barndoors, 8 way chamber 
egg crates and 60degree honeycomb for them in stock with the 
intensifiers landing soon.

“It was a no brainer choosing PROLIGHTS,” he said. “We're only 
running these lights between 40% and 50% so they'll last a long time. 
We've just purchased some of the smaller EclPanel Jr to update the A 
Current Affair studio.”

Andrew added that all of the PROLIGHTS' Fresnels are great and 
perfect for their application.“We've had no dramas with them at all,” 
he remarked. “We put them all up, chucked in a DMX number, made 
sure they were in the correct mode and away we went. Simple.”

prolights.it

http://www.e-techasia.com
http://WWW.PROLIGHT.IT
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NEWS

UAE

Eclipse and Claypaky Light Up Museum of the Future for the 49th UAE 
National Day Celebrations

“Dubai is open for business” – a very clear message from the 
Government, as the UAE celebrated its 49th National Day in style. 
Eclipse Staging Services LLC were proud to support its long-term 
partner, People, with one of the most visually spectacular installations 
in recent years. Museum of the Future, a 255ft architectural 
masterpiece, set to open in 2021, was activated for the National Day 
celebrations with the temporary installation of 49 Clay Paky Mythos 
within its central void.

With design concept and event production from People, Eclipse crew 
worked alongside iRIG, the appointed rigging contractor, to hang the 
fixtures within a 360-degree, clockface design, from custom-rolled 
pipe dead hung to the building structure. As the site is currently still 
under construction, careful consideration and additional health and 
safety measures had to be implemented and followed to ensure that 
all crew could seamlessly work around the active site. 

Lighting designer Tony (Turbo) Hall worked alongside the Eclipse 
programmer as the light show ran live for 6 nights. The design of the 
rig allowed for various key looks, ranging from tight beams all focused 
to the center of void, changing between the red, white and green 
colors of the UAE, to stunning aerial effects as the fixtures tiled out 
towards the nearby Emirates Towers.

Tony Hall says: “I was delighted to be able to use the ClayPaky 
Mythos 2 from eclipse for this project. The outstanding output from 
these fixtures created one horse race as far as fixture selection 
went. During programming, the enhanced output, even in saturated 
colours, proved a winning combination. The units proved to be 
extremely robust, with no failures on site. Given the issues with 
getting to any units, this was of paramount importance.”

www.claypaky.it

Photo credit: Jonathan Gonzales

http://www.e-techasia.com
https://www.claypaky.it/en/home/
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NEWS

UAE

CTME Supports Sharjah Performing Arts Academy Students

Creative Technology Middle East (CTME) supports Sharjah Performing 
Arts Academy (SPAA) in their mission to train undergraduate students 
in performing arts sectors, with a particular focus on supporting 
students in the Production Arts.

CTME has partnered with SPAA to deliver technical information 
and guidance to students to further their knowledge and passion 
for entering the Production World. CTME’s industry professionals 
have already provided several engaging classes, sharing their years 
of experience and expertise around video elements within the live 
events industry.  

The partnership has progressed extremely well over the past 6 
months, and CTME are now providing additional support by supplying 
various video equipment for the students to train on. 
CTME is very keen to engage with the academic sector and with 
SPAA in particular as this will help increase the number of skilled 
technicians within the region. CTME is proud to be part of this 
initiative and intends to collaborate further with the Academy and 
students over the period of EXPO 2020.

“We are very pleased to be able to offer support to this worthwhile 
Academic initiative, and we look forward to working with the staff 
and students in developing the production arts skillsets within the 
region,” said Lee Forde, Creative Technology UAE General Manager.

Professor Peter Barlow, SPAA Executive Director, added, “A massive 
thank you to our creative industry friends, Creative Technology ME, 
for this excellent donation of projectors for our students to work 

with. It is my sincere hope that SPAA graduates will soon be working 
with them, having acquired the necessary skills, because of Creative 
Technology’s generosity!” 

Jacqui George, Programme Leader (Production Arts) explained, “We 
are excited for our collaboration with Creative Technology Middle 
East. With these projectors, our students will be able to enhance their 
learning and easily access equipment for them to be industry-ready; 
we look forward to our future partnerships.”

“Our initiative is to inspire and support local students in the UAE and 
help them on their journey into the events world. The Middle East 
hosts some fantastic large-scale and innovative events each year. 
We want to encourage talented local students who are passionate 
about events to have an active role in the industry by giving them 
the knowledge and practical experience. We are excited to see 
what comes from this partnership, and we look forward to many 
more positive collaborations throughout the year,” highlighted Andy 
Reardon, Creative Technology Middle East Managing Director.

www.ctme.co

http://www.e-techasia.com
https://www.ct-group.com/me/
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TAIWAN

ETC Asia Joins Force with CINE 
Vision to Expand the Market in 
Taiwan

ETC Asia has announced a new partnership with CINE Vision 
to expand the market in Taiwan. CINE Vision is the distribution 
partner for the region, effective January 1, 2021. An open house 
event was held in Taipei on January 20 to officially commence the 
new dealership and to share the latest ETC’s products with local 
customers. CINE Vision was established in 2013. “CINE” is the short 
term of “Cinema”, which is the primary market that CINE Vision has 
served since the beginning of its establishment. As the business 
evolved, the company expanded and is now specializes in providing 
equipment and technical support for theatrical, film, and studio 
markets.

CINE Vision organized an open house event to celebrate the new 
dealership. The event was well-received. Participants saw up close 
ETC’s innovations, including Augment3d, fos/4, S4WRD II, ColorSource 
Spot jr, High End Systems SolaPix 19 and SolaFrame Studio fixtures.
The pandemic won’t stop us from connecting with our customers. 
CINE Vision specially arranged additional cameras and equipment so 
that ETC representatives could give a welcome speech online, share 
ideas, and interact real-time with participants virtually.

CINE Vision represents ETC Asia to serve the market with quality 
services and training activities. Their new 24 x 7 technical hotline 
will enhance the support for customers in Taiwan. Their team is well 
trained and experienced with a broad base of product knowledge 
across all vertical markets. Their dedication and detail-oriented 
attitude will further expand the penetration of ETC’s products in the 
market and strengthen ETC’s brand in Taiwan.

Rita Tung, President of CINE Vision said, “ETC is our best friend and 
the best product choice. It’s our honour to represent ETC in Taiwan. 
We look forward to exploring more business opportunities so that 
more Taiwanese customers would create amazing lighting design with 
ETC’s products.”

etcconnect.com

WITH NEW GIS CHAIN MOTORS
RIG IT EASY

Motor LPML250

lifting capacity 500 kg 
self weight 12 kg

GIS AG  I  CH-6247 Schötz  I  Phone +41 41 984 11 33 
tel@gis-ag.ch  I  www.gis-ag.ch

Motor LPL500

lifting capacity 1000 kg 
self weight 23 kg

NEW

www.cinevision.com.tw

http://www.e-techasia.com
https://www.etcconnect.com/
https://www.cinevision.com.tw/
https://entertainment.gis-ag.ch/electric_chain_motors_d8/produkte/electric%20chain%20hoist%20lpl_n31669
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AUSTRALIA

Astera for ‘Field of Dreams’ at  Sydney New Year Celebrations

Lighting designer Hugh Taranto lit a vibrant array of artists performing 
on the Sydney Stage for the 2020-21 Australian Broadcasting 
Corporation (ABC)’s New Year’s Eve broadcast. The high-profile event 
culminated in a jaw-dropping pyro spectacular fired off the Sydney 
Harbour Bridge, stretching right across Sydney Harbour … watched in 
awe by millions across Australia and worldwide.

This year the event was named “We Are One” following 12 gruelling 
months that started with raging bushfires and ended with the 
ongoing pandemic. As the date neared, the very tough decision was 
taken to go ahead without a live audience, due to general Coronavirus 
concerns, then a fast-spreading local cluster developing in the days 
immediately prior meant that even plans for a limited capacity ‘local 
hero’ audience – nominated by communities – had to be dropped.

Wanting to fill the gap immediately in front of the stage with some 
sort of atmospheric element that would look good on camera … 
Hugh and the team from lighting vendor Chameleon Touring Systems 
proposed 56 x vertical Astera Titan Tubes, set up to create an 
interesting and dynamic “immersive light display” later dubbed ‘The 
Field of Dreams’ by the producers.

With the poetic name and a massive task ahead, the Astera Titan 
Tubes had plenty to live up to!

This inventive visual solution had to compliment and work 
harmoniously with both the stage lighting rig designed by Hugh, and 
the Sydney Harbour Bridge illuminations designed by Ziggy Ziegler.

Underlining the symbolic importance of this year’s roll over, for the 
first time ever the broadcast was split between ‘live’ stages in Sydney 
and Melbourne, both with a stellar line-up including Paul Kelly, Amy 
Shark, DMA’s, Vera Blue, The Teskey Brothers, Casey Donovan, Odette 
and Ben Lee.
The Sydney Stage site was harbourside on the Opera House’s 
northern forecourt complete with a stunning view of the Bridge 
behind.

“The idea was to support the various performances visually with 
chases, pulses and effects running through the Titan Tubes,” 
explained Hugh, who has used Astera products on several recent TV 
shows like The Masked Singer Australia, Australian Ninja Warrior and 
Name that Tune (US).

“Even if I don’t always have a specific use for them in mind, they 
are amazing fixtures to have on standby … for use as needed,” he 
confirmed, adding “being wireless and with a long battery life, they 
are instantly deployable and they read well on cameras / television 
without any flicker or colour rendering issues.”

For the “We Are One” concert, the Titan Tubes were run in 4-cell RGB 
and dim modes, which produced good colour and intensity from the 
units without devouring too many DMX channels!

