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NEWS

CHINA

Prolight + Sound Guangzhou Introduces New Digital Tools for its 2021 
Edition

To adapt to the “new normal”, the organisers of Prolight + Sound 
Guangzhou (PLSG) have unveiled details of enhanced digital services 
to run alongside the upcoming physical edition.  PLSG was the first 
pro lighting and audio trade fair to resume in China during the critical 
period in 2020. And this forward-thinking spirit will be continued in 
2021 not only at the physical event, but also via the new "PLSG21: 
Live and Online" initiative which has been introduced to foster a 
global marketplace, and to gather, support, and inspire professionals 
from all over the world with the latest products and innovations.

The physical fair is set to be held from 16 – 19 May 2021, taking 
place in an expanded space of 150,000 sqm (up 87.5% from 2020) in 
Areas A & B of the China Import and Export Complex with over 1,300 
exhibitors in attendance. The increased scale of the physical event is a 
reflection of renewed hunger amongst industry professionals to meet 
for face to face business networking and product showcasing.

With business interactions at the 2021 fair conducted both at the 
fairground and online, opportunities to generate new relationships 
will be maximised. Exhibitors will benefit from in-person interactions 
in the exhibition hall and the advantage of presenting their profile 
and products to global stakeholders online. Likewise, global trade 
professionals will have the opportunity to discover the latest market 
information and connect with exhibitors through digital business 
matching, live conferences and live-streamed onsite activities.

One-on-one onsite and virtual buyer-exhibitor matching platform
With improved functionality in 2021, business matching continues to 
be a priority service at PLSG. An online pre-schedule booking system 

has been established to help both exhibitors and buyers preview 
the profile of their target business partners, and gain an in-depth 
understanding before their face-to-face onsite meetings. This feature 
will be available both before and after the fair, with a real-time online 
chat running from 10 – 26 May.

A 365-day Online Platform
During the fair, a professional filming team and moderator will 
provide coverage of product demonstrations, fringe events and 
conduct interviews with company representatives and industry 
experts. Overseas media and exhibitors will also be connected online 
to discuss hot entertainment sector topics and share technical 
knowledge. PLSG’s live and recorded programmes will be presented 
online to industry players around the globe.

Speaking of the new digital offerings, Judy Cheung, Deputy General 
Manager, Messe Frankfurt (HK) Ltd says: “PLSG is combining the best 
of both worlds, both physically and virtually: personal interaction and 
virtual networking options. We want to create digital opportunities 
for all companies and professionals, elevating and extending the fair 
experience to new heights.”

PLSG21: Live and Online

http://www.e-techasia.com
https://prolight-sound-guangzhou.hk.messefrankfurt.com/guangzhou/en/PLSG21_live_online.html
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NEWS

APAC

HARMAN Professional Solutions Names Amar G Subash Vice 
President and General Manager of Asia Pacific

HARMAN Professional Solutions today announced that it has elevated 
Amar G Subash as Vice President and General Manager, Asia Pacific, 
effective immediately. Amar will report to Jaime Albors, Senior Vice 
President, Global Sales, HARMAN Professional Solutions. 

In his new role, Amar will be tasked with leveraging the strength 
of HARMAN’s iconic brands including JBL Professional, AKG, AMX, 
Martin lighting, Crown, Soundcraft, BSS and dbx, to drive growth 
throughout the region. By leading teams across HARMAN Professional 
offices in Singapore, Japan, Korea and Australia, Amar will bring the 
organization closer to channel partners and end customers, and chart 
a course for further expansion in Asia Pacific territories.

“Amar has an excellent track record of working closely with our 
valued channel partners, system integrators and end customers, 
accelerating growth and improving customer engagement,” said Jaime 
Albors, Senior Vice President, Global Sales, HARMAN Professional 
Solutions. “At a time when our industry is evolving rapidly, we need 
a proven leader who can strengthen our industry-leading brands, 
deliver the holistic, integrated solutions that customers require. With 
a deep knowledge and experience in the Asia Pacific region, Amar is 
the perfect executive to help us accelerate our business and capitalize 
on the exciting business opportunities,” 

“It is an absolute honour to lead 
HARMAN Professional Solutions 
APAC team as we explore newer 
growth opportunities in the Asia 
Pacific region,” said Amar Subash, 
Vice President and General Manager, 
HARMAN Professional Solutions APAC.  
“With industry leading portfolio of 
iconic brands, we have the unique 
ability to provide our customers both 
standalone and integrated solutions 
across audio, lighting, video and 
control applications. I look forward 
to working closely with our channel 
partners, customers and other stake 
holders to elevate their experiences” 

Amar will be based in Singapore at 
the HARMAN Professional Solutions 
Asia Pacific headquarters. The location 

provides access to a global talent pool and close proximity to many 
of HARMAN’s channel partners and high-profile end customers. Amar 
will lead the Asia Pacific team in serving the region’s customers with 
comprehensive integrated systems, including solutions for corporate, 
education, government, hospitality, large venues, tour sound and 
lighting, cinema, broadcast, retail and ecommerce. 

Amar joined HARMAN in 2017 as Finance Director for Professional 
Solutions APAC. In 2019, he became the Director for Channel 
Management and Operations and in 2020 his responsibilities 
expanded to lead the Audio Solutions portfolio for Asia-Pacific. Amar 
started his finance career at Lucent Technologies and later held 
leadership positions across domains in Tyco Fire and Security India 
(now Johnson Controls),  Ariston Thermo, Singapore 

Amar holds a Bachelor of Commerce degree from Nagpur University, 
India and is a member of the Institute of Cost and Management 
Accountants of India. Amar also participated in an executive 
management program at Berkeley-Haas, University of California.  

Harman Pro

http://www.e-techasia.com
http://pro.harman.com/
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NEWS

AUSTRALIA

Chameleon Takes On Even More PROLIGHTS PanoramaIP AirBeam

Australian weather can be unpredictable, from searing temperatures 
to dust storms and intense rain events. With so many outdoor events 
held every year in the country, production suppliers know they 
require sturdy, IP65-rated lighting fixtures that will perform flawlessly 
no matter what weather event is thrown at them.

Chameleon Touring Systems, Australia’s premier lighting production 
company, has it all figured out relying on PROLIGHTS IP-rated gear. 
That strategy led them to purchase another 24 PanoramaIP AirBeam 
fixtures to add to the huge stock they already have in their inventory.

As well as being weatherproof, the PanoramaIP AirBeam is an 
incredibly powerful beam and searchlight, featuring CMY colour 
mixing and multiple prisms, the PanoramaIP AirBeam delivers big 
impressive beam looks.

“Our PanoramaIP AirBeams have been popular and this year they 
have been on several key events already,” commented Tony Davies, 
Managing Director of Chameleon. “Their massive output is very 
impressive and they deliver some great outdoor searchlight and big 
air looks.”

Designed to make a statement, the PanoramaIP AirBeam can truly 
make an event stand out or fill a large outdoor space with spectacular 
beams. Hence so far this year Chameleon has deployed them on Halo 

Townsville, Australia Day at Sydney’s Circular Quay, Australian Ninja 
Warrior, The Royal Easter Show and Bluesfest.

“These are all high profile events and it’s important to have a fixture 
that is reliable - especially when you’re live to air!” added Tony. “Our 
crew love them because they’re small and easy to rig …. and, of 
course, maintenance-free.”

“It’s also good to have Show Technology as the Australian distributor 
as we know they always have our backs. The service from them is 
impeccable.”

The Panorama IP Airbeam features a powerful 440W Osram HTI lamp 
combined with a 167mm HD front lens for a chunky, bright 2° beam. 
An extensive set of effects including linear CMY mixing, rotating gobo 
wheel, static gobo wheel, circular and linear prisms, linear frost and 
focus.

Show Technology

Prolights

http://www.e-techasia.com
https://www.showtech.com.au/
https://prolights.it/
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NEWS

QATAR

Claypaky Lighting Fixtures Score with Shows for FIFA Club World Cup 
Qatar 2020

Postponed until 2021 due to the coronavirus pandemic, the FIFA Club 
World Cup Qatar 2020 was recently held with Qatar Vision Production 
Company (Qvision) producing and delivering the infotainment 
for all matches played at Ahmad Bin Ali Stadium and Education 
City Stadium, as well as developing, producing and managing the 
coronation ceremony on February 11 at Education City Stadium.  
Claypaky Scenius Unico, Hepikos and Sharpy Plus fixtures played key 
roles in the Qatar Vision productions, which included synchronized 
light-and-music shows before each match and the final ceremony 
crowning team Bayern Munich as the champion.

The FIFA Club World Cup Qatar 2020 was the 17th edition of the 
FIFA-organized international club football tournament between the 
winners of the six continental confederations, as well as the host 
nation’s league champions.  However, only six teams competed in 
the tournament because of New Zealand’s withdrawal due to their 
country’s COVID-19 quarantine measures.

“Claypaky has a wealth of products suitable for any kind of lighting 
show whether it’s a large- scale stadium show or ceremony, corporate 
event or launch, small event or wedding -- Claypaky has every thing 
you need,” says Sharif Hashisho, Managing Director of Qatar Vision 
in Doha, Qatar who served as Executive Producer/ Artistic Director of 
the shows.

“Claypaky fixtures are very reliable products when it comes to show 
business.  Working with products that will not fail during a show was 
an important factor in our selection,” he points out.  ‘In addition, 
Claypaky has the brightest lights available in the market, so for 

stadium shows 
like these 
nothing could 
beat Claypaky 
products.”

Qatar Vision 
utilized a 
complement 
of 80 Claypaky 
moving 
lights for the 
productions, 
consisting of 
40 Scenius 
Unicos, 20 
Hepikos and 
20 Sharpy 
Plus.  The 
lights where 

positioned on the stadiums’ field of play atop 20cm-high StageDex 
opposite the VIP seating area.  From that location they gave an 
optimal view of all lighting effects for both the match infotainment as 
well as the coronation ceremony.

“The lights created several effects to accommodate and synchronize 
to the music played over the stadium PA system,” Hashisho explains.  
“Beam, chase and strobe effects, as well as several additional 
programs, were used to provide the right sequences needed 
for our shows. During the coronation ceremony the lights also 
created wonderful synchronized beam effects to accommodate the 
pyrotechnics of the closing ceremony.”  A five-minute fireworks 
display was staged from the Education City Stadium roof.

Mohammad Assaf and Mark Anton were the Lighting Designers for 
the productions

Claypaky

http://www.e-techasia.com
https://www.claypaky.it/en/home/
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ANZ

Distance No Object For Allen & Heath dLive

What do you do when you have an event to mix overseas but you 
can’t get there? With Covid travel restrictions limiting movement 
between locations, sound engineer Rich Bryant had to think not just 
outside the box, but also outside his country, when it came to mixing 
a broadcast feed from his studio in Sydney, Australia - a distance of 
2,258km, and two timezones, from the venue.

Held every March, the annual Passionate Women’s Conference is 
New Zealand’s largest event for Christian women. The convention 
attracts thousands of attendees, plus international guest speakers, 
to the prestigious Michael Fowler Centre in Wellington for a mixed 
programme of music, worship and spoken word presentations.

“Normally I’d travel to Wellington to mix the broadcast, but that was 
not an option this year due to the quarantine requirements” explains 
Rich. “After talking to Andrew Crawford at Australian A&H distributor 
TAG about the network control capabilities of dLive, plus the minimal 
requirements for additional equipment and infrastructure, we 
proceeded down that route.”

With onsite support in Wellington provided by local hire company 
Lampros Sound, a dLive DM64 MixRack was deployed at the venue for 
Rich to control remotely from his Sydney studio. The DM64 was fitted 
with a Dante card for interfacing with the onsite AV network, plus a 
Waves card for virtual soundcheck and additional output processing.

The DM64 was connected to a dLive S7000 control surface in Sydney 
via a secure VPN connection, managed by Riverbed’s SD-WAN service, 
using the integrated network ports on both units. Luke Sheaves of 
Riverbed was on hand to provide IT and network support in Sydney, 
with Alistair Lambie of Lampros Sound monitoring the connection on 
the New Zealand end.

Audio and video monitoring of the broadcast feed in Sydney 
was provided via an SRT stream to Rich’s iPad, arriving with less 
than 150ms of latency, ensuring he could react quickly to the 
performances taking place across the Tasman Sea. Additionally, Rich 
utilised Audiomovers software, fed by the Waves card in the DM64, to 
monitor the Solo/PAFL bus with a manageable latency of 200ms. The 
Intercom Unity app, running on a second iPad, was used to handle 
comms between Rich and the technical team in the venue.

It wasn’t just the broadcast sound that relied on dLive. Back in the 
venue, another DM64 - configured for multi-surface operation - was 
used to handle both FOH and MON duties, with a pair of S7000 
control surfaces deployed for engineers Andrew Forde (MON) and 
Simon Faisandier (FOH). Two DX168 expanders were added to feed 
performer IEMs and provide additional AV I/O, with Waves and Dante 
cards utilised for audio transport and additional processing.

“What started as an ambitious endeavour ended as a resounding 
success” reflects Rich. “It was a truly ground-breaking weekend, and 
we couldn’t have done it without the dLive, and the support provided 
by TAG, Lampros Sound and Riverbed”.

 “The conference livestream was a total success, with the client 
and Rich both very happy with the results” adds Andrew Crawford, 
Product Specialist at TAG. “It was great to see the dLive platform 
deliver these results with minimal infrastructure and readily available 
products. It was a pretty amazing experience to sit here in Sydney 
and watch Rich mix a conference that I knew was running live in New 
Zealand, over 2,000km away.” 

Allen&Heath

NEWS
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NEWS

CHINA

Clear-Com’s FreeSpeak II is “Irreplaceable” in Kuaishou’s Broadcast 
Events During 2021 Chinese Lunar New Year Celebrations

Over the past few years, the entertainment programming during 
Chinese New Year has become much more diversified as tech giants 
compete to sponsor the Spring Festival Gala, the world’s most-
watched national TV broadcast. This year, Kuaishou, one of China’s 
leading video sharing apps and a sponsor of the festival for the last 
three years, launched their “Super Broadcast”, a live, interactive show 
hosted on their platform during the month of February. Kuaishou’s 
extensive live broadcast relied on Clear-Com’s FreeSpeak II Digital 
Wireless Intercom System to facilitate effective communications 
between production teams. 

Kuaishou’s Super Broadcast content aired every night at 8:00 p.m. 
from February 1st –26th and reached an online audience of 46 
million. The broadcast consisted of original Kuaishou content, 
promotional ads, interactive games, the live streaming of the gala 
and other interactive elements like the traditional red envelope 
distribution to Chinese citizens throughout the month.  

The FreeSpeak II wireless system was deployed every night of the 
show to connect various elements of the broadcast including the 
Director, production crews, lighting, audio, video, stage designers, 
screen operators and special effects. “A successful show cannot be 
achieved without collaboration between teams, and the FreeSpeak 
II wireless system played an irreplaceable role for this event,” the 
General manager of Beijing Great Ideas Culture Communication Co., 
Ltd,  Fei Xu explained. 

GICC had several considerations to address in the planning stages of 
this event, mainly involving gear compatibility and overall coverage 
of the large on-site area. “We had a vast mix of gear for the show 

that could potentially cause transmission interference, and we had to 
consider how it would all interface together without compromising 
our ability to cover the surface area of the set,” explained Xu. 

To address these challenges, GICC used FreeSpeak II Base II system 
operating in the 2.4 GHz band, FreeSpeak II 2.4 GHz digital wireless 
beltpacks and RS-701 wired beltpacks. One FreeSpeak II Base and two 
FreeSpeak II splitters were positioned at the main control area, and 
six FreeSeak II transceivers were strategically placed –at the control 
area, around the stage, and behind a mammoth LED screen—to 
ensure stable comms coverage across the 1000m2 set.

FreeSpeak II transceivers connected to CAT5 cable or optical fiber 
depending on what the placement location necessitated, and robust 
cellular roaming technology kept users connected and moving 
freely across the expansive space. There was concern that the 
imposing LED screen would create a transmission barrier between 
the Director and his teams, but FreeSpeak II’s ability to perform in 
the most challenging RF environments proved true according to Xu. 
“We assured the client that the system was equipped to perform in 
this environment, and as expected, all gear operated smoothly and 
responded flawlessly to onsite demands.”

GICC is a provider of AV equipment rental and technical services in 
China. They have provided solutions for many brands such as BMW, 
Dior, SUBARU, Motorola, the 2019 Military World Games and more.  
“Where there is a communications need, Clear-Com is absolutely our 
exclusive comms systems brand and supplier of choice,” Xu concludes. 

Clear-Com

http://www.e-techasia.com
https://www.clearcom.com/
https://www.clearcom.com/
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NEWS

AUSTRALIA

PMLS Gets Futureproof with DiGiCo’s Quantum 338

Professional Music & Lighting Systems (PMLS) are a production 
company based in Hobart, with a focus on high-end touring, 
education and premium corporate events. PMLS were among the very 
first handful of companies in Australia to get their hands on DiGiCo’s 
latest flagship console, the Quantum 338.

DiGiCo’s latest digital mixing solution sports a host of new mix and 
interface features, representing a dramatic step up in processing 
power and connectivity. With a sleek new look and design 
enhancements across the board, the Quantum 338 is quickly being 
added to many production company’s ‘most wanted’ lists.

Director of PMLS, Nick Morse, says the company was after something 
to fill the role of a touring and hire rig with extended I/O, and chose 
the Quantum 338 after being wowed by its design features. “The 
three-screen workflow and 32bit local inputs are something we really 
like, and the improved screen brightness and GUI is very impressive,” 
he says. “If we combine the Quantum with DiGiCo’s SD-Rack, we have 
something that can handle a large amount of I/O and which has the 
processing capacity to treat all that audio too.

“We’re devoting time to getting up to speed with the new features, 
and from the short time we’ve had it, I can already say the 338 looks 
like the way of the future. The new Nodal Processing and KLANG 
integration are things I definitely see us making good use of. I think 
the technology behind KLANG is an important development, one that 

might even become an industry standard. When that happens, we’ll 
be ready.”

PMLS were originally considering adding a DiGiCo SD10 to their 
equipment line up, which already includes an SD9 and SD12, before 
being won over by the Quantum 338’s impressive feature set. Morse 
notes that DiGiCo is his console manufacturer of choice when it 
comes to high-end live applications.

Having used DiGiCo technology to spearhead experiences like Falls 
Festival and Dark Mofo, and on artists such as Rüfüs Du Sol, Tash 
Sultana and Guy Sebastian, and more recently with the Quantum 338 
for artists such as Holy Holy, Spiderbait, and Pete Murray, PMLS is 
delighted to be able to add its new console to its regular rotation of 
production hardware.

Most recently, the Quantum 338 (along with an SD11) was used by 
PMLS for the ‘Basin-ish Concert 2021’ (26th and 27th March) which 
included artists like Bec Stevens, Kim Churchill, Boo Seeka, Spacey 
Jane and Ball Park Music.

“The majority of clients will specify a DiGiCo and we work a lot with 
Waves plugins, so our choice to keep upgrading in the DiGiCo realm 
was an easy one,” Morse concludes. “The consoles have a transparent 
sound, and you can make the workflow as simple or as complex as 
you like. I feel we’ve now got something suitable for every scenario.”

DiGiCo

http://www.e-techasia.com
https://digico.biz/
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NEWS

DUBAI

Creative Technology at the Dubai World Cup

On Saturday the 27th of March, the 25th edition of the Dubai World 
Cup took place at Meydan Racecourse, bringing talented racers from 
all over the world to Dubai. 

Due to His Highness Sheikh Hamdan bin Rashid Al Maktoum's 
untimely passing, the original closing ceremony was fittingly changed 
to a tribute in honour of the late Deputy Ruler of Dubai and UAE 
Minister of Finance. 

Creative Technology (CT) was commissioned by their client, HQ 
Worldwide Shows and Dubai Racing Club, to deliver a complete 
camera package, video playback solutions, communications and audio 
transport infrastructure for the 2021 Dubai World Cup. 
 
Due to the main grandstand and track area's size, CT utilised the 
venues in house fibre, SMPTE patch for all cameras, and network 
connectivity. Our team of network professionals cleaned and proved 
all the lines before they were used in advance of the event. 

For the communications, CT used a Riedel artist 64 frame as its 
matrix, Bolero wireless belt packs for the event's remote users and 
Clearcom Helixnet was deployed throughout the venue through 
Luminex 14r and 26i switches, which also carried the data for the 
Riedel DSP-2312 user panels. 60 Motorola hand portable radio 
system was used and 8 of the SLR5500 repeaters to interface into the 
communications system.

Rob Turner, CT's Integrated Network Technical Manager, explained, 
"Our newly purchased Glensound Dark88ii units enabled us to 
transport the audio and timecode signals to various parts of the 
venue from the audio control position."

Video playback was controlled through 
a 5k pixel base Dataton Watchout 
playback system and Barco E2 graphic 
mixer. Tom Stocks, CT's Head of 
Engineering, goes on to say, "We 
provided a 7 camera PPU package 
with a combination of RF and wired 
cameras. Our cameras were placed 
remotely across the large site ensuring 
full coverage of daytime race links and 
the closing tribute. CT also provided 
infrastructure and distribution to 
integrate video feeds to and from local 
broadcast trucks and drone cameras. 
Remote control panels were supplied 
to key members of the production 
team, allowing them to view individual 
cameras and multiviewers around the 

site in various control locations. The final PPU mix was processed in 
our E2 screen management system to apply the creative masking for 
the IMAG screens."

Turner rounds up, " It was an honour to be part of this fitting tribute 
for the late Sheikh Hamdan bin Rashid Al Maktoum. The race day and 
tribute went very well, and it was great to be back on site. Our client 
HQ Worldwide Shows and Dubai Racing Club created a safe and covid 
secure environment with the greatest of professionalism, and made 
this DWC a joy to work on."

Louay Al Qaissi, HQ Worldwide Shows Project Director, comments, 
"Thank you to the CT team for being phenomenal with the delivery of 
DWC2021 on behalf of the HQWS team, hats off CT!"

Creative Technology Middle East

http://www.e-techasia.com
https://www.ct-group.com/me/
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CHINA

Christie Crimson Series Laser Projectors Illuminate Cultural Show in 
Furong Ancient Town

Christie Crimson Series 3DLP laser projectors, deployed for a large-
scale cultural performance in the picturesque Furong Ancient Town in 
China’s Hunan Province, are wowing audiences with stunning visuals. 
Titled “Revelry of the Blooming Hibiscus”, the nighttime spectacular 
celebrates the rich culture of Tujia people, one of the country’s 
largest ethnic minority groups known for their remarkable singing, 
dancing and songwriting abilities. Meticulously choreographed by 
famous theatre directors featuring elaborate indoor and outdoor 
stage designs, lighting effects and a riveting storyline, this highly 
anticipated cultural performance is a key highlight of the annual 
Sheba Festival, an important occasion for Tujia people to revel, 
socialize and pay tribute to ancestors. 