Photos by Damo Pryor

http://www.e-techasia.com
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Aware that the production team was also working with several other 
wireless devices – cameras, audio elements, comms, etc – keeping 
the footprint small and tidy was also paramount! 
For time and programming expediency, the Astera units were cloned 
in the grandMA2 lighting console on which Hugh ran the show 
so they could work in unison with other LED fixtures on the rig or 
independently.

Planning for the notorious sea winds, the ABC’s art department 
supplied a sandbag that anchored each Titan Tube stand to the floor, 
wrapped in Hessian fabric to blend into the granite colour of the 
forecourt.

“The Asteras’ battery power and wireless control greatly assisted 
in creating the clean, streamlined aesthetic we wanted, and saved 
considerable time due to needing no cable management. Being 
waterproof was a great asset as it rained for periods on the night!

“While the lighting wasn’t a replacement for the energy and passion 
of a live audience, the Titan Tubes were a fantastic addition and 
helped deliver a memorable NYE event full of the spirit of optimism 
and looking forward to a better year ahead,” concluded Hugh.

As well as designing, Hugh also programmed and operated lighting 
for the Sydney Stage, collaborating closely with ABC’s lighting director 
Rob Cotterill.

His crew from Chameleon comprised crew chief Alex Celi, LX tech 
Justin Yuen and follow spot operators Rebecca Bain and Peter Jacobs. 
The account handler was Luke Cuthbertson. Chameleon has many 
Astera products in rental stock which were supplied by Astera’s 
Australian distributor, the ULA Group.

The bridge lighting was designed by Ziggy Ziegler from incREDible 
Studios and the bridge lighting was operated by Ben Ronczka with 
stunning pyro magic created by Fortunato Foti and the Foti family 
from Foti International Fireworks. 

astera-led.com

Photo by Ziggy Ziegler

Photos by Damo Pryor

http://www.e-techasia.com
https://astera-led.com/
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L-Acoustics Shines at Adelaide’s Summer Sounds Festival 2021

South Australia’s Summer Sounds Festival was a four-week outdoor 
concert series offering the joy of live sound to a 2,100-capacity audi-
ence.  Eighteen shows ran the whole month of January, with festi-
val-goers safely and comfortably spaced in ‘Party Pods’ that accom-
modated four to six people each. The festival celebrated Australian 
artistes such as Bernard Fanning, Spiderbait, and Hayden James. 
Through the collaboration of Five Four Entertainment, Groove Events, 
and Secret Sounds, the festival promoters looked to Adelaide-based 
L-Acoustics rental network partner Novatech to provide that dynamic 
live sound festival-goers have been craving.

Festival-goers could choose from VIP, Gold, Silver, or Bronze seating 
packages. VIP Pods occupied the first five rows and boasted an exclu-
sive toilet block, faster drink service, and a choice of premium drinks. 

With fans restricted to their Pods, the challenge of providing consis-
tent, clear coverage to the whole audience area was crucial, so the 
Novatech team approached this festival with a precise and careful 
sound design. The main PA consisted of 12 K2 line array elements and 
eight SB28 subs per side, and four Kara for front fill hidden behind 
scrims. For delay, Novatech turned to their Syva colinear line source, 
cleverly rigged to the rear of the Party Pod, with Syva Sub tucked 
below. The slender but powerful Syva provided ample coverage for 
the pods in the back rows while ensuring clear views of the stage. The 
sound coverage for festival attendees was matched by the Novatech 
team, who provided the musicians on stage with 10 L-Acoustics X15 
HIQ as fold back wedges, accompanied by two L-Acoustics SB18 subs 
to shake the bottom end.

Leko Novakovic, Managing Director at Novatech, was overwhelmed 
by the success of this new way of experiencing live music. “While 
some people were apprehensive about being ‘penned in,’ all doubts 
were removed after the first weekend. About 80% of the feedback 
we’ve heard is that this is the way all festivals should be staged from 
now on, COVID or not. Most people want comfort and luxury, and to 
be able to sit down,” he explains. “The VIP and Gold sections are re-
ally nice, with their white picket fencing and vines, and everyone has 
tables and chairs. The Silver and Bronze pods that are further back are 
on raised decks, so everyone has good sightlines. Audiences need to 
experience this system for the first time to appreciate how great it is.”

Novakovic adds that this festival was made possible thanks to the sup-
port of the South Australia authorities, especially by the territory’s 
Health and Chief Public Health Office Professor Nicola Spurrier, which 
in turn got the nod of approval by South Australia’s Premier Steven 
Marshall. 

The success of the Summer Sounds Festival demonstrates that close 
collaboration between promoters, providers, local authorities, and 
artistes allows for innovative and sustainable ways to experience live 
music during the pandemic.

www.ncet.co

L-Acoustics Syva mounted on Party Pods as delays for the back 
rows of concert goers, with Syva Sub hidden below

www.l-acoustics.com

L-Acoustics 12 K2 line array elements provide main PA coverage

NEWS
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In the current pandemic circumstances, it is rare to hear of the 
successful staging of a live music festival. But, despite health and 
safety restrictions, the determination of promoter Mooban Wonder 
has enabled the classy Wonderfruit Festival to present most of the 
events in its December schedule.

Audio company Mr Team Productions has been supplying NEXO STM 
sound reinforcement systems to Wonderfruit since 2014. For the 
latest edition of the 5-week festival, held at the Siam Country Club in 
Pattaya, Pok Sutat Kohkiat and his staff had to adapt their designs to 
suit a reduced audience area and smaller attendance.

“Wonderfruit attracts an elite international audience,” says Pok, 
“visitors come from all over south-east Asia for this event, because of 
the quality of the performers and the diversity of the entertainment, 
which includes arts, crafts, cooking and yoga classs as well as live 
music. 

“Standards are high. Our technicians are often amazed by the quality 
of performers, who come from all over the world. They bring their 
own engineers, and we have to look at more than 40 riders. 

“This year, for the first time, we decided to fly the NEXO S118 subbass 
cabinets with the main arrays of the STM Series. The audience area 
was reduced in size, and we only had 40 metres from FOH to the back 
of the area; the lowered stage didn’t have enough room to house a 
sub array, so we put 16x S118s in omni mode and flew them together 
with the 6-a-side main and bass STM Series main arrays. We also had 

THAILAND

NEXO Repeats Successful Formula For Wonderfruit Festival

to figure out where to put the front fill. We put NEXO Alpha cabinets 
in the roof, firing down, and it worked very well.” Alpha was also 
used for side fill, and on-stage were 12 units of NEXO PS15 for stage 
foldback under the control of a Yamaha PM5D monitor console.

Mr Team Productions undertakes all the audio technical production 
for the main Baan Sabai live stage and the Baan Arai DJ tent. More 
NEXO Alpha was brought in for this, supplemented by STM B112 bass 
cabinets and S2 subbass. Two other DJ stages, Singha’s Ziggurat and 
Baan Moonism, were using NEXO PS15s, and NEXO could even be 
found in the festival canteen, where ID24s kept up the entertainment.

All attendees and staff at the Moobaan Wonder event had to comply 
with Thailand’s strict COVID rules, including body temperature 
readings, hand sanitization and mask wearing. Attendance was 
reduced to just 30% capacity, which regrettably resulted in Moobaan 
Wonder having to cancel the last couple of weekends in the schedule.

“We are now dependant on the vaccine to see whether we can come 
back this year,” says Pok.  “At Mr Team, we are diversifying into other 
areas – government projects, video mapping, museum and exhibition 
projects, and installations – in order to keep going.  I believe small 
events will resume if the health situation improves, and we will start 
to see the first signs of new growth.”

www.nexo.sa

www.mrteam.co.th

NEWS
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VIDEO FILES

Microphone Hygiene by Sennheiser Robe ProMotion Product Video for 
Entertainment Space

With many disinfection measures in place to help stop the 
coronavirus, you may be wondering how best to clean your 
microphone, bodypack transmitter and microphone receiver. While 
we are not virologists and won’t be able to provide 100% medically 
proven advice on disinfecting technical equipment, we would like to 
suggest some practical measures that can help to protect you and 
others. We hope this information helps you in handling our products 
safely.

Ramon Morales’ knowledge of live audio has led him to a career 
working for chart-topping artists like Beyoncé, Ricky Martin, and 
Bruno Mars. Having started at the legendary SugarHill Studios in 
Houston, Texas, he has over 25 years of experience in sound. What 
does he think of L-Acoustics and JH Audio’s collaborated IEM solution 
- Contour XO?

Take your promotions to the next level with the futuristic Robe 
ProMotion moving head effects and video projector. ProMotion brings 
the projection of lights and videos into one solution. Its versatility 
allows the fixture to be used in a variety of ways including for 
promotions. The video highlights how versatile the fixture is!

The Quantum 225 console is a compact console that packs a mighty 
punch – it is compact, versatile, immersive, robust, and has creative 
control options. With Quantum 225, we’re ready when you are. From 
installation projects, to live touring, this console is perfect for a range 
of applications. It features loads of the DiGiCo Quantum features 
and a new mounting bracket on the front of the console, so you can 
customise how you want to control it. Plus, with DiGiCo’s new Dante 
6U DQ I/O Rack, connectivity will never be a problem.

Contour XO Unboxing with Ramon 
Morales

Introducing the DiGiCo Quantum 
225

http://www.e-techasia.com
https://youtu.be/PgNLipgQeoE
https://youtu.be/sgBJzS6A3uk
https://youtu.be/LpPuXqlSLrk
https://youtu.be/RGMqpN8loYc
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Be Ready When Hollywood Calls

ALEX COLUMN

After some more of the dry and 
sometimes boring stuff with just 
technical data and references, I 
want to look at something more 
basic, but equally important again 
today. Please read all this in a 
motivational way and despite your 
own experience in our industry, I 
am just sharing mine. Background 
for this column today is the fact 
that when you pursue a career 
in this industry, a lot of events 

and points in your career are not of your own making. This means 
that you have to wait for the opportunity and then be ready, when 
it comes. There is also no straight path, despite math telling us that 
the shortest distance between two points is a straight line. However 
in our industry, the shortest distance is not what will come your way 
most of the times and we don’t know where our path might lead us 
along the way. This is what i am writing about for this issue.

We all have a dream that we pursue, at least the more ambitious 
people have this. Many of us just want a job to feed ourselves and our 
families and they don’t have much career ambitions and I think this is 
perfectly fine. There should be no need to put your heart in for some 
generic job. Those colleagues should have a solid and well paid job 
and they are usually fine and content, no matter what their position 
is and they have no need to proof themselves beyond the point of 
the current job description. However, there are those of us who 
want to play in the major league and here there really is no shortcut 
to success. What I have found true for myself, I also applied when 
hiring and promoting my own crew over the span of three and a half 
decades. 

You are given a task and someone will be watching you on how you 
do this. Do you take the task serious and are you diligently doing 
what is being asked for and how are your work ethics? How good and 
clean do you do your job and how efficient are you at it? Do you have 
an eye on your surrounding and see other people needing a helping 
hand? Is your current job already more than what you can handle or 
are you chill and relaxed? People might not stare at you, but they will 
notice and they will recognize all those little details and then make a 
decision to entrust you with more and bigger tasks or not. Ultimately 
you are always considered only as good as your last job and your last 
task and this means you have to have your work ethics very clear.

I think my own path is a good example and what I have learned from 
my colleagues over the last 35 years is that most had a somewhat 
similar story of their own. I was thirsty (not literally) all along and 
even after my own company had a reasonable size, i was hungry 
(also not literally) for any experience and every challenge coming my 
way and I felt that each one represented an opportunity to grow my 
skillset and my competence. I also did not absolutely realize what 
each opportunity meant at the time, but sometimes with five or ten 
years distance, it becomes clear how important a certain event and 
stage was. At each one of those opportunities I was not driven by 
the long term career goal, because this was never a clear sight, but 
I picked the opportunity up whenever I could. Funny enough, you 
never even realize what you have achieved, even when you have 
achieved it already, because your mind is focused on the job at hand. 
In my case I had a particular realization, when I was back at George 
Lucas’ Skywalker ranch for the third time and I had a chance to meet 
some of the 3D projections gurus of the Hollywood entertainment 
industry and I happened to be lecturing them on mix room monitor 
system measurement and tuning and they were very interested and 
open to listen to me. At this moment, I put my left hand in my pocket 

Join the conversation and share your thoughts with Alex. 
Alex can be reached at alex@asaudio.de

and pinched myself real strong to see that I am awake and 
not dreaming. This was some 12 years ago and shortly after 
AVATAR had been released and I had a chance to meet some 
of the most inspiring and also most talented people from 
within our industry there. So in these strange times I would 
like to encourage you all to pick up every chance and every 
opportunity, since you will never know where this might 
actually lead to.

http://www.e-techasia.com
mailto: alex@asaudio.de
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Pliant Technologies Expands its Range Of Professional Intercom 
Offerings with New Crewcom CB2

The latest member of the CrewCom family, the new full-duplex, 
install-friendly and feature-packed CrewCom CB2 is an ideal 
solution for small to mid-level applications requiring a reliable, great 
sounding wireless intercom with excellent RF coverage and range.

Optocore has announced that it has further upgraded its popular 
M-series MADI interfaces,  making it compatible with DiGiCo 
premium consoles, and providing additional functionality. 

Furthermore, the new, advanced versions have all the advantages of 
Optocore’s popular DD-series, and much more, at exactly the same 
price point, making it super cost-effective. M-series devices are 
now the principal means of plugging MADI streams directly into the 
DiGiCo loop to enable MADI streams to be input and output (other 
than DD-series and DiGiCo’s own devices). 

This includes the channel count recognised by the DiGiCo devices, 
which is identical to the channel count provided by the DD2FR-FX and 

Optocore Announces Flexible M-series MADI Routing Upgrade for 
DiGiCo Consoles

 Available in both 900MHz and 2.4GHz frequency options as well 
as 900MHz Oceania and 2.4GHz CE compliant models, the system 
includes the CrewCom CB2 basestation and up to six CRP-12 two-
channel radio packs to create a powerful but economical wireless 
intercom system. This latest solution from Pliant provides customers 
with two intercom channels as well as interconnectivity to all industry 
standard two- and four-wire intercom systems.
 
“Ideal for a wide range of applications and budgets, the new 
CrewCom CB2 is perfect for customers who are looking for an 
intercom with more capabilities than our MicroCom products, but 
do not require roaming or the full feature set of our larger CrewCom 
system,” says Gary Rosen, Vice President of global sales for Pliant 
Technologies. “As a member of the CrewCom brand, CrewCom CB2 
offers a lower cost per user with the excellent RF and audio quality 
of the CrewCom system—allowing customers to benefit from the 
exceptional performance of CrewCom technology, at a lower price 
point.”

plianttechnologies.com

DD4MR-FX. 
This upgrade 
applies equally 
to the entire 
M-series, as 
all available 
channels can 
also be freely 
distributed 
through all MADI 
ports on any of 
the five M8 and 
M12 devices. For 

example, one show could use an M12-BNC/OPT, and provide one (1) 
64/64 MADI fiber port and two (2) 32/32 MADI BNC ports, while for 
another show it could be two (2) 64/64 fiber MADI.

Furthermore, when not incorporated within the DiGiCo loop, M-series 
functions as standalone, full-capacity MADI routers; for example the 
M12 allows for routing of 512/512 channels @48K.

The new routers are shipping with immediate effect.

www.optocore.com

http://www.e-techasia.com
https://plianttechnologies.com/
https://www.optocore.com/
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L-Acoustics Creations Contour XO In-Ear Headphones

While the live music scene has been on pause for the past year, two 
live sound innovators, Dr. Christian Heil, President and Founder of 
L-Acoustics, and Jerry Harvey, President and Founder of JH Audio, 
came up with the spectacular idea to combine their technologies into 
Contour XO in-ear headphones.

Following an initial meeting in which Jerry Harvey travelled to Paris 
to meet Christian Heil, the two companies’ teams collaborated 
remotely to build Contour XO, which incorporates the legendary 
massive L-Acoustics line array sound into the smallest set of speakers 
imaginable, JH Audio's celebrated multi-driver portable in-ear 
monitors (IEMs). 

Since their October 2020 release, Contour XO have been widely 
coveted by musicians, audio engineers, and music lovers as the only 
way to enjoy the L-Acoustics concert-quality sound wherever they 
go. The radical design of Contour XO incorporates a remarkable ten 
drivers and covers the full frequency spectrum down to an astounding 
10Hz. They also feature bass adjustment of up to 15 dB so you can 
control how much low end you need.

Contour XO was given a crucial role at one of the most viewed live 
productions in recent memory: the inauguration of the 46th President 
of the United States, Joe Biden and Vice President, Kamala Harris.

With over 30 million people watching in the US alone on 20th January 
2021, Lady Gaga delivered a moving performance of the US National 
Anthem. 

Chris Rabold, live engineer for Lady Gaga, Bruno Mars, and Beyoncé, 
represented Gaga at the mixing console as she serenaded millions 
of viewers. While mixing and monitoring the broadcast feed, Chris 

Rabold relied upon 
Contour XO to 
deliver extremely 
detailed, crystal-
clear sound. Rabold 
comments, "I’m 
glad my Contour 
XO in-ear monitors 
came along for 
the momentous 
occasion and 
served as my mix 
reference."

The performers 
themselves 
sparkled in 
customized JH 
Audio IEMs. Lady 

Gaga wore an opulent gold set of JH Audio 16V2s, while Jennifer 
Lopez, performing excerpts of “This Land is Your Land” and “America 
the Beautiful” stunned the crowd in a silver set of JH Audio 13V2s.

Dr. Christian Heil described what pushed him and Jerry Harvey 
to create Contour XO. “When you are preparing to mix a live 
performance, you are often in transit, in an airport or hotel room. 
We wanted to make a tool to match the frequency response of 
an L-Acoustic PA so that the transition from setting up a mix to 
engineering a live show is seamless."

Regarding the tuning process and naming of Contour XO, Jerry Harvey 
explained, "I had to contour the low frequencies steeper to match the 
massive sub bass of an L-Acoustics line array. That's why we named it 
Contour XO: because I was trying to match the contour. I must have 
heard the word 'contour' a thousand times in a week!"

Chris Rabold summed up his thoughts on Contour XO with nothing 
short of effusive praise. "Contour XO is my favourite sounding in-ear 
reference,” Rabold said. “I see it having a value in so many different 
ways, and above all else, it just sounds phenomenal. Because the 
palette is so even and smooth and musical, nothing ever feels hyped. 
Sonically, everything always feels right where it should be. That allows 
me to set perfect levels with no fuss and no guesswork.”

l-acoustics.com/contour-xo

http://www.e-techasia.com
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Kiloview Releases Free NDI 
Multiview Player

Kiloview today launched the Kiloview Multiview Player (Beta), a 
premium multi-screen playback software for NDI® and NDI®|HX. 
Kiloview Multiview Player easily receives and decodes nine or more 
NDI and NDI|HX streams with nine split-images displaying from 
encoders, cameras, and gear including TriCaster®, vMix, and OBS. It 
is compatible with various high bandwidth NDI and NDI|HX sources, 
both 4K and HD, with unlimited NDI streams via multi-screen split 
display, picture-in-picture (PIP), and multi-window playback. It easily 
connects with your smartphones, computers, NDI-enabled encoders, 
cameras, and production systems.