The show made its official debut in May 2020 as part of China’s 
recovery efforts from the COVID-19 pandemic. In a move to enhance 
the audience experience and augment the storytelling process, 
producers of “Revelry of the Blooming Hibiscus” decided to include 
digital projections for both indoor and outdoor segments of the show 
in its second season, which kicked off in late 2020. The projections 
were accomplished by Christie’s partner Zhongqing Yingye Group 
using three Christie Crimson WU31 laser projectors installed across 
the stage area to deliver bright, bold visuals.

A spokesperson for Zhongqing Yingye Group said, “We are proud to 
be involved in this extensive cultural performance in Furong Ancient 
Town that celebrates the history, culture and accomplishments of the 
Tujia people. The Christie Crimson WU31 is our top choice for this 
project as bright, vibrant images are required to drive the storytelling 
and complement live performers onstage in both indoor and outdoor 
environments. With an IP5X-sealed, solid-state laser light source in 
a rugged and compact chassis, the Crimson WU31 is well suited for 
large-scale events like this.”

Two edge-blended Christie Crimson WU31 laser projectors are used for the indoor performance

NEWS

http://www.e-techasia.com
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WITH NEW GIS CHAIN MOTORS
RIG IT EASY

Motor LPML250

lifting capacity 500 kg 
self weight 12 kg

GIS AG  I  CH-6247 Schötz  I  Phone +41 41 984 11 33 
tel@gis-ag.ch  I  www.gis-ag.ch

Motor LPL500

lifting capacity 1000 kg 
self weight 23 kg

NEW

The outdoor performance features stage projections using a Christie 
Crimson WU31 laser projector

The spokesperson added that the two Crimson WU31 projectors 
deployed for the indoor performance are warped and edge-blended 
to display a slew of exciting images on a 14-meter-wide (45-feet-
wide), 6-meter-high (19-feet-high) backdrop. A third Crimson WU31 
is used outdoors where visuals are presented on a projection canvas 
measuring 23 meters (75 feet) in length and 7 meters (23 feet) in 
height. This projector is housed in a weatherproof enclosure to 
protect it from moisture and inclement weather. 

“Our client is impressed by the high-quality projections, which 
greatly enhanced the show and aptly demonstrated the energy, grit 
and patriotic spirit of the Tujia people,” she said. “Overall, we are 
very pleased with the Crimson WU31’s performance, versatility and 
dependability. It is ideal for use in theatre and performing arts, as well 
as cultural and night tourism projects.”

April Qin, sales director for China, Enterprise, Christie, commented, 
“We are delighted that Zhongqing Yingye Group has accomplished 
this amazing project in Furong Ancient Town that demonstrates 
the capabilities of Christie’s high-brightness Crimson Series laser 
projectors. Built tough and always ready to deliver big, bright and 
intensely colorful images, the Crimson Series has become the 3DLP® 
projector of choice for large venues and staging events due to its 
excellent track record in terms of performance, reliability and service 
support.”

Christie Digital

http://www.e-techasia.com
https://entertainment.gis-ag.ch/electric_chain_motors_d8/produkte/electric%20chain%20hoist%20lpl_n31669
https://www.christiedigital.com/
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NEWS

AUSTRALIA

Brompton Technology Helps Celebrate Latest Bonds Pride Campaign 
at WooHah Productions Studio 45

Proud of its heritage reflecting and representing ‘all’ Australians, 
Bonds celebrated the spirit of Pride festivals and Australia’s diverse 
LGBTQIA+ community by releasing its new limited-edition Bonds 
Pride range of clothing, designed to make people feel comfy from the 
inside out. The launch was filmed by audiovisual supplier WooHah 
Productions at its hi-tech broadcast space, Studio 45, in Braeside, 
Melbourne. The facility uses top of the range equipment, including 
Brompton Technology Tessera SX40 4K LED processing and ROE Visual 
Diamond LED panels.

“We created Studio 45 last year to be an agile and dynamic space 
with fast turnarounds and all the high-end gear in place to bring 
impressive results for any of our clients. The studio has been a big 
success with a long list of Australian and international companies 
choosing us for their demanding virtual production needs,” says 
WooHah Productions and Studio45 MD, Arosh Fernando. “We felt 
privileged when Studio 45 was selected for the latest Bonds Pride 
campaign and we were given the opportunity to create the content 
for the digital LED screens and visual backdrop.”

Along with the Studio 45 space, WooHah’s team delivered all the 
video equipment and technical expertise to ensure the production 
was a success. ROE Diamond 2.6 panels were used to display 
4K content, which ran from Tessera SX40 LED processors, with 
Brompton’s Tessera XD 10G data distribution units used to enable 

the team to run fibre to the 14m wide LED display and reduce the 
complexity of mass cabling.

The campaign featured one of Australia's hottest talents, Mo’Ju, 
recreating Donna Summer's 70's classic hit I Feel Love, along with 
some of Australia's most influential and inspiring LGBTQIA+ figures.

“Our high-resolution ROE LED panels powered by Tessera SX40 
really brought the 4K content to life,” concludes Fernando. “Precise 
on-screen colour adjustment is one of the most important points for 
us, and it was even more crucial for this particular project. Tessera 
really helped us bring a full spectrum of rainbow-ified colours out on 
the screen, which made it easier for the talent to engage with the 
content in real time and have proper fun with it. We are proud to 
be part of the Bonds Pride campaign and that Studio 45 was able to 
deliver a setting where everybody could feel ‘comfy’ and celebrate 
the community in the true spirit of confidence, self-expression and 
inclusivity.”

Brompton Technology

http://www.e-techasia.com
https://www.bromptontech.com/
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NEWS

NEW ZEALAND

DiGiCo SD7 Delivers Flawless Monitor Mix for SIX60 Saturdays Tour

New Zealand’s musical summer took a turn for the better when for 
six weekends in January and February, homegrown rock sensations 
SIX60 took to the road for their SIX60 Saturdays tour. Playing outdoor 
venues with a stella line up of guests to the largest audiences the 
country has seen since the beginning of 2020, monitor engineer David 
O’Brien chose a DiGiCo SD7 to give the bands a flawless mix.

Having used many different consoles from DiGiCo’s SD Range, O’Brien 
rates both their ease of use and, most importantly for him, their 
reliability. With the console set up simply and using nothing other 
than an SD-Rack, it was used for both SIX60 and the support acts 
and, with the support acts changing for each, the tour ran much like 
a festival with mixes built on the fly behind the LED wall without any 
line of sight.

“I chose the SD7 because it offered a few features I think make for 
a good workflow,” he says. “Having two master fader banks allows 
me to put the tech/shout mixes on the upper master bank while 
keeping the band outputs on the lower bank. I also like having 
three screens which provide a constant overview without needing 
anything external. This keeps my Snapshots and chosen channels in 

a prime position, making monitoring them easy. Having a dedicated 
gain encoder on the top row also helps to have everything at your 
fingertips.”

O’Brien also notes that the SD7 gave him confidence programming 
scenes between set/stage changes, knowing that when he pressed 
'fire', it would just work. Dual engines, meanwhile, offered him peace 
of mind when touring through regional parts of New Zealand where it 
would not have been possible to get a replacement console.

Along with the SD7, SIX60’s long-time audio supplier, College Hill 
Productions, provided a substantial L-Acoustics K Series system, 
ensuring great audio for both bands and audience.

“Although logistically it’s still tough times,” says Reeco Adriaansen, 
Manager at College Hill Productions. “But thankfully we’ve been lucky 
on this run and already played to over 100,000 fans.”

“And the console performed great!” concludes O’Brien. “It got a good 
work out and everyone couldn't have been happier.”

DiGiCo

http://www.e-techasia.com
https://digico.biz/
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VIDEO FILES

Presenting L-ISA Studio from 
L-Acoustics

Sennheiser IE 100 PRO Overview

Are you ready to create immersive audio, wherever you are? 
Transform spatial audio ideas into real-life creations, anywhere and 
anytime.  Discover the newly released L-ISA Studio with L-Acoustics 
experts Scott Sugden and Guillaume Le Nost live at the presentation 
above. Built with sound designers and mixing engineers in mind, 
L-ISA Studio is designed for countless creative, immersive audio 
experiences.

In this video Klark Teknik’s Product Specialist tells about the features 
of the DN100 active Direct Injection (DI) box. With its high headroom, 
dynamic response and sonic clarity, DN100 faithfully reproduces the 
character of electric and acoustic instruments and allows far more 
of the detail of musical performances to be captured. DN100 is 
intended for professional applications where +48 V phantom power 
is a standard feature on all mixing consoles, and its innovative design 
results in a significantly higher clipping point than many other active 
DI Boxes, providing +10 dBu output into a 2 kΩ load.

On stage, in the studio, during shoots or rehearsals, the IE 100 PRO 
is a precise tool for musicians, artists, DJs and content creators. And 
with the IE PRO BT Connector, you can rely on this sound on the go. 
In this video, In this video Ngoc Anh Nguyen a performer, songwriter 
and producer  shares about her reliance on the IE 100 PRO Wireless 
in-ears in her professional and private life.

The Astra Beam260IP is a compact outdoor IP65 beam moving 
head with a long lamp life source, engineered to produce a sharp 
and parallel beam of light with a boosted light output, thanks to its 
brand new Osram 260W PRO arc lamp. This unit is smaller, brighter 
and faster than any other IP pure beamlight on the market, and 
when compared to indoor alternatives it requires less maintenance 
time and extra costs, due to the sealed housing and outstanding 
long lamp life (6.000 hours). In addition, with its compact size and 
at an attractive price point, this luminaire is ideal even for indoor 
applications.

KLARK TEKNIK DN100 DI Box 
Overview

PROLIGHTS Astra Beam260IP

http://www.e-techasia.com
https://youtu.be/MAUozU6ylrk
https://youtu.be/i2qlBv_GIj4
https://youtu.be/-XH1EsD2ARU
https://youtu.be/04P4kgGbNi8
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Do You Really Need All That Gear?

ALEX COLUMN

No, really, let’s take a critical look at 
what we keep in our inventory and 
put a check to what we really need. 
I am well aware that I might have 
lost half of the readership by now, 
since you must think: “Who are 
you, to determine what I need or 
not?”. I will never try to tell anyone 
what to do, but I would like to try 
to open your mind, including my 
own, on a critical assessment of 
what is really needed and what not 

and I would like to elaborate on this a little more as usual. Thanks for 
sticking with me on this for now.

Allow me to drag you back to the not so “good old analogue days” 
please. When I started in the industry, there were a number of brand 
names that have been associated with high quality and performance. 
Being a sound engineer with mostly FOH work, for me one of those 
brands was MIDAS. If you were touring and you did not travel with 
gear, but were working with local supply, then asking for a certain 
MIDAS mixer would guarantee you that the rental company supplying 
the gear, would be a serious player and they could be considered 
professional because of their investment in this brand and its 
products. As the brand started to make more entry level products, 
this completely disappeared. Someone investing 100,000.00 USD or 
more versus someone investing 1,000.00 USD are simply not in the 
same league. So having a MIDAS Console on your rider was no longer 
a reliable path to a peaceful and successful show event and that was 
entirely NOT MIDAS fault at all, other than they wanted to broaden 
their market share.

What drove most of the professionals to the more expensive gear 
was, that performance data was so much better, that it was audible 
and then having less gear, but audibly better gear was a good choice 
to make. Ultimately if you could afford all the gear that you want 
and also from the  brands that you want, is a dream that did really 
only became real for me when things moved to digital. However the 
question remains about why you want this product over another one 
and the “audibly better” I think is still a valid approach. So now we 
are back to learning and to understand what makes something better 
for our ears and how do we learn to discern between the two and to 
make useful comparisons and this is where experience coms in and 
training of your ears and your mixing skills is un-replaceable. I would 
hope that by now, more than a year into this pandemic, you have 
analyzed all your favourite albums and music to the level that you 
either hate them or are more in love with them than ever.

Join the conversation and share your thoughts with Alex. Alex can 
be reached at alex@asaudio.de

The beauty in the digital world lies in the fact that you can have all 
the things available to yourself in the plug in world at all times, but 
you don’t have to use it all the time. That is a challenge that many 
of us have real trouble with. A lot of you would remember that a 
famous METALLICA Album had more dynamics on the “Guitar Hero” 
video game, than on the actual album. With the advent of large scale 
digital mixing and the availability of all kind of processing on each and 
every channel, one thing happened for sure: People where using way 
too much processing to try to get their mixes under control and they 
ended with stuff that sounded too processed. This is the same like 
with food, good natural food of high quality tastes a lot better than 
the best processed food could ever taste, no matter how much MSG 
you add to it. 

I hope you understand and accept that I am a big fan of having 
everything available that I could imagine, at all times, since I do 
believe that this opens up universes of creativity, but we need to stay 
critical to what we are doing and to our results and critical listening is 
the key to success. With this and a typical FOH engineer joke, I wish 
you a great month of May and hope you all get a chance to get back 
to work in one way or another. So here it goes: Question: Do you 
know what is the worst thing ever that you can do to a FOH engineer? 
Answer: You walk right up to FOH during the show and just casually 
tell the FOH engineer “You hear that yourself, right?” and then you 
walk away without further engaging. The engineer will go nuts with 
worries about his mix and his sound then…

http://www.e-techasia.com
mailto: alex@asaudio.de
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ENNOVATION

Pixotope Version 1.5 Boosts Productivity for Photorealistic Mixed-
Reality Content

Pixotope used at the Masked Singer production

Pixotope Version 1.5 has been announced by The Future Group AS. 
The latest release of the live photo-realistic virtual production system 
sees a whole host of features that add new levels of functionality 
for the live production of mixed-reality (MR) content for its global 
community of users.

Built with live production at its core, Pixotope’s latest release provides 
complete access to the full power of the high-performance Unreal 
Engine 4.26.1, which provides endless opportunities for experimental 
graphics functionality. Thanks to its tight Unreal integration, other 
key developments launching with Pixotope 1.5 include enhanced 
DMX workflows for real and virtual lighting, and Professional Codec 
support for Pro-Res, DNxHR and multichannel EXR. 

There is also comprehensive support for third-party plug-ins from 
the creative marketplace. Integrations include the DLSS plug-in 
from Nvidia that aims to improve performance when rendering high 
resolution tracked cameras in virtual environments. Additionally, 
Blackmagic video cards are now supported in experimental status, 
with support for progressive video modes and frame rates, genlock, 
system audio output and LTC operation for the Decklink 8K Pro card. 
Other cards are also in testing.

As a widely used tool for the live production of mixed-reality (MR) 
content, Pixotope software brings together physical props and talent 
with virtual assets to create dynamic, creative environments. After 
supporting aspect ratio changes in the Stype HF 1.1 protocol in the 
last release, Pixotope 1.5 continues to extend support for tracking 

solutions, adding support for the ‘fake aspect ratio’ adjustments in 
Trackmen X-Cito 1.2.

Pixotope has also tested and evaluated the Carbon plug-in from 
Imaginary Labs Inc. within the system, supporting a whole range of 
DMX lighting fixtures and models to create fully controlled virtual 
lights. Multiple translucent holdouts are also fully supported, 
including overlapping, which is vital when setting up augmented 
reality (AR) holdouts for extended reality (XR) stages.

As a key player in the booming XR market, Pixotope is constantly 
communicating with studios utilising XR, and those taking their first 
forays into the technology to remain at the forefront of development 
and add features that directly enhance productions. In this release, 
Pixotope is also continuing the period of free access to the XR toolset 
with Pixotope Live for the duration of the 1.5 release. 

“After listening to feedback from our users, continuing to integrate 
with the latest Unreal Engine and workflow requirements in the 
field, was our main focus with this release,” said David Stroud, Chief 
Product Officer at The Future Group. “As we continue to deliver 
ongoing improvements to our software, Pixotope is being utilised 
across more and more productions in broadcast, esports, and live 
events. Combined with building on our strong links with external 
technology and third parties, our vision is to continue to see the 
industry utilising powerful Pixotope technology in even more exciting 
ways.’

The Future Group

http://www.e-techasia.com
https://pixotope.com/
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ENNOVATION

Prolights Launches the Astra Beam260IP

Elation’s New KL PAR FC:  Modern Technology Meets Classic Design
Elation Professional continues to make significant strides in the development of theatrical and 
broadcast-grade luminaires with launch of the new KL PAR FC. Elation designers have taken 
modern technology and paired it with classic design to create this new full-colour LED PAR light 
in the company’s popular KL “Key Light” Series. Ideal for broadcast environments, film, theatre, 
or any production requiring outstanding colour quality, the KL PAR FC is a highly effective key, fill, 
and area wash light source.

The KL PAR FC houses a highly efficient 280W RGBMA LED engine with CCT adjustments possible 
from 2,400K - 8,500K for precise colour temperature control. The full-spectrum LED engine 
emits beautifully diffused saturates and soft-field pastels, including tunable white light. The unit 
produces the finest quality of light with high CRI (92) and TLCI (95) values, meaning that colour 
re-creation is extremely accurate both to the eye and to the camera. Output is up to 11,000 field 
lumens - equivalent to existing 750W tungsten PAR fixtures. 

Optimized for the specific requirements of broadcast, the KL PAR FC can adjust for light 
that shifts away from pure white towards green or magenta through a green-magenta shift 
adjustment and a virtual gel library. Capable of matching the white balance for camera, users can 

easily shift the colour temperature without the use of plus/minus green gels and filters. Additionally, the LED refresh rate can adjust so there 
is no flickering when used with high-speed cameras.The KL PAR FC comes with a number of other useful features that make it an even more 
flexible complement to any professional lighting system like a 7.5” colour frame and multiple included lens choices (11°, 22°, 30°, 52°) that are 
easy to replace in the field. Optional items include 7.5” barndoors, an extra-wide 90° lens, and a 23° ovalizer lens.

DMX controllable (six DMX modes, 1 – 17 channels) with full RDM support, it offers intuitive manual control for standalone operation when 
desired for instant control of intensity, colour temperature, green shift and other important settings. 

Elating Lighting KL PAR FC

Prolights have just launched its new flagship Astra Beam260IP, an IP-rated moving beam light, 
designed to set a new standard. Its superior performance, innovative technology, and flexibility 
make it the perfect fixture for any outdoor or indor application. The Astra Beam260IP is sharper, 
brighter, and more resistant to the elements than any fixture in its class, and yet more compact 
and lightweight. The Astra Beam260IP includes a new lamp, made by OSRAM.

The Sirius HRI 260W PRO lamp has a long-life span of 6,000 hours that, combined with a 
completely sealed enclosure, brings a near-zero maintenance cycle, reducing operating costs like 
cleaning and re-lamping. The Astra Beam260IP produces a parallel 2°, high-contrast, pure beam 
of light with an extraordinary output of half a million lux at 10 meters.

The Astra Beam260IP has a rugged and completely sealed chassis made of alluminium alloy, with 
internal components treated with an IP coating, guaranteeing real IP65 water and dust-tight 
design for lasting outdoor applications. Since it's completely sealed, the fixture doesn't require 
regular internal cleaning or service. However, users have access to the modular and easily 
accessible internal parts and whereupon assembled, its sealing can be easily checked with the 
PROLIGHTS IP TEST BOX.

Whether it's water, humidity, sand, dust, smoke, warm or cold temperatures, the Astra Beam260IP withstands all-weather conditions.
The fixture offers a wide choice of control options including DMX & RDM in/through, Wireless DMX & RDM, and Ethernet protocols such as 
Art-Net and sACN in/through.

Prolights

http://www.e-techasia.com
https://www.elationlighting.com/kl-par-fc
https://www.elationlighting.com/kl-par-fc
https://prolights.it/
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ENNOVATION

Astera Introduces New AX2 PixelBar

Wireless LED lighting specialist Astera launches its new AX2 PixelBar 
product – a quality linear wash fixture with wireless control, onboard 
battery, individually addressable LEDs, ultra-high colour rendering, 
fabulous digital colour calibration and a 21-degree beam. 

As with all Astera products, the AX2 is fully wirelessly controlled, 
robustly engineered, stylish … and comes complete with a range 
of ingenious rigging tools to provide solutions for multiple lighting 
applications and sectors – from concert touring to live events to TV 
productions and architectural and installations.

The AX2 PixelBar is a perfect extension of the Astera AX range which 
includes LightDrops and LED PARs. It is currently available in two 
versions, a 1 metre fixture with 16 x 10W LEDs and 50cm fixture with 
8 x 10W LEDs. It was developed to meet demand for wall, backdrop 
or surface washing luminaires offering the same highly practical and 
quality lighting options as other Astera products and is compatible 
with the AX and Titan ranges. Premium optics focus the lightsources 
and superior colour mixing, and homogeneity ensure a super-smooth 
even wash of light across its entire path. 

Utilising Astera’s acclaimed Titan LED light engine, the AX2 features 
a high CRI and TCLI and can produce a beautifully refined range of 
perfect colour temperatures from 1750 to 20000 Kelvin. The digital 
calibration allows it to precisely reproduce any colour or gel filter.

Other neat Astera innovations include a package of smart feet, 
hangers, connectable endcaps and – via the integrated airline track – 
units can quickly be assembled in numerous ways.

The quick connect system for attaching two or more 
units is designed to maintain a consistent pixel pitch 
between conjoined fixtures, and the feet can be 

loosened to assist in angling a row of AX2s uniformly 
along its entire length. Great for illuminating larger 
surfaces like walls and set pieces.

With the press of a button on one AX2, all the fixtures in a 
string of connected units will conveniently auto DMX address via their 
integrated IR modules. They communicate with each other and each 
fixture knows its position in a ‘flow set’.

They can be controlled via the AsteraApp and inbuilt Lumen Radio 
wireless CRMX, in addition to a physical 5-pin XLR socket and 
Powercon in / out connectors for running a wired option, making it 
extremely straightforward to daisy-chain AX2s.

The AX2s are also super-easy to hang in a truss or to a roof beam or 
other structural component.

In this product, Astera has addressed the needs of multiple 
production disciplines and scenarios to produce a product as flexible 
and attractive as possible, including making the fixture IP65 rated for 
exterior use.

As you would expect from Astera, several cool accessories are also 
available for AX2. These include barn doors to further focus and 
control the light source as needed. One additional use is that these 
can act as a “glare shield” so you don’t see the LEDs – only the effect 
– on the wall.