“In traditional industries there are many SDI multi-viewers, while 
there are not as many NDI-enabled multi-viewers yet. Kiloview’s 
concept in Kiloview Multiview Player aims, for one, to thoroughly 
optimize the performance by decreasing the overhead of your 
computer’s CPU – instead it is mainly on the GPU. For another, it is 
versatile and flexible enough that you could freely self-customize your 
layout on a nine split-image screen,” said Jacob Zuo, CTO of Kiloview. 
“It supports remote control via mobile phone/iPad – never limited by 
a space. Kiloview Multiview Player, in the future, will embrace more 
protocol conversion.”

Made for the AV industry, Kiloview Multiview Player is the one 
and only software player in the market that a studio must have. 
It includes an easily managed Preview (PVW) and Program (PGM) 
modes, extreme freedom in self-customization on layout with 
1/2/3/4/5/6/7/8/9 screens, visual expansion with nine split-image 
(16 image customizable), and tally light in connection with any NDI-
enabled encoders. Its usefulness in video production lies in its focus 
on the screen’s frame, audio indicator, center cross, safe area, smart 
border, and the like.

en.kiloview.co

Neutrik NA2-IO-DPRO Mic 
Preamp Control Added To Yamaha 
CL/QL Series

Neutrik, the leading supplier of robust and reliable professional 
connectivity solutions for audio, video, and data, is pleased to 
announce that with the recent version 5.6 firmware update for its CL/
QL digital mixing console series, Yamaha has added preamp remote 
control options for Neutrik’s new NA2-IO-DPRO DANTE audio network 
device.
 
“There’s no doubt that the future within the Pro AV market is based 
on interoperability between different devices within an application. 
We have found the perfect partner with Yamaha to enable this 
feature for better ease of use and enhanced customer experience,” 
says Florian Frick, Product Manager for Neutrik.

With the CL/QL firmware update Yamaha added this specific support 
for Neutrik’s small but powerful I/O solution, adding more flexibility in 
a network setup for Line, MIC and AES signals.

“Yamaha is delighted to have been able to integrate control of the 
NA2-IO-DPRO into the CL/QL series with the release of our V5.6 
firmware,“ says Motome Tanaka, Yamaha Manager, Marketing and 
Sales Group. “This collaboration further extends the options for CL/QL 
systems. In combination with the R series, customers can make their 
systems even more flexible.“

Using the DPRO on a truss for example is a convenient way to 
establish ambient miking with short cable runs; remote controlling it 
via Yamaha CL/QL consoles is a real improvement for a Pro AV work 
environment.

www.neutrik.com

Yamaha CL/QL V5.6 firmware includes preamp remote control 
options for Neutrik NA-IO-DPRO Danteaudio network device

http://www.e-techasia.com
http://en.kiloview.com/
https://www.neutrik.com/en
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TASCAM Powerful Features Set the Standard in the Ultra-Compact DR-
10L Digital Recorder/Lavalier Mic Combo

TASCAM is pleased to announce several unique features for the DR-
10L Micro Linear PCM Recorder. With its ultra-compact form factor 
and the included lavalier microphone, the DR-10L has established 
itself as the industry standard recording solution for videographers, 
filmmakers, event producers, and vloggers. This feature rich recording 
tool features additional capabilities that make the system even more 
powerful.

The DR-10L's OLED backlit display provides clear, real time 
information about record levels, SD card status and more —without 
the annoying distraction of bright LEDs that can be seen through 
clothing, as found on competing units. In addition to its support for 
48kHz/24-bit BWF (Broadcast Wave Format), WAV format recording, 
the DR-10L also offers MP3 recording at both 128kbps and 192kbps. 
This, too, is a distinct advantage the competition lacks.

Also included is the DR-10L’s Poly file dual record capability with 
adjustable dB level that automatically makes a backup track to the 
SD card. Users can, for example, set the dB level of the backup track 
to -6dB or-12dB to ensure pristine recordings that are free from 
clipping or distortion. There is always a secondary track for worry-free 
“no second take” recording. Equally notable, level meters are now 
active during both recording and playback. When combined with the 
included iZotope RX Elements software package for Mac or PC, it’s 
easy to ensure recordings are devoid of noise, air conditioning hum, 
fabric or other lavalier rustle noises, or even that airplane that flew 
overhead in the middle of the event or production.

Because of TASCAM’s superior battery management technology, the 
TASCAM DR-10L uses a single AAA battery. With 10 hours of operation 
from one alkaline battery or fifteen hours via a lithium battery, this is 
a significant advantage when compared to competing units that use 
two AAA batteries. Considering that a wedding videographer may use 
as many as five DR-10L recorders while a TV or film videographer may 
use more, if each recorder requires dual batteries, the difference in 
battery cost is dramatic.

It should also be noted that recording professionals demand control 
over their equipment—and with Auto Gain, a Limiter, and its Low-
Cut filter, the TASCAM DR-10L delivers. That level of control simply 
does not exist on the competition. From the day it was introduced, 
the TASCAM DR-10L offered users the features that set this recorder 
apart from all others, and with these features, it gains even greater 
functionality that keeps this exceptional recorder at the head of the 
pack. These new features are already included with all new DR-10L 
recorders, and previous units can easily be updated.

tascam.com

http://www.e-techasia.com
https://tascam.com/us/
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KLANG Makes it Personal with New Immersive Kontroller for 
Musicians

KLANG has announced the combined release of its new 
KLANG:kontroller, a hardware controller that is compatible with all 
KLANG immersive in-ear mixing processors, and its new processor, 
KLANG:vokal, bringing a whole new level of personal monitoring to 
musicians.

“This is the first hardware product designed specifically for the 
musicians,” says KLANG founder and CMO, Pascal Dietrich. “While 
many of our users love the KLANG:app, we had received many 
requests for a standalone hardware controller that offers the same 
mixing functionality, combined with a powerful, studio-grade Dante 
headphone amp.”

KLANG:kontroller does just that. It delivers fast tactile user control 
of channels, groups and immersive mixing via an intuitive interface. 
“KLANG:kontroller is really simple to use, even for absolutely non-
technical musicians,” adds Dietrich. “The displays provide clear colour 
coding and channel names which makes handwritten and mostly 
outdated name tags, as well as dialling though all the channels to find 
the one you are looking for, obsolete.”

Relative DCA group mixing and full single channel control via eight 
push rotary encoders provides important, fast access. “The ability to 
customise the groups is particularly useful for musicians,” Dietrich 
continues. “With eight rotaries, musicians can quickly balance their 
in-ear mix. This is fast, safe for the ears and it massively speeds up the 
mixing workflow during a gig without requiring any profound mixing 
know-how.”

The studio grade headphone amplifier delivers crystal clear audio 
for in-ear monitors and high impedance headphones, with both 

3.5mm (1/8”) as well as 6.3mm (1/4”) stereo TRS connectors. 
Two XLR outputs can be connected to, for example, wireless 

in-ear transmitters. Installation friendly features like Power 
over Ethernet, remote setup via the KLANG:app and 

automatic Dante routing are set to streamline any 
stage or orchestra pit. KLANG:kontroller gives 

musicians full control of all relevant functions, 
while the engineer can still overview and 
control all mixes via the KLANG:app or DiGiCo 

SD or Q series consoles.

Its dedicated User Presets, plus USB import and export, 
ensure easy changeover for multiple musicians – each musician can 
save his or her own presets, which can then be imported into the 
KLANG:kontroller, allowing the unit to be used by any number of 
musicians without the need for time consuming set up each time.

To perfect the immersive experience, binaural ambient microphones 
are built into the unit. These can be blended into the immersive 
in-ear mix, along with a local stereo aux input for, for example, a 
click track or playback from a phone. The mix can be sent back to 
the Dante network or, alternatively, the ambient microphones or aux 
input can be shared with other musicians. 

While KLANG:kontroller is designed to integrate with all existing 
devices, KLANG is also releasing a new immersive mixing processor. 
This compact 1 RU processor, KLANG:vokal, impresses with a 
dedicated feature set that allows up to 12 musicians to pick up to 
24 mono or stereo channels out of 64 Dante and MADI inputs. For 
example, mixes can be sent out via MADI to a console or via Dante 
to KLANG:kontroller. Based on KLANG’s powerful, new generation, 
ultra-low latency FPGA core, KLANG:vokal offers 12 mixes of 24 
mono or stereo inputs at 48kHz and 96kHz, including the company’s 
revolutionary Root-Intensity EQs. This makes KLANG:vokal and 
KLANG:kontroller the perfect match for any House of Worship or 
theatre application.

www.klang.com

http://www.e-techasia.com
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GLP Launches Market’s First CreativeLight Wireless, Battery Powered 
Systems

GLP's Creative Light 1 (CL1) and Creative Light 1 Plus (CL1+) are the 
first battery powered and completely wireless creative LED systems 
on the market. They are designed for maximum flexibility in an almost 
unlimited range of applications for professional and semi-professional 
users alike.

Both feature 24 RGB LEDs and offer countless design possibilities with 
features such as main colour control, colour patterns, a sound-to-
light feature via an integrated mic and three dynamic pattern macros. 
Whether all pixels are used together, individually via pixel mapping 
or via the integrated double layer FX engine the system is capable of 
producing stunning lighting effects.

The Creative Light 1 (CL1), offers the same performance as the 
Creative Light 1 Plus, but is aimed more at the semi-professional user 
with its intuitive control options (Manual, IR Remote Control, and 
Android and iOS app). 

The Creative Light 1 Plus (CL1+) also features an integrated 
LumenRadio CRMX module. This makes it ideal for use in professional 
event technology and wherever the CL1 system is to be integrated 
into an existing DMX network. The control options of the basic CL1 
are of course also available in the Plus version.

The integrated 10,000 mAh battery offers enormous power, and the 
selectable power modes ensure an enduring performance of up to 

24 hours. Whether garden party, gala event, theatre, cabaret, TV 
studio or large festival stages the Creative Light 1 delivers enormous 
flexibility, at the same time requiring minimal space. Thanks to the 
extremely fast setup, the CL1 system is perfect for bands, event 
organisers, and venue owners.