SuperClamps and a TrackHangar facilitates hanging the fixtures and 
enables the attachment of safety bonds, while the FlyBar suspends 
up to 4-metre lengths of connected AX2 PixelBars. There is a quick-
release clamp for demounting; TrackPins for ‘gobo heads’ and 
multifunctional feet.

Jump Cable is a hybrid solution to link two AX2s with power and DMX 
data, and Astera’s famous integrated charging flightcases are available 
in 4 and 8-way versions for combining charging with safe and secure 
transportation of the fixtures. 

Astera

http://www.e-techasia.com
https://astera-led.com/
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ENNOVATION

Sennheiser Launches IE 100 PRO and IE 100 PRO Wireless In-ears

If music is your profession and your passion, then Sennheiser’s new IE 
100 PRO Wireless in-ears are for you: They let you take the top-grade 
monitor sound you demand from the stage right onto the street 
thanks to the inclusion of a Bluetoot connector that can be swapped 
with the cable when preferred. Listen to playlists, make calls or watch 
videos, while the AptX Low Latency codec ensures that sound and 
image are in perfect sync. The Bluetooth connector features a built-in 
microphone, remote for call and music control and a battery life of up 
to ten hours. Naturally, the IE 100 PRO is also available individually for 
stage work, where it surprises with some clever extras…

When making music, more control means a better performance: As 
successor to the IE 40 PRO, the IE 100 PRO in-ears offer a natural, 
warm and utterly precise monitoring sound that allows you to fine-
tune your performance with ease. 

Thanks to the included silicone and memory foam ear tips, the in-ears 
adapt perfectly to your ear canals, coming as close as possible to 
custom ear moulds. This snug, comfortable fit is supported by a low-
profile mould. 

A reinforced ear-hook and detachable cable with patent-pending, 
break-proof connector give you the reliability you need during your 
performance. The package is rounded off by a cleaning tool and a soft 
pouch. 

The in-ears are available in black, clear and red.

“When you choose the IE 100 PRO Wireless, you get an outstanding 

two-in-one solution,” says Product Manager Gunnar Dirks. “In 
addition to the standard accessories, the IE 100 PRO Wireless includes 
the IE PRO BT Connector - simply unplug the standard cable, attach 
the lightweight semi-wireless cable instead and enjoy great audio 
with all the freedom of a Bluetooth connection!” A USB-C cable, 
which fully recharges the Bluetooth connector in 1.5 hrs is included, 
too. 

While the IE 100 PRO retains the same transducer and frequency 
response of its predecessor, it is now fitted with the same connector 
type and clever stage-proof internal cable duct as the IE 400 PRO and 
IE 500 PRO. 

“Using one connector platform allows users to simply select their 
favourite cable regardless of the model they own,” says Gunnar Dirks. 
“For example, IE 500 PRO users can simply get themselves an IE PRO 
BT Connector to use their professional in-ears for wireless music 
enjoyment. Moreover, with the IE PRO Mono Cable, we’re adding a 
new solution for broadcasting.”

All cables for the IE PRO series are now fully interchangeable between 
models.

The new IE PRO Mono Cable is a twisted cable that offers excellent 
suppression of structure-borne noise. It can be used with the right 
or left earpiece, which gives a single-sided broadcast solution for live 
moderation, correspondents and ENG applications. With a stereo 
signal, the left signal will be transmitted. 

Sennheiser
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disguise Welcomes the Future of Storytelling with its New r18 
Software Launch

Nearly a year after Katy Perry’s iconic virtual performance at the 
American Idol Season 18 Finale, disguise has announced the public 
release of its Extended Reality (xR) solution as part of its r18 software 
launch.

The award-winning xR workflow utilised by XR Studios to power 
Perry’s performance has opened up an entirely new world of 
opportunities in immersive real-time production in the past year, 
offering a safe and innovative alternative for shows and live events, 
allowing these to resume virtually.

Backed by the Carlyle Group and Epic Games, disguise has 
revolutionised xR and virtual production, powering over 230 
productions across live entertainment, film and episodic TV, corporate 
events, and TV and sports broadcast to date. Over 165 disguise 
xR stages have been built in 35 countries to support the growing 
demand.

First introduced at the IBC Show in 2018, disguise xR has since 
undergone intensive field testing and refining as disguise collaborated 
with a select group of its talented creative and technical partners to 
turn xR into a robust, reliable and flexible solution for productions of 
any scale or complexity.

“The xR workflow is making complex things a lot easier. We can 
implement xR and AR into our disguise workflow and program 
complete shows including content and live inputs,” says Pim Elberse, 
Light & Video Programmer at i!-Studio and disguise xR insider. “We 
see a lot of future in xR - this will change our work in the future.”

The public release of xR will 
significantly reduce the barrier 
of entry to cutting-edge 
productions, unlocking the 
power to create any world, 
from one location. disguise xR 
integrates with leading LED, 
real-time content and camera 
tracking technologies to power 
immersive virtual environments 
of the highest standards. This 
technology-agnostic feature gives 
users the freedom to choose 
the tools they want to create 
the story they envision with 
confidence.

r18 will also release disguise’s 
much anticipated cluster 
rendering feature. Developed in 

partnership with Unreal Engine, disguise cluster rendering will unlock 
limitless possibilities for immersive content of the highest quality, 
detail and framerate at any scale. Users can deliver photorealistic 
scenes to large scale content displays on any surface from installations 
to corporate displays.

r18 users will also enjoy full support for the ACES cinematic standard. 
ACES will allow them to own the content colour management process 
and trust the composite onto the final screen to render truly dynamic 
and visually engaging output.

disguise is also leading the way in educating and enabling its 
users and partners to realise ambitious creative projects across 
virtual production. r18 will see the launch of a brand new virtual 
production course available for free on the disguise elearning 
platform, demonstrating how the workflow can help VFX teams push 
boundaries in film and TV production.

“After more than three years in the making, we are incredibly proud 
to be bringing our ground-breaking xR solution to the public,” says 
disguise CEO Fernando Kufer. “With xR there are truly no creative 
boundaries as we’re enabling anyone to build their stories with 
the tools they want from one single space. It has truly become the 
platform of platforms for immersive virtual productions.”

disguise
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Robe Launches New T2 Profile Luminaire

Moving light manufacturer Robe Lighting s.r.o. launches its new T2 
Profile luminaire … offering an array of innovative technologies and 
the sought-after colour finesse of Robe’s hugely successful Multi-
Spectral LED (MSL) light engines. 

Crafted for multiple applications – theatre, television, auditoriums, 
stages, concert environments, etc., – the T2 Profile produces over 
17,500 lumens - measured at the front lens - via its 850W MSL™ 
source, to throw beautiful high-quality light over long distances.

The fixture’s exceptional quietness is perfect for scenarios where 
noise is crucial including classical concerts or recitals and dramas – 
where you could still hear the proverbial pin drop with a full rig of 
T2s! 

It will also be an ideal long throw partner used in conjunction with 
Robe’s smaller T1 series fixtures, as both feature the MSL LED engines 
and therefore produce an identical multi-spectral colour mixing 
consistency.

The T2 Profile incorporates many unique technologies like adjustable 
CCT – from 2,700K to 8,000K – together with DataSwatch for the 
quick selection of 237 authentic pre-programmed colours and tones 
including the most frequently used whites.

A high CRI of 95+ gives gorgeous skin tones, while Robe’s L3 – Low 
Light Linearity – and uber-smooth 18-bit dimming enable fabulous 

fades-to-black. EMS stabilisation keeps the fixture steady whatever 
is happening around it, and the Cpulse flicker-free management is 
essential when working with cameras and vision systems.

Other cool features include the RCC (Robe Colour Calibration) system 
which allows self-calibration of the LED engine without using any 
external tools. AirLOC (Less Optical Cleaning) greatly reduces the 
levels of airborne particles across the optical elements, boosting 
the overall performance and light quality of the fixture, and it also 
reduces the time needed for routine cleaning and maintenance.

The T2 Profile has been engineered by Robe to include all the 
functionality that lighting designers and professionals are demanding 
with features like fast, easy CMY colour control; a separate +/- green 
hue control channel; an impressive 5°– 55° zoom; variable 1° and 
5° interchangeable frosts with full zoom range capability; two gobo 
wheels – one static and one rotating; an animation wheel; two 
rotating prisms and precise four individual plane framing shutter 
system.

Robe T2 Profile
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Create Spatial Audio Anytime, Anywhere with New L-ISA Studio

L-Acoustics breaks new boundaries with a revamped, innovative 
approach to the workflow of spatial audio content creation with the 
new L-ISA Studio software suite and upgraded L-ISA engine. Built 
with sound designers and mixing engineers in mind, L-ISA Studio 
is designed for countless creative, immersive audio experiences. 
Immediately available for download, it takes the power and versatility 
of the concert-proven L-ISA technology and puts it into the hands of 
sound creators, allowing them to formulate multidimensional audio 
wherever and whenever they are ready to create.

“L-ISA Studio grants all sound creators the ability to conceive, create, 
iterate and experience their work in 3D audio,” explains Guillaume Le 
Nost, Executive Director, Creative Technologies at L-Acoustics. “It is 
the perfect tool to work on the pre-production of an L-ISA live show 
or the sound design of a newly imagined immersive experience - or 
even mix an album in 7.1.4.” 

L-ISA Studio contains the same spatial audio and room engine 
algorithms as its hardware counterpart, the L-ISA Processor, yet is 
redesigned and improved with key features for room enhancement, 
a fully augmented scale simulation mode, and binaural output 
capabilities. The upgraded engine, now deployed in both software 
and hardware configurations, provides sound designers, content 
creators, and mixing engineers with the ability to hear content in any 
virtual space of any given size and shape. Control strategies, sonic 
trajectories, and sound system behaviors can all be defined and then 
demonstrated in real time, streamlining the creative process in its 
early stages and minimizing the need for last-minute changes.  

Through L-ISA Studio’s binaural engine, users can now create and 
monitor their spatialized audio content anywhere with headphones 
and optional head tracking. Mixing engineers and creators can deploy 
the software suite in any multi-channel mixing or recording studio 
with up to 12 loudspeakers for multi-channel monitoring. For a fully 
portable L-Acoustics-powered 3D sound creation tool and listening 
experience, L-ISA Studio can be paired with Contour XO, the recently 
launched professional in-ear monitor by L-Acoustics and JH Audio. 

Developed to improve the workflow and unleash the creative 
potential of all sound creators, L-ISA Studio seamlessly interfaces with 
leading digital audio workstations, show control software, and game 
engines. It also offers compatibility with various 3D audio format 
outputs, including Dolby Atmos and multi-channel configurations.

Monthly and yearly subscriptions for both individual and enterprise 
use are now offered at estore.l-acoustics.com. Discounts are available 
to students enrolled in qualified audio engineer programs. 

L-Acoustics L-ISA Studio
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Hybrid Transformations
The future of events in India by Elton Noronha

The Filmfare Awards Ceremony for the Marathi film industry held at the St. Andrews Auditorium virtual studio managed by Roger Drego 
Theatre Management 

With audiences having access to live events on demand at the touch 
of their smart-devices - a wave of change has hit the event equipment 
rental industry in India, with several top rental outfits taking precise 
measures to stay ahead of the curve. 