When the CL1 system is controlled via the smartphone app, the CL1’s 
generate a mesh network among each other—without any additional 
gateway—the so-called GLP iQ.Mesh network. Within this GLP 
iQ.Mesh network, each CL1 receives and amplifies the signal, enabling 
the creation of a network over long distances.

The advantage of the smartphone app is that it provides an intuitive 
user interface and enables particularly fast system setup, allowing 
multiple devices to be grouped for live control. This also facilitates 
control of intensity, strobe and pulse effects, background and 
foreground colours, a variety of dynamic patterns, sound-to-light and 
much more.

GLP Creative Light CL1 and Creative Light CL1 Plus are available as 
a single unit in a cardboard box, as a tour set in a 10-piece charging 
case, and as a set of six in a soft case.
 
www.glp.de

http://www.e-techasia.com
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d&b audiotechnik Further Advances Sound Design and Acoustic 
Emulation Capabilities of the d&b Soundscape

German audio technology and solutions company d&b audiotechnik 
has announced new advanced features for their industry-leading 
Soundscape immersive audio system, further developing the 
capability of the unrivaled, high-performance, multichannel toolkit for 
venues and events of all sizes.

Fueled by a dedication to customer experience as well as ensuring 
preparedness for events post lockdown, these latest software updates 
further enhance users’ ability to deliver extraordinary acoustic 
experiences with the comprehensive Soundscape toolkit.

“At d&b we are planning ahead and ensuring the Soundscape 
platform is not only easy to deploy and accessible, but significantly 
advanced for when it’s possible to have events again,” said Georg 
Stummer, Product Manager, d&b audiotechnik. “The features 
released not only significantly increase the predictability and 
flexibility of Soundscape, but also the ease of implementation from 
small theatre productions to large, complex applications. We are 
constantly driven by customer feedback and these updates reflect 
the markets leading requests, ensuring we can further embed 
Soundscape as the industry standard in immersive sound and deliver 
further capabilities to our customers creative endeavors.”

A Soundscape system encompasses: the DS100 Signal Engine, with 
comprehensive system configuration and matrix functionality that 
can operate in a standalone mode or be combined with one or both 
of two software modules; the En-Scene object-based positioning 

software; and the En-Space room-emulation software. The latest 
feature update includes significant developments for the En-Scene 
and En-Space tools.

En-Scene Update
Sound object routing: The En-Scene software module is an object-
based positioning tool for the 64 audio inputs on the DS100 Signal 
engine. The sound object routing control brings individual level 
adjustment and mute for each sound object within each section 
(Function Group) of a loudspeaker system, such as mains, front fill, 
outfill. This control option offers a new level of flexibility for a diverse 
range of acoustic settings and multiple audience areas. Sound object 
routing ensures that a sound designer or mixer has ultimate control 
over the imaging and sound object performance as they relate to 
each Function Group in a distributed or immersive system.

New function group modes: In addition to sound object routing, 
the update delivers two new function group modes for En-Scene. 
Function groups are one of the primary features that elevates 
the incomparable flexibility of a d&b Soundscape system. The 
new function group modes – “Delay line embedded” and “Outfill 
embedded” – support advanced 360° loudspeaker configurations. 
This function group update addresses the increasing number of 
installations that use delay lines for the audience areas within a 
surround (360) Soundscape setup. These 360 set ups use these delay 
lines either to distribute a higher number of small loudspeakers, or to 
enable immersive sound for larger audience areas. 

Soundscape implemented at Queen Rock Symphonic in France

ENNOVATION
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En-Space Update
En-Space room emulation software provides outstandingly simple setup and operation to access premium quality acoustic emulations in an 
extremely cost-effective way. Suitable for a range of applications from advanced orchestral room treatments to virtual acoustic environments 
and theatrical effects, En-Space utilizes the sonic signatures of some of the world's most acoustically renowned performance spaces and 
provides individual adjustment parameters to make acoustic dreams a reality, both indoors and outdoors. 

With this update, En-Space now fully supports delay lines delivering room emulation on all loudspeaker function groups in a Soundscape 
loudspeaker system. The impulse response (IR) assignment has also been optimized for the simultaneous use of multiple instances of the same 
function group mode [e.g. Delay line] within one loudspeaker system. This development makes it even easier to use En-Space in a wider range 
of applications with multiple delay lines, from theaters with several balconies to large open-air events. 

www.dbaudio.com

New Compact DiGiCo Quantum225 Brings Power and New Opportunity

Sensitive to the hiatus in the large-scale, live touring market, DiGiCo 
has designed the Quantum225 to be agile and flexible allowing the 
system to adapt to the demands of our changing world. Specified 
with the new DQ-Rack with integrated Dante and you have a perfect 
system for AV installation and the demands of an AoIP networking 
environment. Alternatively specify with the MQ-Rack and get the 
familiar MADI connectivity for your touring infrastructure allowing 
Quantum225 to integrate with your existing infrastructure.

The Quantum225 includes 72 inputs channels with 36 busses + 
Master Buss and a 12x12 Matrix. There are four MADI ports and dual 
DMI ports for added connectivity, 8 x 8 analogue and 4 AES channels 
for local I/O, built-in UB MADI, optional optics and Waves SoundGrid, 
plus dual PSU.

The Quantum225 also incorporates now familiar features from 
the existing Quantum Range including Mustard Processing 

channel strips, Spice Rack plugin style native FPGA processing 
options, Nodal Processing and True Solo.

There is a 17-inch, full colour, daylight bright, TFT 
multitouch screen with the Quantum Dark application, 

seen before on the Quantum338, combined with 
41 mini TFT’s located across the surface 

to provide unrivalled user feedback 
and interaction.

What is unique to Quantum225 is a 
custom designed, multi-purpose mounting 

bracket that attaches quickly and easily to the left-hand panel 
of the console. This can accommodate an additional channel or 
overview screen, a KLANG:kontroller be further expanded to fit either 
a laptop or a script – particularly useful for theatre applications. The 
bracket can be installed at two angles with quick release to cater for 
all preferences or applications.

The new compact, 6U DQ and MQ racks have been designed from 
the ground up specifically for modern application demands. They 
feature 48 mic/line inputs, up to 24 analogue outputs or up to 8x 
AES outputs. Clever audio design allows the user to reconfigure 4 
of the analogue line outputs to be either analogue outputs or dual 
AES outputs. This I/O flexibility and other configuration changes are 
managed from the racks very own TFT Configuration screen. Standard 
features included Dual PSU and 48k or 96k operation.

www.digico.biz

ENNOVATION
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SPOTLIGHT

Shure Pro Audio Roundtable: Continued Creativity and Innovation 
Will Drive 2021 Music Business

The professional audio industry spent much of last year pivoting and 
adapting to the current state of live events. From live-stream concerts 
to pre-taped performances in artists’ bedrooms, the entire industry 
was forced to adjust to a new way of working.

To bring the industry together, Shure gathered an all-star panel of 
guests to offer their own perspective on how the current situation 
has impacted their professional lives and day-to-day reality. The 
90-minute roundtable chat offered unique viewpoints from bands, 
venues, music labels, and more, including Julie Weir (Sony Records 
UK, Music for Nations), Adam Thurston (Audiotree, Lincoln Hall, 
Schubas in Chicago), Glen Rowe (KYOTO Music, Muse), Taylor 
Goldsmith and Griffin Goldsmith (Dawes), Greg Morrow (Session 
Drummer), and John Harris (Mixing Engineer).

Moderated by Peter James, Vice President of Global Professional 
Audio Sales at Shure, the discussion touched upon the positives of 
2020 and the steps the industry needs to take to re-open again.

A Pro Audio Renaissance

new music to developing platforms to consume the content, the 
industry has never been more creative.

“People are really desperate for new music,” said Julie Weir of Sony 
Records. “We had a top ten record in the UK with a heavy metal 
band because we did an interesting campaign that was all digital and 
people engaged with. It has taken longer to do smaller things, but I’ve 
never been more creative because you talk to more people now and 
there is more collaboration coming through because artists are open 
to thinking outside the box.”

While live events with large audiences may have slowed down, the 
creativity hasn’t stopped.
“Around May and June, studio work picked up a bit,” noted Griffin 
Goldsmith of Dawes. “Then it was really busy. Everyone is making 
records because we can’t tour right now, and people are finding ways 
to be creative. It’s definitely inspired some pretty awesome music.”

The shutdown of live events gave many industry professionals a 
much-needed break from constant touring or moving from job to 
job. It gave people time to take a moment to breathe and re-evaluate 
their goals.

“You don’t want to be complacent and you don’t want to be lazy,” 
commented Greg Morrow, a Session Drummer. “I’ve re-established 
relationships that I had with people many years ago who I haven’t 
connected with in a long time. These relationships have come around 
again because people understand you can work from home.”

One thing is for certain: technology enabled everyone to get creative. 
In the beginning, manufacturers couldn’t keep audio products in 
stock long enough for people to outfit their home studios. Technology 
enabled anyone to collaborate musically from remote locations.

“Artists don’t want to come to the studio in-person,” said John Harris, 
a Mixing Engineer. “In some cases, studio engineers have sent remote 
facilities to the artists so when they put on headphones, they can 
speak with the studio engineers as if they are right there and are able 
to carry on their craft. If we can establish a good way to do live TV and 

Regardless of profession, all panelists agreed that there’s been a 
rebirth of creativity. From writing sessions over Zoom to recording 

http://www.e-techasia.com
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SPOTLIGHT

A hybrid of live shows also streamed online could be an interim solution

music performances remotely, are companies going to want to pay to 
fly out 25 people for one performance?”

Hybrid Shows May Be Part Of The Near Future
Live events will not look the same when venues are cleared to open. 
The crew responsible for helping concerts run smoothly might have 
already found new jobs in different industries, which is a concern to 
many.