It took a global pandemic to transform the ways of the near trillion-
dollar global live events industry; with the paradigm shift urging 
several global brands to “go online” to stay connected with their 
audiences and continue to entertain them remotely. And while 
events like conferences and seminars etc do tend towards the more 
conservative ‘virtual’ pageantry; the likes of trade fairs, award 
ceremonies and music events etc have opted for a more “hybrid” 
approach (i.e. an amalgam of live event production and virtual event 
production) to deliver an exceptional audience experience.
By nature, “hybrid” events look to engage audiences through the 
presentation of high-quality content – the likes of which you may 
expect on virtual platforms - by reinforcing it with superlative visual 
appeal and impeccable soundscape – the likes of which you’d expect 
at a conventional live event. A classic example of this – the 2019 
launch of Apple’s iPhone 11, 11Pro and 11ProMax. 

India has been quick to recognize and implement this trend; with 
several event equipment rental companies across the country 
investing time, effort and resources into pivoting their existing service 
capabilities to productively meet the demands of hybrid event 
applications. 

Pivoting with a Vision
While most vendors have transitioned to adding a regular Chroma-
Key setup to their existing inventory and converting a small section 
of their warehousing space into a rather modest studio / shoot area 
– there are a few companies who have gone beyond this call. Among 
those of note are Bangalore based entities like J Davis Pro Sound & 
Lighting along with its affiliate company Graflex Inc, and Mumbai 
based outfits like Videowaves and Electrocraft along with its annex 
Roger Drego Theatre Management. What sets these studios apart 
from the rest, is the meticulous attention to detail displayed by their 
respective owners. 

To begin with – a spacious work floor is the key highlight; featuring 
expanded functionalities that open a world of creative opportunities 
for a range of productions like corporate meetings and live panel 
discussions, product launches, film, TV, entertainment and much 
more. These studios offer full turnkey solutions, including state of 
the art audio, visual, lighting and communication technologies, in 
addition to capabilities to host multi-cam video production setups 
for live streams as well as pre and post production processing. 
Additionally, the owners have chalked out ample space for socially-
distanced huddle areas, and pantry spaces to look after the well-being 
of crew and clients. And lest we forget – they follow all government 
mandated Health & Safety and Covid-19 guidelines including social 
distanced control rooms and work floor spaces, sanitation stations 
and more to ensure optimum safety. 

http://www.e-techasia.com
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Sharing his reasons for pivoting, Santana Davis of J Davis Pro Sound 
& Lighting and Graflex Inc, comments, “We at J Davis and Graflex 
have always believed in staying ahead of the times, and this has been 
evident in the various technologies and services that we have offered 
to our event partners over the years. With the pandemic prompting 
several brands to move their campaigns online – the process of 
live events going virtual sped up manifold. This move made sense 
considering the fact that on-ground events had come to a stand-still, 
and there was an opportunity within the virtual events sphere to 
provide the superlative level of service that our company has always 
been known for. The vision now is to assert this virtual studio facility 
as a mainstay bespoke service that will only continue to grow and 
evolve with time.”

The Virtual Ecosphere
While each of the rental companies held a distinct advantage in 
leveraging their respective existing inventories of world-class sound, 
light, AV, Trussing, LED screens and other technologies to better equip 
their studio spaces; the process of efficiently marrying these with 
the ones that form the heart of the new virtual environment was a 
transition that still had to be worked on.
The Graflex-Manpho Virtual Studio

 The Graflex-Manpho Virtual Arena

The Graflex-Manpho Virtual Studio

Offering a naturally quiet and isolated studio workspace, The Graflex-
Manpho Virtual Arena – which came into existence when Graflex Inc 
partnered with Bangalore’s reputed Manpho Convention Centre – 
boasts a plush space measuring 280’x100’ with a clear ceiling height 
of 24’. The studio comprising two fully equipped chroma-key floors, 
with dimensions of 40’x20’x13’ and 20’x15’x10’ respectively, has 
hosted spectacular events like the Nasscom Technology Leadership 
Forum 2021 and the Amazon Web Services Summit 2021 among 
others. Outfitted with 24 tons of high-powered air conditioning to 
provide a comfortable working environment, the studio also features 
a slew of video shooting lights from Nanlite’s acclaimed Forza 
series, complete with an array of modifiers like parabolic soft boxes, 

lantern softboxes and egg crate diffusers etc, all of which have been 
purchased by Graflex Inc. Additionally, the company has also invested 
into high-end streaming devices like the Epiphan Pearl mini and more.
Anil Balakrishnan of Graflex Inc shares that transitioning from on-
ground events to the virtual domain was a unique experience for 
the team, as they had to get up to speed with platforms like VMix, 
Aximmetry, Wasp3d, and more, in addition to understanding the basic 
principles of film shoots, as a lot of that is applicable to virtual events. 
However, after the initial few challenges, the team has now found 
its groove, and continues to commission high-quality hybrid event 
experiences.

The Roger Drego Theatre Management Studio @ St. Andrews 
Auditorium

Benny Dayal recording at the St Andrews Auditorium

Much like the Graflex-Manpho Virtual Arena, the virtual studio 
at Mumbai’s iconic St. Andrew’s Auditorium managed by Roger 
Drego Theatre Management, also enjoys the vantage of an isolated 
studio workspace. The venue offers an existing infrastructure of a 
plush stage and world-class professional audio and lighting set up 
(integrated at the venue by the RDTM team), to which the virtual 
studio adds a 14’x28’ LED screen with 4K processing and a 30’x36’ 
green screen. All of these elements have been designed to work 
in perfect harmony – and can be used in a number of different 
permutations to support events of varying scales and technological 
demands. More crucially, the RDTM team also offers novel and state-
of-the-art stage automation which includes motion motors, turntable 
sections, push chain lifts and more – adding enhanced capabilities in 
terms of creating captivating production value.

Roger Drego of Roger Drego Theatre Management explains how 
their virtual studio took shape, saying, “We had the space at St. 
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Andrew’s Auditorium, as we’re in charge of managing the place. 
But there definitely was a lot of learning that we had to get past. A 
crash course in Pro Tools and several other recording softwares and 
recording devices that facilitates broadcast audio and video in sync … 
Networking audio to different rooms via audio over Ethernet Dante 
capable devices … A whole lot of that. And we also had to familiarise 
ourselves with cameras and broadcast gear – something that we’ve 
never looked into before. That being said, we’re proud that our 
studio successfully hosted acclaimed events like the Filmfare Awards 
Ceremony for the Marathi film industry, and music concerts from the 
superhit trio Shankar-Ehsaan-Loy, and music sensation Benny Dayal.”

The Videowaves Virtual Studio

Videowaves too had its own unique story of bringing its virtual studio 
facility to life within the confines of its large warehousing space in 
Mumbai. The company’s director Kunal Bhatia shares, “Space wasn’t 
an issue at all. Neither was equipment, as most of our existing 
inventory could easily be deployed for a virtual event. The major 
challenges we faced were related to routing audio – specifically the 
audio we captured from different platforms, and sending them to the 
relevant channels without using an audio mixer. Moreover, combining 
green-screen feeds from various locations into one output in real-
time was also a challenge. However, once we had an understanding of 
these aspects, our workflow became extremely streamlined.”
With Videowaves holding numerous licenses of the VMix software, 
coupled with provisions to deploy their recently acquired 4K/HD 
PCIe capture cards from Magewell and Blackmagic respectively 
to incorporate camera or laptop feeds into the final output; the 
company has been busy with virtual events on a regular basis thanks 
to its plush facility and superlative technological offerings supporting 
expanded multi-camera operations.

Staying Connected & Secured
Well-designed spaces with superlative AV Technologies 
notwithstanding; a key point of note is the fact these studios were 
among the first in their respective regions to have invested into 

process heavy softwares and programs, high-performance secure 
server infrastructure to support these softwares and programs, and 
more crucially, ultra-high speed internet connectivity – all of which 
form the backbone of virtual events.

Videowave virtual studio facility in Mumbai

In terms of the internet connectivity, each of these studios have 
bundled a dedicated lease line service along with an ultra-high 
bandwidth broadband line to ensure absolute internet stability. The 
Graflex-Manpho Virtual Studio merges the two internet lines using 
state of the art load binders that ensure zero downtime even if there 
were to be a switch between the two lines at any point in time; and a 
similar arrangement is seen at the RDTM virtual studio at St. Andrews 
Auditorium.

In addition to consistent high-speed internet 
connectivity, the studios have also invested into 
acquiring dedicated high-end secure servers to 
efficiently support show-critical programs like 
VMix, Aximmetry, Wasp3d, Dataton Watchout 
etc. Videowaves, for example, have invested 
heavily into creating 5 high-performance servers 
for their studio facility as a way to ensure 
a robust enough infrastructure to support 
end-to-end processing for all kinds of virtual 
events, irrespective of scale, content or design 
complexity.

A Virtually Ideal Future?
Reports suggest that Hybrid events offer 
flexibility, an elastic approach that enables 
brands to dedicate resources as they see fit, and 

a structure that offers greater control over conventional challenges 
like time, distance, accessibility, budgets, with the capability to 
produce riveting high-end user experiences; and the rental industry 
in India seems to be in coherence with the notion that the future of 
events in the post-pandemic era will be physical and virtual. 

Anil Balakrishnan shares, “With all the positives that this format of 
events brings to the table for a client, I think it is here to stay. On-
ground events will still happen, but more likely in a smaller scale and 
capacity – and I guess we will need to learn to live with both formats. 
That’s why when it comes to our studio, I’m positive that we’ll 
continue to add more state-of-the-art solutions to ensure the facility 
keeps evolving.”

When asked about the possibility of a steep decline in on-ground 
events post the pandemic, Roger Drego offers another point of view 
saying, “It’s relatively easier for the audience to feel isolated and 
tune-out during digital events. I guess this will be a key reason that 
will favor on-ground events. The human connection. But yes, there’s 
every chance that on-ground events won’t be the same again. The 
rental industry will have to keep evolving to make sure we’re able to 
service both formats equally well.”
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NEW ZEALAND

L-Acoustics Unites Fans at World’s Biggest Non-socially Distanced 
Concert Since Lockdown
College Hill Productions supplies K Series for multi-platinum Six60’s six-date New Zealand tour

“Haere Mai Wellington, welcome to the biggest show on earth!” 
exclaimed Six60’s lead singer Matiu Walters to an exhilarated 
32,000-strong audience at Wellington’s Sky Stadium. In fact, record-
breaking crowds at open-air venues welcomed the homegrown 
band on each of their six shows for their Six60 Saturday’s tour in 
early 2021. Throughout the tour, fans enjoyed the band’s electrifying 
performance through a powerful L-Acoustics K Series system 
deployed by College Hill Productions.

Turning shows into unforgettable experiences is no new feat for 
New Zealand’s premier sound production company. College Hill has 
been supplying systems for major international and local acts like 
The Rolling Stones, Elton John, Coldplay, Bruno Mars, Guns N Roses 
as well as for local favorites like Six60 for 25 years. “Our relationship 
with Six60 began several years ago,” says College Hill’s Operations 
Manager, Reeco Adriaansen. “Both their FOH Engineer, Chris and 
Monitor Engineer, David O’Brien, are part of the College Hill team, 
and this helps us to ensure that we are always on top of the band’s 
needs, especially for their bigger shows and multi-date tours.”

If College Hill has come to boast a roster of A-list artists and bands, it’s 
surely due to the quality of the company’s equipment and technical 
expertise. “Our strategy of selecting only the best equipment led us 
to become the official L-Acoustics rental network partner for New 
Zealand,” says Johnny Keirle, Front of House System Design and 
System Engineer at College Hill.

For the Six60 tour, most venues were flat-field, festival-style sites 
which required a system capable of long throw. “L-Acoustics K1 was 
the only system with the required throw and it has the added bonus 
of being able to deal effectively with unpredictable elements such as 
wind and rain,” continues Keirle.

During the initial show design phase, a clean-looking stage was 
specified, so the College Hill team was asked to fly the PA wide and as 
far upstage as possible. “We had proposed a 20-cabinet hang, but we 
were asked to compromise due to weight limitations,” explains Keirle. 
“We reduced that to a 14-cabinet hang, eliminating four K1-SB and 
two K1. We adjusted the main hang design approach and made minor 
mechanical adjustments to our now 14 cabinet arrays to get the most 
impact from the reduced length.”
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The final configuration comprised left / right hangs of ten K1 and 
four K2 each. Two K1, 12 K2 and four K1-SB subs were deployed for 
side fill. Eight V-DOSC were flown for L/R delay with five additional 
V-DOSC were floor stacked for the centre delay. As there was no 
possibility to fly subs, the team had to rely exclusively on floor sub 
arrays, positioning 24 SB28 in twelve stacks of two subs in an arc 
which followed the irregular shape of the stage lip, working around 
the barrier line and stage access pathways. Main fill was catered 
for by 12 dV-DOSC positioned as four stacks of three in the main pit 

area, with a further six ARCS placed on the outer edge of the pit. The 
system was controlled by a total of 66 LA8 amplified controllers and 
a P1 processor, which was used with the M1 measurement suite for 
system alignment and optimisation during setup and as hardware for 
console inputs and matrixing, and for RTA and SPL metering in NWM. 
The P1 sensor was also used for air compensation control throughout 
the show.

According to Kearle, Sky Stadium is notorious for its poor sound 
quality. Nevertheless, the L-Acoustics system performed flawlessly. 
“Coverage was fantastic and offered impressive tonal homogeneity,” 
he says.

Tate echoes Kearle’s thoughts. “There’s nothing else on the market 
that was up to the job,” he says. “In fact, we had members of staff 
coming to us post-show to express their amazement at the system, 
with the venue manager telling us he hadn’t heard sound that 
good in his entire 15-year career at the venue. This speaks volumes 
about Johnny and the rest of the team’s work as well as how good 
L-Acoustics systems are.”

“We all felt privileged to be out gigging in such strange times,” Tate 
concludes. “It was an honour to be chosen to provide equipment and 
services for this tour. It definitely felt a little surreal, but I think the 
entire crew and audience felt really thankful and lucky to be part of 
such a fantastic experience.”

Six60 are currently planning a further show at Eden Park, Auckland for 
April 24th. This will be the first time a concert has been hosted there 
and is possibly the biggest show to happen in New Zealand.

The Six60 Saturday’s have been so popular with fans that additional 
dates have been added through April, including an Auckland show at 
iconic, Eden Park, where they will be the first musical act to play in 
New Zealand’s largest sports stadium.

L-Acoustics

http://www.e-techasia.com
https://www.l-acoustics.com/


MAY 2021
34

ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

LIVE

CHINA

Christie Laser Projectors Elevate Real-life Scenery Performance to 
New Heights with Mesmerizing Visuals
True-to-life projections augment the live performances and reinforce the storytelling process

Christie 1DLP and 3DLP laser projectors are delivering mesmerizing 
visuals that accentuate the storytelling process for a large-scale, 
real-life scenery performance in Jiangxi province that celebrates 
traditional Huizhou culture.

“Dreaming in Hometown” features stunning projections using Christie Crimson and HS Series laser projectors

Titled “Dreaming in Hometown”, it combines live performers, 
elaborate stage design, state-of-the-art projection and audio effects, 
as well as breathtaking background scenery to create the world’s first 
audio-visual feast that highlights traditional Chinese village culture 
as depicted in ancient poetry. The 70-minute nighttime extravaganza 
also showcases the history and culture of Huizhou people, which 
integrates Confucianism, clan culture, and mercantilism into their 
lifestyles. The show was so well-received that the scale of the 
production was increased to deliver a larger spectacle. On March 12, 
the enhanced version of “Dreaming in Hometown” made its official 
debut in the picturesque Wuyuan County.  

Projections for the original performance were accomplished using 
two high-brightness Christie 3DLP projectors. For the enhanced 
version, two Christie Crimson WU31 3DLP laser projectors and four 
Christie DWU2022-HS 1DLP laser projectors were added, boosting the 

total number of projectors used to eight. The six new laser projectors 
were installed and commissioned by Zhongqing Yingye Group, which 
was also responsible for the projection systems design of the show, 
which seamlessly integrates culture, art and technology.

A spokesperson for Zhongqing Yingye Group said, “‘Dreaming in 
Hometown’ is the largest and most ambitious real-life scenery 
performance to be executed in Jiangxi province, and we’re honored 
to be involved in the projection component of this show. After 
taking into account the projection distance, ambient light and 
other environmental factors onsite, the Christie Crimson WU31 and 
DWU2022-HS laser projectors were selected for displaying visuals 
on a massive projection canvas on stage measuring 40 meters (131 
feet) wide and 13 meters (43 feet) high. The customer’s decision to 
deploy another six Christie laser projectors in addition to the two 
existing Christie projectors speaks volumes about the trust they have 
in Christie’s products.”

http://www.e-techasia.com


MAY 2021 35

ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com ENTERTAINMENT TECHNOLOGY ASIA  |  www.e-techasia.com

LIVE

Beautifully choreographed scenes with digital projections against real-life scenery in the background

To ensure high quality visuals and stability for the entire performance, 
all six projectors were installed within an elevated, sheltered platform 
behind the seating area. Strategically positioned to display optimum 
visuals, the true-to-life projections augmented the live performances 
and reinforced the storytelling process, said the spokesperson, adding 
that highly realistic images are displayed on various architectural 
props that form the backdrop on the main stage.

“Additionally, we also projected imagery on movable devices on stage, 
such as a mobile screen that brilliantly transforms the background 
into a large projection canvas where beautifully rendered content is 
synchronized with the movements of more than 200 live performers 
to deliver maximum visual impact.”

Christie’s proprietary BoldColor Technology, which is included in 
the Crimson WU31 and DWU2022-HS projectors, has also ensured 
excellent image quality and accurate color reproduction of displayed 
content throughout the performance. “From the high-brightness 
credentials of the projection systems to superior visuals, quiet 
operation and reliable performance, the Crimson and HS Series laser 
projectors have excelled on all fronts to deliver a fantastic viewing 
experience for all guests,” the spokesperson added. 

April Qin, sales director for China, Enterprise, Christie, commented, 
“‘Dreaming in Hometown’ is a meticulously choreographed large-
scale extravaganza that features stunning projections and beautiful 
real-life scenery to celebrate Huizhou culture. We are thrilled that 
Zhongqing Yingye Group has completed this project with finesse using 
our tried-and-tested Crimson and HS Series laser projectors, which 
are the go-to projection systems for large venues and staging events 

Christie Crimson WU31 and DWU2022-HS laser projectors used for 
the major spectacle

Christie’s line-up of laser projectors come in a range of resolutions, 
and offer exceptional image quality, brightness, versatility, and 
ease-of-use. They are the trusted choice for numerous cultural, 
entertainment, and tourism projects across China, including the 
Yellow River Tower light show in Lanzhou, Five Senses Bubble dome 
theatre in Xiong’an New Area, and “Revelry of the Blooming Hibiscus” 
cultural show in Furong Ancient Town.

Photos courtesy of Zhongqing Yingye Group

Christie Digital

due to their excellent track record in terms of performance, reliability 
and service support.”
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QATAR

Claypaky LED Wash Lights Complement Projection Mapping Show for 
Environmental Message
Several days of programming was required to create the right balance between the lights and projection

Qatar Vision (Qvision) partnered with VLS to produce a spectacular 
eight-minute projection mapped light show featuring the 
internationally-known animated characters, the Anooki. The event at 
the Qatar Foundation in Doha required an installation of 60 Claypaky 
K-EYE K20 HCR LED wash lights to illuminate Penrose House in 
Education City.

The Inuit-inspired Anooki characters were created by David Passegand 
and Moetu Batlle, founders of the French interactive design studio, 
Inook. The playful, parka-clad boy and girl spawned a brand and have 
become stars of video mapped shows worldwide. The environmental 
sustainability theme of the show in Qatar was particular close to 
the characters’ hearts: Their creators explain that since the Anooki’s 
house was melted by global warming they now travel the world 
discovering different cities.
The Anooki event spanned six days and was open to the public who 
pre-registered and observed COVID-19 protocols. Six-meter high 
inflatable Anooki characters were also installed around various 
Education City buildings. It’s estimated that more than 7,500 people 
participated in the experience during its run.

For the show, the Qatar Foundation was transformed into a nighttime 
playground for the Anooki despite the pair’s serious environmental 
message. When the Anooki star in their award-winning projection 
mapped shows the animated characters play with the architecture 
of a building and react to the musical score doing things like racing 

across and climbing façades, peeling walls like old wallpaper, 
trampoline bouncing on balconies, opening windows, and crumbling 
stonework then reconstructing it again. Here the Anooki fly and dance 
their way across the expanse of the Penrose Building’s decorative 
façade; they dodge dangerous cracking ice and spurting water and 
scale hopeful leafy green garlands.

“Working with lights in a projection environment is a very tricky 
subject because the lighting designer is always trying hard to achieve 
the right lighting level without effecting the projection quality on the 
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same surface,” notes Sharif Hashisho, Managing Director of Qatar 
Vision. “For this reason several days of programming were required by 
the lighting and projection teams to achieve the level of satisfaction 
they desired. Colours were also an important factor: Bright colours 
will always fight against the projected image. That’s why most of the 
colours used were warm and dark so they did not interfere with the 
projection content.”

According to Hashisho, the main purpose of the lighting installation 
was to create a warm wash on the building’s entire façade, as well as 
synchronize with the show content and music during segments with 
strobe effects and some iris and dimming effects.  

“Claypaky has a wealth of products suitable for any kind of lighting 
show,” Hashisho notes. “Claypaky’s colour palette is one of the best 
in the market, and the quality fixtures are also very reliable when 
it comes to show business: Working with a reliable company and a 
product that will not fail you during a show is always an important 
factor in our selection. The K-EYE K20 wash lights we used for the 
Anooki project created an even, amazing wash on the façade of the 
building like a true paint.”
The Penrose Building’s façade is composed of two architectural layers 
with approximately 1.2 meters between the actual building wall and 
the front decorative cladding. Sixty Claypaky K-EYE K20 HCR fixtures 
were positioned between the inside wall of the building and the front, 
all of them hidden to the audience watching the show. 
“In order to make our installation much more efficient, we rigged 
several trusses in between the two building layers so the lights could 
easily be mounted on them,” Hashisho explains.  “Other lights were 
also installed in front of the Penrose Building to create a full wash of 
the decorative façade whenever needed.”

Mohammad Assaf and Mark Anton were the Lighting Designers for 
the project with Chacko Varghese Technical Director, Guy Bongiardino 
Poduction Manager, Hytham El-Sammak Project Manager, and 
Richard Di Meglio and Cyril Toussaint Mapping Technical Directors.