“The big worry is not just live events in general but the live ecosystem 
and the people who work in the live events: the tour managers and 
tour bus companies,” noted Weir. “There is maybe 20 percent of 
people left in the industry because people had to get other jobs. 
There is not going to be enough people to go around. When we get 
back into it, a minimum crew is what our issue is going to be.”

There will likely be an audience capacity limit at live shows. Coupled 
with people out of work, industry professionals need to come 
together and create an economy around a new way of working. 
A hybrid of live shows also streamed online could be an interim 
solution.

“Nothing is ever going to replace being at a show,” remarked Adam 
Thurston of Audio Tree. “Live streaming will not replace that, but it 
will introduce more music to people. Most people don’t live within a 
hundred or two hundred miles of a music venue, so having a way to 
present good-quality content for people to watch in the comfort of 
their own home will have a lot of people interested now and in the 
future.”

In some countries this has already happened. Major concerts have 
been broadcast to people in cinema where they can still experience 
high-quality audio. This interim period enables record labels, 
management companies, and bands an opportunity to think of new 
ways to offer exclusive content to loyal fans.

“The music business will come back better than ever,” noted 
Thurston. “Everyone will want to get back. There will be new ways 
of innovation, other ways to consume music, and additional revenue 
streams. The traditional touring business will evolve and there will be 
more music out to more people.”

As we embark on 2021, there will be a continuous demand for unique 
music content across different platforms as the industry begins to 
transition back to live events. Together, the pro audio community will 
prevail. For more insightful and uplifting anecdotes from the panel 
discussion, click here to watch a recorded version of Sounding Board.

www.shure.com

http://www.e-techasia.com
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SINGAPORE

Singapore Welcomes Disney+ with an Event Spectacular
Hexogon takes responsibility for this largest building mapping show by far in Singapore

The Walt Disney Company (Southeast Asia) celebrated the launch of 
its subscription-based Disney+ online streaming channel in Singapore 
with much pomp on 24th February. The celebrations included a 
specially conceived programme broadcast across multiple platforms, 
including Singapore’s English and Chinese terrestrial channels. 
Informative bits about the Disney+ offerings were interspersed 
with musical performances, and the grand finale showcased the 
transformation of the Marina Bay area with beloved scenes and 
characters associated with Disney. 

Renowned projection mapping specialist Hexogon Solution was 
engaged to help create the buzz around the launch with the 
transformation of iconic buildings in the bay area. The Fullerton Hotel, 
Merlion Park, Art Science Museum, Marina Bay Sands Tower, Gardens 
By The Bay Supertree Groves and Silver leaf were transformed to 
showcase signature moments and key characters from the Disney+ 
portfolio of studios - National Geography, Marvel, STAR, Pixar, Disney 
and Star Wars. Special graphics and mapping animations ensured that 
the transformation was a sight to behold.

The projection mapping scale is the largest building mapping show 
by far in Singapore and possibly around the region. A total of 128 
projectors were used in this project. The lens usage for this project, as 
can be expected, was varied from one extreme to another – it ranged 

from 1.1 to 13.0, which was used for projecting to the top portion of 
the 57-storey Marina Bay Sands Hotel Tower.

Hexogon Solution had less than two months from project brief to final 
delivery. It is not as straight forward as it would seem as Hexogon 
had to sort out the negotiation with the various building or structure 
owners and sign the contracts and apply to the relevant government 
authorities for approvals, especially for the aerial sky beams due to 
airspace concerns. There was also the need to get approvals for the 
storyboard and animation, site implementation of the projection 
systems, and testing. 

“Testing of the projection was only allowed after midnight due to the 
confidentiality and site restrictions. It was further exacerbated with 
Chinese New Year celebrations right in the middle of the project and 
the necessary COVID-19 safety management that we had to follow 
throughout all our setting up and testing period,” said Adrian Goh, 
Group Managing Director, Hexogon Solution Pte Ltd.

In ensuring that they kept to their deadline, Hexogon activated 
their Thailand and Vietnam teams to help the Singapore team. “We 
spread our creative, administration and production work across the 
three countries, and at times we had to put in 24/7 shifts to cater to 
the workflow of our client. The Animation team from Hexogon had 

http://www.e-techasia.com


MARCH 2021 35

ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

LIVE

to work with all six different studios/filmmakers to ensure that we 
deliver the quality that best represents the brands and complies with 
all legal and copyright restrictions. This was the toughest part of the 
project. We were still making changes to the content just a few days 
before the event,” added Adrian.

The projectors used not only had to offer high brightness and 
resolution, but because of the branding of the different studios, 
the colour elements had to be just right. “The projectors were able 
to achieve the right image and colour reproduction which was an 
important criterion for our client.” 

Engaging a service provider for such a large scale project is taken 
seriously by any client. Adrian believes that Hexogon was chosen due 
to the track record of what the company has done in the region and 
the confidence in delivering such scale projects. “Most importantly, 
a lot of our customers recognize our quality and the ability to handle 
projects professionally. The ability to turn around such a big project 
on short notice with sufficient inventory to allow scaling up when 
necessary is key to their requirement, and we meet those criteria,” 
said Adrian.

On this being the largest projection mapping on buildings ever done 
in Singapore, Adrian commented, “This is different from other lighting 
festivals and sporting events. This is the largest single commercial 

brand projection mapping event we have ever done. By projector 
count and by building surface, it tops our record.”

“We hope that through this event, the quality of our work opens up 
more opportunities for projection mapping projects in the region, 
changing some wrong perception for the use of projection mapping 
as one of the important elements for outdoor advertising and 
entertainment,” concluded Adrian.

You can enjoy the full spectacular of the mapping click below.

hexogonsol.com

Pictures courtesy of Hexogon Solution Pte Ltd.

http://www.e-techasia.com
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CHINA

League of Legends World Championships Comes Alive with GLP JDC1
Record number of GLP’s hybrid fixture deployed at Pudong Arena

Hundreds of GLP’s JDC1 hybrid strobes were deployed by lighting 
designers Mat Stovall and Trevor Stirlin Burk at the new Pudong 
Football Stadium in Shanghai for the League of Legends World 
Championship 2020 Finals—the pinnacle of the eSports community 
and the concluding event of the season.

Organised by Riot Games and ConCom Inc, the event took place on a 
massive scale. ‘The Worlds’ was broadcast in 16 languages and across 
21 platforms setting a new record; an indicator of eSports’ increasing 
appeal.

The live event saw 888 active JDC1 heads in use—corresponding to a 
lucky number in Chinese numerology. All pieces were sourced from 
Christie Lites, and were supplied via main contractors, CT Asia Pacific. 
Christie Lites’ Account Executive was Robert Roth, and Senior Project 
Manager was Bobby Braccia; both worked closely with CT Shanghai’s 
Aaron Ross Durdin and the rest of the CT team to facilitate the visions 
of the designers.

Most notably the versatile JDC1’s were used during the spectacular 
Opening Ceremony to highlight a giant free-standing, 33m high, 
65-tonne Paifang (traditional Chinese architectural central arch), 
fabricated by Star Live. They also back-lit two giant 18m x 32m 
LED screens, on which the gameplay was displayed. Finally, they 
formed the centrepiece of a rectilinear, so-called giant ‘poppy field’, 

interspersed with beam lights in the 33,765-capacity arena (socially 
distanced for a maximum of 6,000 people). 

Stovall and Burk explained that, given the constraints placed on 
them by Covid-19, Riot strives to create a unique show every year 
and even with the obvious challenges, that goal remained the same. 
This was Stovall’s ninth year at the event, working alongside Opening 
Ceremony director Sam Wrench. He stated that massive safety 
precautions had been taken. “There were 24 competition teams from 
all over the world taking part, and like most productions we were all 
wearing masks. There was regular testing and a two-week quarantine 
before starting work, as mandated by the Chinese Government.”

The ceremony itself was split into different parts, opening with K-pop 
group K/DA performing via augmented reality, followed by a medley 
of anthems from past Worlds events. At the end, as the players were 
introduced, a virtual, towering version of League character Galio — 
known as the stone colossus — appeared on stage. The whole rig was 
used as the main story unfolded, running into a reveal of the players, 
and then going into the championship gameplay itself.

Although the design went through several iterations the large creative 
canvas of the JDC1 hybrid strobes had always been central to the 
creative dynamic, according to Stovall. “We fixed on the JDC1 before 
we could commit to the rest of the rig. I knew they would really 
define the show.”

http://www.e-techasia.com
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To give an idea of the JDC1’s versatility, each module contains a 
traditional single tube element with an incredible clear, bright white 
output and combines that with a surrounding full face of RGB LED 
power, utilising 1,320 high quality LEDs. These two elements have 
independent control and can be used as separate pieces or combined 
for stunning effects. Along with working as a powerful strobe light, 
both the tube and the full-face sections can be run continuously for 
high output blinder and wash light effects, while the RGB face can be 
divided into 12 separate ‘plate’ sections, and additionally the bright 
white tube also can be divided into 12 sections and then the whole 
array can be fully pixel mapped.

Of the 888 JDC1s used, 540 were distributed across the deck, with 
the remaining 348 lining the arch. “We had lots of Chinese variant 
products in the rig, but we insisted there should be no substitute for 
the JDC1,” confirmed Burk.

The two men admitted that the JDC1 had been their creative entry 
point. “It would have been easy just to throw gear at [the production] 
but we were tasked with making the event more of a visual 
vocabulary with linear sheets of light. The versatility of the JDC1 
helped us restrict the number of different fixture types, as we could 
utilise either the strobe or the pixel elements.”

The show had already been a number of months in development by 
the time the lighting team came onboard. “We had to develop our 
design quickly,” said Stovall.

“Trevor and I started immediately after 4th July weekend. We needed 
to set rules and stick to our core principles on a set this big.”