Claypaky
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CHINA

China’s Newest L-Acoustics Rental Partner Makes Weibo Night Special
Rightway Audio Consultants and Pro Group provide massive sound system for popular annual award ceremony celebrating China’s biggest 
media stars

LIVE

Weibo Night 2020 award ceremony at the Mercedes-Benz Arena Shanghai

Since 2004, fans eagerly anticipate the Weibo Night award show, 
which celebrates Asia’s biggest entertainment stars in a live event 
broadcast to millions. This year’s event was live streamed on social 
networking platform Weibo and broadcasted on Dragon Television 
from the Mercedes-Benz Arena in Shanghai. This year’s gala hosted 
the nation’s most popular stars and industry executives, who 
experienced the six-hour extravaganza over an L-Acoustics K Series 
audio system provided by Pro Group.

For the past 16 years, Shanghai-based Pro Group has supported 
countless live events across China, working with the nation’s top 
audio professionals. In 2020, Pro Group became China’s latest 
L-Acoustics Rental Network Partner, purchasing their system through 
L-Acoustics Certified Provider Distributor, Rightway Audio Consutants 
(Racpro), whose team also supported Pro Group for Weibo Night.
Racpro and Pro Group used L-Acoustics Soundvision 3D modelling 
software to design the perfect system for the massive production 
at Mercedes-Benz Arena. “We’ve been to this venue many times 
before, so we had it laid out already in Soundvision,” explains Nan Hu, 
Marketing Director of Racpro. For Weibo Night 2021, a massive round 
stage, topped with a giant, metal-crafted Sina Weibo eye logo which 
took centre stage above the main floor of the arena. “When the stage 
design was sent to us, we were able to add it to our venue file and 
easily plan an audio system design that made perfect sense for this 
intricate production,” say Hu.

The sound design consisted of 14 L-Acoustics K2 topped by eight SB28 
subs per side. Four Kara II, with two X8 coaxial were used as front fills. 
Twenty additional Kara II were used as side fills. Syva and Syva Low 
were discreetly placed just behind the award presentation backdrop, 
to ensure presenters never missed a stage cue. Hu adds, “With its 
wide coverage, visual discretion and plug-and-play installation, Syva 
helped us to address both side stage audience and backstage needs 
for Weibo Night.” 

Flown 14 L-Acoustics K2 per side, eight SB28 subs per side, and 10 
Kara II per side as side fills
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Due to the exclusivity of the gala event, most of the second and the 
third-tier stands were empty, leaving large swaths of area that could 
pose reflection challenges, but Hu explains that they were able to 
anticipate and overcome this challenge using the Panflex technology 
of L-Acoustics. “The top boxes of the Kara II front fill hangs used a 90° 
angle, to keep sound away from the walls and empty spaces, and the 
bottom cabinets used the wide, 110° angle to give even coverage over 
the audience area.”

Xi Pei, the Director of Sound for the award show and the lead 
engineer for this event, Shao Yong were thoroughly satisfied 
with L-Acoustics system performance. “A superior L-Acoustics 
sound system like the one used for this show, guarantees that the 
production and presentation of the award ceremony goes well,” says 
Shao Yong. “The L-Acoustics system did a fine job of supporting an 
event graced by some of China’s most popular media stars.”

Main rig flown with 28 L-Acoustics K2, 16 SB28 subs, and 20 Kara II as side fills

L-Acoustics

RAC Pro
Soundvision 3D mapping of L-Acoustics main rig and side fill sound 
coverage

L-Acoustics K2 and eight SB28 subs per side, rigged up and ready to 
be flown
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AUSTRALIA

AGB Events Highlights Crossroads Moving Art for The Ghan Train 
During 2021 Parrtjima Festival

Working as the Creative Directors and Producers of the 2021 
Parrtjima Festival, AGB Events, produced and delivered a travelling 
installation on The Ghan for NT Tourism

Friday, 9 April 2021 marked the official opening night of the Parrtjima 
Festival, however the celebrations actually began earlier in the week, 
with the iconic locomotive The Ghan - a 900-metre luxury train 
that travels the 2,797km (1846 miles) stretch between Darwin and 
Adelaide. 

Three of the train's carriages were wrapped in Aboriginal artist 
Chantelle Mulladad’s work Crossroads. Crossroads was used in the 
external and internal dressing of The Ghan carriages, and features 
in the Merging Kultcha installation at Parrtjima. Tourism Northern 
Territory in collaboration with NT Major Events Company (NTMEC), 
Journey Beyond and AGB Events with the help of Mulladad and 
Keringke Arts, transformed the Ghan.

Turning a whole carriage into a travelling Parrtjima light installation, 
AGB Events utilised digital imagery from the 2019 Ranges Show, a 
light and sound spectacular projected onto 2km of the MacDonnell 
Ranges. This was projected onto a wall the entire width of the Ghan 
carriage measuring 2,7metres by 1.6 metres high with interior printed 
graphics measuring 16.7 by 17.15 metres each side, and was enriched 
by an epic musical composition and narration. The 10-minute show 
included a welcome from AGB First Nation’s Advisor and Parrtjima 

Curator, Rhoda Robert AO and was narrated by Australian Actor Aaron 
Pederson and Benedict Kngwarraye Stevens. The lighting designer was 
Richard Neville and was supplied by MPH Australia and Mandylights. 
Musical composition and sound design was delivered by Damian 
Robinson and supplied by the Central Australia Aboriginal Media 
Association (CAAMA).

“We are always looking 
for new ways to 
expand the reach of 
the annual Parrtjima 
program,” explained 
Anthony Bastic CEO, 
AGB Events. “This year 
we are really excited 
to work with Tourism 
NT and the Ghan to 
provide a ‘taste of 
Parrtjima’ installation 
on the train.

“This is a new initiative and particularly significant given the Ghan’s 
importance to Central Australia. There’s also a great synergy with the 
artwork Crossroads by Chantelle Mulladad which we’ve utilised in 
this installation and also the Merging Kultcha installation at the Alice 
Springs Desert Park.
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“In developing creative concepts like this it reminds us of the 
importance in connecting people. On this occasion, by involving the 
Ghan with Parrtjima, we’re highlighting pathways and moving forward 
which ties in with the ‘Future Kultcha’ theme for Parrtjima 2021. The 
Ghan connects people and Parrtjima connects people through light.” 

AGB Events worked with technical partner Novatech based in 
Adelaide, South Australia who delivered the entire projection 
and control system including FujiFilm Z5000 HD projector and 
2,7 by 1,6 metre screen covering the width of the carriage. RGB 
DMX controllable lighting and L-Acoustics audio system immersed 
viewers, set the mood and added dramatic effect. The entire system 
is programmed and operated using QLab control system. All audio-
visual and lighting was programmed and monitored from Novatech’s 
Adelaide operations. 
The Installation was tied closely with the Merging Kultcha installation 
at Desert Park, which also features Chantelle Mulladad’s artwork on 
five illuminated camels, each over three metres high, using a mosaic 
of coloured glass for a stained-glass window effect. It symbolises the 
inter-connected history between the Arrente people and late Afghan 
cameleers.

Tony Quarmby Executive General Manager at Tourism NT added: 
“This project was designed to creatively integrate the Parrtjima 
festival into one of our unique Northern Territory holiday experiences 
that delivers on the Northern Territory’s promise of being different in 
every sense.

“It has been a really exciting project for us to bring to life; the 
juxtaposition of Chantelle Mulladad’s artwork on the train with the 
Red Centre’s vibrant colours as the backdrop creates a stunning visual 
as The Ghan travels through the Territory to Alice Springs, while the 

immersive experience on board The Ghan gives passengers a taste of 
what to expect at Parrtjima – A Festival in Light.”

Mulladad’s Crossroads, is about travelling across country on a journey 
– which is significant and symbolic to the principles of the Ghan. It has 
also been utilised in the internal treatment inside the Ghan carriage, 
an immersive creation which guests will get to experience as it travels 
through the Territory.    

Parrtjima – A Festival in Light, is delivered by the Northern Territory 
Major Events Company on behalf of the Northern Territory 
Government. It is a free 10-night festival showcasing the oldest 
continuous culture on Earth through the newest technology – all on 
the 300-million-year-old natural canvas of the MacDonnell Ranges. 
The 2021 Parrtjima Festival Program ran  for 10 nights from 9-18 April 
2021.

The only authentic Aboriginal light festival of its kind, Parrtjima 
connects visitors to Country with new artworks, light shows, 
performances, workshops, live music, films and talks introduced each 
year.

AGB Events
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FOR ENQUIRIES OR TO LIST YOUR USED 
EQUIPMENT CONTACT 10K USED GEAR  
ASIA CONTACT BASED IN SINGAPORE: 

MANOJ CHAMANLAL  
manoj.chamanlal@10kused.com

10K fEEbEE LED RGBACL Engine
€ 830.00
10K fEEbEE LED RGBACL Engine: Retrofit into 
original ETC Source 4 luminaire. Protocols: 
DMX/RDM . 5-pin XLR  in/out. PowerCon 
connection. Coloured RGBACL. Min CRI 98 
3200K S4 19˚6m 2822 Lux 1.8m dia; Min CRI 
98 5200K S4 19˚6m 2822 Lux 1.8m dia.

MA Lighting GrandMA2 Light
€14,950.00
For sale a used MA Lighting GrandMA2 Light 
Lighting Console available in good condition. 
Price is for 1 x Console including flight case.

Enquire

Vari-Lite VLZ Profile/Wash Package
€40,795.00
We have for sale Vari-Lite VLZ 
Profile/Wash package NEW. Pack-
age comprises 6 units of VLZ Profile 
and 6 units of VLZ Wash with new 
warranty.

Enquire

Martin Viper Profile (Low Hours)
€2,300.00
For sale used Martin Viper Profile Lighting 
Fixtures in good condition, low hours and 
the price shown is per piece. Includes dual 
flightcase. 12 in stock.

Enquire

Enquire

Allen & Heath iLive-T112
€4,125.00
For sale a used Allen & Heath iLive-T112 
Digital Controller in good condition. Price is 
for 1 x Piece. Comes with iDR-48 Stagebox, 
flightcase & 2 x desklight.

Enquire

XTA DS8000
€875.00
For sale used XTA DS8000 Audio Distribu-
tion Systems in excellent condition. Price 
shown is per piece. 2 in stock.

Enquire

Powersoft M30D HDSP+ETH
€950.00
For sale brand new Powersoft M30D 
HDSP+ETH 2-Channel Power Amplifiers. Price 
shown is per piece and comes with 4 years 
warranty. 10 in stock.

Enquire

MARKET PLACE

Enquire

d&b Audiotechnik Q Series Pack-
age
€16,900.00
We have for sale used d&b audiotechnik Q 
series system in perfect working condi-
tion with Amps and cables, ready to rock. 
Package includes 4 x Q1, 4 x Q-Sub, 2 x Q7, 
2 x Fly Frame, 3 x D12 and
all cables.

PRICE MIGHT DIFFER AT WEBSITE DUE 
TO DYNAMIC PRICING MECHANISM

ETC Source 4 Junior 25-50°
€210.00
For sale used ETC Source 4 Junior 25-50° Light-
ing Fixtures. Price is per piece. Includes lamp, 
captive safety bond and gel frame safety bond. 
11 in stock.

Enquire

Robe Robin LEDWash 1200
€995.00
For sale used Robe Robin LEDWash 1200 
Lighting Fixtures that are in good condition. 
Price shown is per single fixture. 9 in stock.

Enquire
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