In the case of the poppy field the 
versatility of the JDC1, in conjunction 
with a high wide camera meant 
that any effect could be left for 
the audience or flipped for the 
camera reverse shot. “The JDC1 was 
bombastic but at the same time 
elegant in a way that only this scale 
could represent,” Stovall said.

The two men worked with a full cast 
of other directors and programmers. 
In addition to those mentioned, 
these included Tiffany Keys, Mike 
Appel, and Shaheem Lichtmore 
(programmers); Geoff Knight 
and Scott Beck (gaffers); Randy 
Quick(Concom coordinating director) 
and Justin Restaino, Nick Troop, 
Adam Mackasek, and Marc Hilko 
(executive producers, Riot Games). 
CT project manager was Sam Tibble.

Another key person was Zach Matusow, who had been Lighting 
Director for the lead-in tournament and called spots for the 
championship stadium show. Confirmed Stovall: “Because there were 
so many uncertainties, we chose someone who we knew would be 
able to take on multiple roles. He was assistant lighting director, but 
when my gaffer got his visa delayed Zach took over as gaffer for the 
playoffs as well as running the follow spots.”

Both Stovall and Burk are no strangers to deploying GLP solutions. 
States the latter: “The X4 Bars are a crowd favourite and I also do a lot 
with the FR1’s. As for the impression X4, they are workhorses.” And 
his colleague agrees. “The Bars and FR1’s are great, and like the JDC1 
they are a blank canvas.”

The designers confirmed overwhelmingly that their faith in specifying 
so many JDC1’s—and refusal to accept locally produced substitutes—
had been fully justified. 

As for the event itself, there may only have been 6,000 people 
admitted to the arena but this year’s viewership stats for the finals 
revealed an Average Minute Audience of 23.04 million and 45.95 
million Peak Concurrent Viewers. There were over 1 billion hours of 
competition watched over the course of the entire tournament. 

Pictures courtesy of Riot Games.

www.glp.de
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JAPAN

Martin Audio Sound Adventures Supports INSPIRE Onmyoji Theatre 
Production
Show producer Junya Yamada creates unprecedented special effects with the sound system

The theatre production of INSPIRE Onmyoji, starring famous Japanese 
actor Takao Osawa, ran at the 1300-capacity Nissei Theatre in Tokyo 
from December 31st 2020 to January 6th 2021. This number was 
reduced slightly to conform to the Government’s COVID regulations at 
that time.

A Umeda Arts Theater production, the show was scripted by Brazily 
Anne Yamada, Takaya Okamoto, NatsuTeranishi and directed by 
Junya Yamada. Takao Osawa performed the role of Japanese ancient 
wizard ‘Onmyoji’ with next generation video, sound and lighting 
effects, making full use of latest technologies. This included Martin 
Audio’s Wavefront Precision platform (WPM) and Sound Adventures 
immersive 3D, with all outputs controlled by the SARA II Premium 
Rendering Engine.

Show producer, Junya Yamada, had wanted to create unprecedented 
special effects with the sound system for this unique work, and 
so he contacted Iwao Tsurusawa, President of MSI JAPAN Tokyo, 
Martin Audio’s rental partner. He explained that he wished to create 
a live show using the Sound Adventures 3D sound system he had 
experienced previously, and Mr. Tsurusawa’s response could not have 
been more positive.

The main PA system comprised a pair of ground stacked line array 
enclosures (eight WPM arrays and two SX118 subs per side) and 
five stage front fills (all WPM). In addition, seven XD12 were pole 
mounted in front of the audience area. 

The theatre’s installed proscenium L/C/R, along with wall speakers on 
the upper floor and second floor, those aimed at balcony seats, and a 
temporary Martin Audio ADORN A55 were set up in the back row of 
the second tier with a mic stand. In total, 31 outputs were controlled 
by a SARA II processor, the heartbeat of the Sound Adventures 
system.

Martin Audio iK42 amplifiers were deployed to the WPM and XD12, 
and Lake LM44 processors were assigned to virtually all systems, 
to control both temporary equipment and permanently installed 
equipment—on the one interface —all connected by a Dante Digital 
Audio Network. Including the recording lines and backup Pro Tools, 
the number of Dante patch points exceeded 200.

SARA II supports an external control protocol called Open Sound 
Control (OSC). Thanks to the technical ability of Audiobrains, the MSI 
Japan subsidiary, everything was integrated in smart control. They 
provided the immersive sound engineer, while further engineers were 

LIVE

http://www.e-techasia.com


MARCH 2021 39

ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

stationed at three separate Yamaha mixing consoles: one for the mics, 
one for music only, and the last for sound effects. Sitting above that 
was a separate ‘immersive’ sound engineer.

The playback application was Ableton Live; when the operator hit 
playback, this automatically released the unique MIDI Machine 
Control (MMC) protocol, while another special application 
converted it into OSC signal, enabling it to control SARA II. With this 
configuration, sound effects could be placed and located everywhere 
simultaneously and streamed binaurally for the Internet live viewings 
broadcast on December 31st and January 3rd. Control of the SARA 
II and KLANG:fabric processors were achieved via a single MMC and 
OSC simultaneously.

Audiobrains Director Sam Yamashita, who was at the heart of the 
sophisticated sound design, explained how it worked. “All three 
consoles released MMC when engineers hit the snapshot change; 
those signals were then fed to an external MacBook Pro, from where 

they were converted into OSC in order to control the SARA II and 
KLANG, using a special application.

“With so much going on, you can see why we needed a separate 
‘immersive’ engineer,” he added. “In fact I believe this will be 
essential for the next generation of shows.”

So much for the audio. Audiences were also able to see numerous 
special effects including the scenery of the huge LED screen, which 
is rarely seen in traditional Nissei theatre, and the movable circular 
LED screen suspended above the stage moves up and down along 
with each scene of the play. In addition, a new type of fibre beam 
(harmless to the eyes) was fired into the audience area, adding 
further excitement to the production.

Reflecting on the event, Iwao Tsurusawa, stated, "When sound 
becomes 3D it means nothing unless all elements are linked: artist, 
direction, stage, lighting, video and live environment. Thanks to 
cooperation with each department, and a loudspeaker design that 

covered the entire audience 
seating, we were able to create a 
unique atmosphere for INSPIRE 
Onmyoji using the latest sound 
technology. I am happy that we 
were able to provide inspiration 
and create an immersive feeling 
for the [online] audience just as if 
they were present."

martin-audio.com

LIVE

Audiobrains crew behind the scenes Sound Adventures 3D sound system software
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AUSTRALIA

Summer of the 17th Doll
Lighting Designer Trudy Dalgleish helps bring the Director’s vision to fruition 

Australian lighting designer Trudy Dalgleish appreciated the quietness 
and other features of Robe T1 Profiles and T1 Fresnels that are part 
of the new house rig at Her Majesty’s Theatre in Adelaide, which 
reopened in June 2020 after a major 2-year redevelopment.

The State Opera of South Australia’s production of iconic Australian 
drama Summer of the 17th Doll … was the first show to utilise the 
new facilities in the 1467-seat main auditorium – which includes the 
24 new Robe moving lights, twelve of each type.

The Summer of the 17th Doll action is set in the Melbourne suburb of 
Carlton in 1953, focussing on the lives of six central characters.

Director Joseph Mitchell already had some very clear ideas for how 
he wanted the production to look and feel, so Trudy and set designer 
Simone Romaniuk worked closely to evoke the ambience and period 
feel of the piece.

“The whole process was collaborative and open,” commented Trudy. 
“Much of the time I come into a show with the set already under 
construction and little or no input into the real estate I might need for 
my rig, so Simone was wonderful to work with and very inclusive.”
The biggest challenge for Trudy in lighting the piece was actually 
the three-sided box making up the set which was an “amazingly 
naturalistic” replication of the semi in Carlton, she explained, 

however the actor’s constant proximity to doors, walls, and other 
scenic elements made it extremely difficult to light neatly with front 
or side positioned fixtures.

Joseph wanted an extremely fluid rhythm and pace to the piece … the 
feeling of constant movement and activity, and he also wanted light 
to help depict different times of day and the passing of time during 
some of the scenes and arias.

This required lots of patience from Trudy. She also paid meticulous 
attention to detail as she crafted front and side angled long moves 
with window and other gobos using the Robe moving lights. “It was 
extremely tricky to get the timing right, but this also presented lots of 
fun challenges which is why it’s great to work in theatre,” she stated.

Ten of the T1 Fresnels were positioned on the overhead bars, five 
used for back light and five on LX1 for general area wash lighting and 
specials. Trudy used wash lights in a similar way to how you might 
use a PC unit in a theatre, for covering tight areas and for illuminating 
actors when the rear lighting is in a coloured wash. 

The T1 Profiles were primarily deployed FOH. Two were rigged on 
the front of the dress circle to texture the set, two were on the 
proscenium box boom positions either side giving some high side 
lighting, with two on the bridge in an ‘advance’ position for front 
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specials and a further two on LX1, were used for additional texturing 
and specials.

Custom gobos in the T1 Profiles created the specific window shapes 
that the director wanted for the between-scene transitions to depict 
time passing, with the gobos moving super slowly and subtly as the 
day progressed.

In addition to enabling Trudy to accurately direct light on the 
characters and keep it off the set, the quietness of the fixtures 
was impressive, so much so that there wasn’t a squeak from the 
conductor – they had a full symphony orchestra – about fan or 
movement noise.

“I’d absolutely recommend them for any environment like opera, 
where silence is a must,” she stated, adding that they are well built 
and reliable, and, while not having used Robe products very widely in 
her work to date, will look forward to doing so again.

The T1s and all the other lights in the house rig which were used for 
the performance were run via Her Majesty’s Gio console. Programmer 
Cameron Lane and head LX Rick Worringham were both supplied to 
the production by the venue’s operators, Adelaide Festival Trust and 
Trudy had a great time working alongside them.

She enjoyed working in the ‘new’ Her Majesty’s generally and 
comments that the sound is phenomenal! 

Summer of the 17th Doll played a rousing opening night and was then 
shut down due to a small Covid-19 cluster developing, however Trudy 
is hopeful that it will be revived and will also play at other theatres 
around Australia.

In general, shows and productions are starting to ramp up in Australia 
and many venues are now able to re-open with 75 – 100% capacity 
audiences. The big blockbuster musicals like “Pippin” and “Frozen” 
have opened in Sydney and Trudy’s next project is putting “Shrek The 
Musical” into QPAC (Queensland Performing Arts Centre) in Brisbane, 
working as an associate for LD Hugh Vanstone. This had been mid-
tour in Melbourne in March … when everything was abruptly halted.

Photos: © Soda Street Productions.
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AUSTRALIA

Chameleon Celebrate Australia Day on Sydney Harbour
A mix of lighting fixtures add pizazz to the Australia Day concert

Whilst Australia’s national day might be a little different this year, 
it is still however, a day of reflection, respect, unity, gratitude and a 
celebration of many achievements.

The day is a national holiday and celebratory events take place 
country-wide. In Sydney, the harbour is a focal point for a day-long 
of events but thanks to Covid-19, many activities were cancelled. 
Fortunately, the popular Australia Day concert was still held on the 
Sydney Opera House forecourt along with a spectacular fireworks 
display, a flotilla of yachts and jet-skis. The event was produced and 
managed by The Department of Premier and Cabinet.

This year’s audience was capped at 1200 with specially invited, social-
distanced Frontline Workers.

Chameleon Touring Systems supplied the lighting for the concert, 
lit by Stuart Anderson, and the surrounding lighting lit by Paul ‘PC’ 
Collison. Usually, PC is tasked with lighting the Live at the Quay show 
for around 200,000 people but this year with no audience the show 
was entirely focused on the live-to-air broadcast to the ABC.

“This meant we didn’t have to entertain people in a 360-degree 
fashion so our story was being told through a lens,” said PC. 

A deal was done with Iain Reed of 32 Hundred Lighting to use the 
fixtures (LightSky Beams and custom LED fixtures) he already had 
on the Sydney Harbour Bridge from New Year’s Eve with his lighting 
designer Ziggy Ziegler allowing PC to use his design and layout.

“That added a huge amount to the concert because we had 
something quite full in the background of the forecourt shots,” added 
PC. “The lights on the bridge are traditionally very narrow and point 
down the harbour on NYE so we refocused them all and pointed them 
at the SOH. Even at 6.30 pm they were reading on camera and giving 
us a great background and another layer of texture.”

Over at the Overseas Passenger Terminal were 24 x Claypaky Scenius 
Profiles and 24 x ShowPRO Colliders with PC commenting that the 
Colliders were a great addition as they added colour to the wider 
shots.

http://www.e-techasia.com
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A large barge floating in the middle of the Quay supported 4 metre 
high letters spelling AUSTRALIA that were lit by 18 x ShowPRO Brix FC 
LED floods. Prolights Panorama Beams and a bunch of Colliders were 
also on the barge.

“We had a lot more colour in the Quay this year which is directly 
attributed to the Colliders, and of course the Bridge,” remarked PC.
 
PC’s company Eleven Design also designed all of the video content for 
the show performances and that drove the colour palette for his and 
Stuart’s lighting.

On the Cahill Expressway, 12 x Claypaky Sharpy Plus provided beams 
into the night sky whilst around the rest of the Quay were 12 x 
Prolights Panorama Beam adding some camera-candy to some of the 
wider shots.

Control was an MA Lighting MA3 light running MA2 software. Reidel 
supplied a fibre network around the Quay with PC sending streaming 
ACN from his position on the forecourt through to the Harbour 
Bridge. Paul Barrett of Barrett Evolution developed a system to 
enable streaming ACN through the air via the 4G network onto all the 
different lit-up vessels around the harbour. An ELC dmXLAN buddy 
converted the streaming ACN to DMX on each of the vessels.

“We had eight yachts with strings of ShowPRO Dreamfest digital 
festooning and ShowPRO EX36 floods on them,” explained PC. “By 
having direct control as opposed to pre-programmed sequences 

allowed greater scope for us to be agile during the show – we could 
change chases and colours on the fly and it was a bit of a game-
changer for us.”

Eleven Design supplied PixMob LED Wristbands to each of the 
audience members with the wristbands tracking the colour palette of 
each of the songs over the night.

“The broadcast had so much more synchronised colour than ever 
before,” commented PC. “It was one big holistic production.”

Stuart Anderson lit the main stage with 16 x Ayrton Bora, 12 x Ayrton 
Ghiblis fixtures with 35 x Claypaky Mythos providing the bulk of 
the stage wash. There were no follow spots with six Ayrton Perseo 
hung on trusses from the FOH structure for front light plus two more 
lighting the steps and one more used for backlight. Eight Prolights 
Panorama IP WBX were also located on the FOH structures to provide 
backlight for the audience.

The eight Ayrton Mistral were used as floor fixtures around the band.
Ten ShowPRO EX36 LED Floods lit up the sandstone walls by the stage 
whilst 30 x ShowPRO Colliders were located off the FOH structure as 
well as the main stage structure to supply audience lighting. Eighteen 
Martin MAC Aura XB lined the thrust of the stage.

Sixteen Claypaky Sharpy Beams were located in front of the stage, as 
well as eight on either side, with another 18 used on top of the stairs 
of the Eastern side of the SOH and six more in front of the hosting 
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areas facing the Quay. These were operated separately by Tom Wright 
and technically were part of PC’s overall look. On the stairs were 20 x 
LED Pars to light and colour that area for the drone shots. Nine more 
LED Pars were on the Western side stairs to give that edge some 
definition.

Set lighting was provided by 48 x Martin Sceptron VDO located on 
the four trusses above the stage. A total of 34 x ShowPRO Quad LED 
IP Strips were also within the pre-rigged truss from where they didn’t 
compete with the Sceptrons. 36 x Chauvet ColorDash IP LED Pars 
were utilised around the site.

A 30 member choir was positioned on the Northern Broadwalk with 
each choir member standing on an acrylic panel which was uplit by a 
ShowPRO PixPad as well as ShowPRO Quad Zoom PARs per person, to 
great effect.

There were two hosting positions lit by Prolights EclPanel TWC, a 
fixture that Stuart loves. “They’re great because they’re bright and 
also IP rated,” he said. “On the rehearsal night, we had full sunlight so 
we had EclPanel TWCs with no honeycomb in them close to the host 
to get enough level. Normally you’d have a couple of 4K HMIs to try to 
get in there.”

Stuart also ran the show from an MA Lighting MA3, with four NPU 
Nodes, time coding every song. Out front with him was Tom Johns on 
another MA3 running the hosting.

Chameleon also supplied trussing, motors, rigging, and data and 
power distro to suit.

www.chameleon-touring.com.au
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FOR ENQUIRIES OR TO LIST YOUR USED 
EQUIPMENT CONTACT 10K USED GEAR  
ASIA CONTACT BASED IN SINGAPORE: 

MANOJ CHAMANLAL  
manoj.chamanlal@10kused.com

10K fEEbEE LED RGBACL Engine
€ 830.00
10K fEEbEE LED RGBACL Engine: Retrofit into 
original ETC Source 4 luminaire. Protocols: 
DMX/RDM . 5-pin XLR  in/out. PowerCon 
connection. Coloured RGBACL. Min CRI 98 
3200K S4 19˚6m 2822 Lux 1.8m dia; Min CRI 
98 5200K S4 19˚6m 2822 Lux 1.8m dia.

Chauvet Festoon 2 RGB
€580.00
For sale a used Chauvet Festoon 2 RGB décor 
string lighting system in excellent condition. Sup-
plied with 20 lamp extension, 40 lamps total.

Enquire

NEXO NXAMP4X4C
€4,500.00
For sale brand new NEXO NXAMP4X4C 
Power Amplifiers. Price shown is per piece. 
Comes with 5 yers warranty.

Enquire

Barco ILite 6 XP Led Wall Package
€5,250.00
For sale a Barco ILite 6 XP Led Wall Package 
in good condition. Price shown is for the 
complete package and comes in flightcases.

Enquire

Enquire

Allen & Heath iLive-T112
€4,125.00
For sale a used Allen & Heath iLive-T112 
Digital Controller in good condition. Price is 
for 1 x Piece. Comes with iDR-48 Stagebox, 
flightcase & 2 x desklight.

Enquire

Christie Digital HD10K-M
€4,000.00
For sale used Christie Digital HD10K-M Pro-
jectors in good condition and price shown is 
per piece. Includes flightcase.

Enquire

Ayrton Ghibli Set (2)
€9,335.00
For sale sets of 2 x Used Ayrton Ghibli 
Lighting Fixtures in good condition. Price 
shown is per set and includes dual flightcase.

Enquire

MARKET PLACE

Enquire

KV2 Audio VHD 2.0 and VHD 4.18 
System
€52,950.00
For sale a used KV2 Audio VHD 2.0 Mid 
High Enclosure and VHD 4.18 Subwoofer 
System in excellent condition. Price is for 
the complete system.

PRICE MIGHT DIFFER AT WEBSITE DUE 
TO DYNAMIC PRICING MECHANISM

ETC Cobalt 20
€7,460.00
For sale a ex-demo ETC Cobalt 20 Lighting Con-
trol Desk in excellent condition. Price shown is 
for 1 x Piece and comes with dust cover.

Enquire

Avolites ART 2000
€4,665.00
For sale used Avolites ART 2000 dimmers in 
good condition, ex-rental. Price shown is per 
piece. 84 patchcords included.

Enquire
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